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BRITISH ART POTTERY 


1 

AC IC Bailey Fulham Pottery stoneware Flower Seller figure attributed 
to Robert Wallace Martin, modelled as a woman holding a basket. 
glazed in colours unsigned, hand restored, 17.5cm. high 

Literature 

An Exhibition of Fulham Pottery & Prints, 1929, Ernest Marsh in the 
catalogue text attributes the two flower seller figures (case D cat. no.6 
& 8) as ‘undoubtedly modelled by R W Martin’ 

Geoffrey Godden Encyclopedia of British Pottery and Porcelain, Magna 
Books, page 15 catalogue number 27 for an example illustrated, 
(Victoria & Albert Museum collection). 


£150-200 


2 
‘An unusual C I C Bailey Fulham Pottery grotesque candlestick, 
modelled as a snake entwined around a tree trunk, glazed brown, and a 
Fulham Pottery baluster vase incised and enamelled with foliate design 
by Jean Charles Cazin, incised factory marks, candlestick 12. 5cm. high, 
29cm. high (vase), (2) 

Provenance 

Private collection 


£120-180 


3 

AC I C Bailey Fulham Pottery vase by Edgar Kettle, footed form with 
pierced twin-handles, the body incised with a heron and birds chasing a 
frog, amongst scrolling foliage, in shades of blue and ochre, incised 
factory marks, artists monogram, 14.5cm. high 


£200-300 


4 
AC IC Bailey Fulham Pottery teapot stand by Edgar Kettle, trefoil form, 
incised with a stork with a snake in its beak, standing above two toads. 
glazed blue and brown incised Kettle monogram, small chip to underside 
rim, 20.5cm. wide 


£200-300 


5 

AC I C Bailey Fulham Pottery stoneware vase by Edgar Kettle, dated 
1894, shouldered baluster form, incised with panels of stylised foliage in 
arched cartouche, the shoulder with panels of two medieval maiden 
portraits and two portraits of goats, the neck with a band of scrolling 
foliage, in shades of blue, green and ochre on a buff ground. incised 
no.39 C I C Bailey The Fulham Pottery and artist cipher, 1894, 34cm. high 


£150-250 


6 

AC IC Bailey Fulham Pottery ewer by Edgar Kettle, shouldered form 
applied handle with modelled mouse to top, the body incised with a 
medieval knight and maiden, amidst scrolling foliage, incised marks, artist 
‘monogram, professional restoration, 22cm. high 


£250-350 


7 

AC IC Bailey Fulham stoneware vase by Edgar Kettle, ovoid with 
cylindrical neck, incised with a bird before scrolling foliage in blue and 
ochre on a buff ground, incised C | C Bailey Fulham and artist cipher, 
19cm. high 

Catalogue notes 

Charles Irvine Conyingham was bom circa 1833 and died 22nd May 
1912. Bailey's work at the Fulham Pottery is more often than not 
catalogued as by C.J.C Bailey, although elaborately signed the script of 
C.C is often misread, including by Ernest Marsh in his catalogue text 
for Fulham Pottery & Prints exhibition, in 1929. 


£150-250 


ges on the final hammer price 


MARTIN BROTHERS POTTERY 


A Martin Brothers stoneware teapot stand by 
Edwin and Walter Martin, dated 1886, circular, 
incised and painted with a butterfly flying past 
daffodil flowers, inside modelled rims, glazed 
ochre on a buff ground with white highlights, 
incised R W Martin & Bros, London & Southall, 
stress hairlines, 18.5cm. diam. 

Provenance 

The Michael Waters collection of Martin ware 


£200-300 


$ 


A Martin Brothers stoneware Marred pot, the 
compressed baluster vase inscribed The Vessel 
that he made of clay, was marred in the hand of 
the Potter, in brown on a tan ground, 8-1898 
Martin Bros London & Southall, professionally 
restored, 18cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£200-400 


10 
A Martin Brothers stoneware jug by Robert 
Wallace Martin, dated 1882, ovoid with 
cylindrical neck, incised and painted with 
berried foliage flanking B monogram, in white 
green and ochre, incised 21.2.82 R W Martin 
London & Southall, restored neck, 25cm. high 
Provenance 

The Michael Waters collection of Martin ware 


£200-300 


11 
An early Martin Brothers stoneware Hunting 
jug by Robert Wallace Martin, dated 1875, 
ovoid with collar neck, incised with a pack of 
hounds hunting deer, the two stags breaking 
for cover of scrolling foliage in opposite 
directions, glazed brown and blue on a buff 
ground, the handle with tromp l'oeil hanging 
shield incised Martin London, incised L11 R W 
Martin, London 9-1875. professionally restored 
spout, 21cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£300-500 


12 
‘A Martin Brothers stoneware teapot and 
cover, dated 1894, ovoid with collar rim, 
incised with a band of flowering scrolling 
foliage in blue and ochre on a brown ground, 
incised 7-1894 Martin Bros London & Southall, 
stress hairlines, 13.5cm. high (2) 

Provenance 

The Michael Waters collection of Martin ware 


£300-500 


13 

A Martin Brothers stoneware coffee pot and 
cover by Robert Wallace Martin, dated 1882, 
shouldered form with applied handle and 
spout, incised and painted with birds perched 
in oak boughs, in black ochre and white on a 
brown ground, incised 28.4.82 R W Martin 
London & Southall, 20.5cm. high. (2) 
Provenance 

The Michael Waters collection of Martin ware 


£300-500 


n the final hammer price 


14 15 16 
An early Martin Brothers stoneware vase by ‘An Aesthetic Movement Martin Brothers An early Fulham Pottery vase by Robert 
Robert Wallace Martin, dated 1875, stoneware vase by Robert Wallace Martin, Wallace Martin, cylindrical form with flaring 
shouldered form, incised with butterflies dated 1883, cylindrical form, incised with neck, incised with a broad band of hatching 
amongst foliage shown through tracery design in sunflowers, in ochre and yellow on a buff glazed blue, between raised geometric bands, 
brown and blue on a buff ground, incised C2RW ground, incised 31.5.83, R W Martin & Bros, the neck with incised roundel band, incised 
Martin London 11-75, fine stress hairline to neck, London & Southall, restored, 24.5cm. high RWM Fulham, 11.5cm. high 

professional restoration to foot rim, 27cm. high Provenance PIECE 

Provenance The Michael Waters collection of Martin ware The Michael Waters collection of Martin ware 
The Michael Waters collection of Martin ware £200-300 £120-180 

£250-350 

i7 


A Martin Brothers stoneware vase, dated 1883, incised with a flock of 
martin birds flying and catching insects, in shades of brown, blue and 
white on a buff ground, incised 1.9.83 R W Martin & Bros London & 
Southall, 24.5cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£300-500 


18 
A Martin Brothers stoneware jug by Robert Wallace Martin, shouldered 
ovoid form with collar neck and applied handle, incised with scrolling 
foliage in green and blue on a brown ground, incised R W Martin London 
& Southall, 25cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£150-200 


19 
Arare early Martin Brothers stoneware vase by Robert Wallace Martin, 17 18 
dated 1874, made at Pomona House, shouldered form incised with stiff 
leaf foliage, two raised pierced balls incised RWM, the pierced neck with 
trellis design, glazed brown, blue and green R W Martin Pomona House, 
Fulham, 1-74, stress hairline to base, 17cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£150-200 


20 

A Martin Brothers stoneware vesta holder by Robert Wallace Martin, 
dated 1875, diamond shaped modelled in relief with scrolling foliage, 
the base of the vesta with a grotesque mask, in brown on a buff ground 
incised R W Martin Southall 4-1875, restored back plate, 15cm. high 
Provenance 

The Michael Waters collection of Martin ware 


£150-250 


21 
A Martin Brothers stoneware vase, shouldered 
square section, incised in low relief with a 
hanging net design, in blue on a silver-grey 
ground, R W Martin & Brothers Southall, 18.5cm. 
high 

Provenance 

The Michael Waters collection of Martin ware 


£200-300 


22 
A Martin Brothers stoneware miniature vase 
by Edwin & Walter Martin, dated 1915, pear 
shaped with cylindrical neck and scroll handles, 
covered in a bright blue glaze, incised 4-1915 
Martin Bros London, small glaze chip to top rim, 
8.5cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£150-250 


23 
A Martin Brothers stoneware gourd vase, 
dated 1896, ovoid with cylindrical neck, incised 
with vertical ribs glazed green on a blue 
ground, and a Martin Brothers stoneware 
gourd ewer, incised 9-96 Martin Bros, London & 
Southall, 9cm. high, (2) 

Provenance 

The Michael Waters collection of Martin ware 


£200-300 


24 
A Martin Brothers stoneware ewer by Edwin & 
Walter Martin, dated 1896, square section, 
painted with stems of wild flowers and grasses, 
in green on a pale silver-grey ground, incised 
12.1896 Martin Bros, London & Southall, 
16.5cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£200-300 


25 
A Martin Brothers stoneware vase by Robert 
Wallace Martin, ovoid with twisted neck, 
glazed in ochre, green and blue incised 
RWMartin London & Southall, chips to top rim, 
22.5cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£150-200 


26 
A Martin Brothers stoneware gourd vase by 
Edwin & Walter Martin, 1-1903, compressed 
form with collar neck, textured tan glaze with 
blue running glaze to neck, a miniature jug 
enamelled in white with blossom, and a Martin 
solifleur vase incised with foliage, incised 1- 
1903 Martin Bros London & Southall, 4.5cm. 
high. (3) 

Provenance 

The Michael Waters collection of Martin ware 


£200-300 


27 

A Martin Brothers stoneware Dragon tile, 
square, incised and painted with a ferocious 
dragon. glazed brown on a buff ground, in later 
wooden frame, marks concealed, 15cm. square 
Provenance 

The Michael Waters collection of Martin ware 


£500-800 


ional charges on the final hammer price 


28 
A Martin Brothers stoneware Imp Musician by 
Robert Wallace Martin, modelled seated 
playing the pan pipes, covered in a mushroom 
glaze, incised R W Martin, London & Southall, 9, 
date possibly 1906, and RWM sc restored left 
leg, 9.5cm. high 

Provenance 

The Michael Waters collection of Martin ware 


£800-1,200 


10 


33 
both sides 


29 
John Hull Grundy Artist Naturalist a Garrard silver-gilt 
medal, circular in fitted case, cast in low relief with a 
portrait, the reverse with laurel wreath, stamped marks, 
Birmingham 1983, 6.3cm. diam, (5.402t) 

Provenance 

Anne Hull Grundy, thence by descent. 


£120-180 


30 
Queen Victoria 1837 a rare Martin Brothers plaque by 
Robert Wallace Martin, dated 1898, circular domed 
form, modelled in low relief, titled to base, signed R W 
Martin Sc 1898 at base of neck and R W Martin Southall 
1898 to reverse, stress lines to rim, 18cm. diam. 
Literature 

Malcolm Haslam The Martin Brothers Potters, Richard 
Dennis Publications, page 83, figure 106 for this panel 
as the central roundel of a charger. 


£300-500 


31 

A Martin Brothers stoneware gourd vase, shouldered 
cylindrical form, covered in a pitted and pooled 
oatmeal glaze, incised NI EXT to base, 12cm. high 
Provenance 

Private collection. 


£150-200 


32 
An early Martin Brothers stoneware vase by Robert 
Wallace Martin, urn shaped, incised with geometric 
and foliage bands in blue, ochre and buff impressed 
RWMartin Fulham mark, restored top rim, 24cm. high 


£250-350 


33 

A Martin Brothers stoneware miniature vase by Edwin 
and Walter Martin, dated 1902, shouldered cylindrical 
form, incised and painted with birds flying above bull 
rush and grasses, in brown on an oatmeal ground, 
incised 11.9.1902, Martin Bros London & Southall, 
5.5cm. high 

Provenance 

Private collection. 


£400-600 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


34 
A Martin Brothers stoneware sculpture of a grotesque animal killing a snake by Robert Wallace Martin, dated 
1890, modelled on hind legs holding down the snake and biting its neck, the snake mouth gaping wide open, 
glazed brown and tan on a buff domed base, incised R W Martin to side, the underside of base incised R W Martin & 
Bros London & Southall 3-1890, 8.5cm. high 


£4,000-6,000 


11 


Seven Ages of Man a rare Martin Brothers stoneware frame by Robert 


Wallace Martin, 


£1,000-2,000 


A Martin Brothers grotesque head by Robert Wallace Martin, 


£600-800 


ur Conditions he back of this catalogue for additional charges on the final hammer price 


An impressive Martin Brothers stoneware grotesque vase, d. n, modelled with two grotesque lizard h 
1 Martin Brothers London & Southall, 21cm. hig 


Martin Brother 
Private collection. 
Literature 
Malcolm Haslam s Potters, Richard Dennis Publica gure an identical example illustrated. 


£8,000-12,000 


14 


38 
A Martin Brothers stoneware face jug by Robert Wallace Martin, modelled in relief to both sides with a smiling 
face, painted white and black highlights on a matt tan glaze. incised R W Martin & Bros Southall, 18.5cm. high 


£3,000-5,000 


n the final hammer price 


39 


Arare pair of Martin Brothers grotesque stoneware stands by Robert Wallace Martin, low tripod foot with 
flaring foliate panels, one modelled with three perched owls spreading their wings, the other with three eagles 


interspaced with foliage panels, glazed in shades of blue brown and green incised R W Martin London & Southall, 9 


1881 to side of eagle stand the owl stand incised Martin London to side, 8.5cm. high, 20cm. wide. (2) 
£3,000-5,000 


15 


16 


40 

A small Martin Brothers stoneware bird jar and cover by 
Robert Wallace Martin, dated 1913, the small finch-like bird 
with hooked bill and claw feet, glazed blue, green and buff, on 
ebonised wood base, incised R W Martin & Bros, 1913, London & 
Southall to head and base, 15.5cm. high (2) 

Provenance 

Private collection of Martin ware. 


£8,000-12,000 


41 
A Martin Brothers stoneware bird jar and cover by 
Robert Wallace Martin, dated 1913, the small finch-like 
bird modelled standing with claw feet, staring eyes, 
glazed blue, green and ochre, on ebonised wood base. 
incised R W Martin & Bros London & Southall, 24.2.1913, 
18cm. high. (2) 

Provenance 

Pascoe & Salomons, New York. 1990. 
Private collection. 


£7,000-10,000 


17 


18 


42 

A Martin Brothers stoneware bird jar and cover by 
Robert Wallace Martin, modelled standing on long 
slender legs, long tail feathers and wings tucked in, with 
long, slender beak and staring eyes. glazed brown ochre 
and green with pale blue highlights. on ebonised wood 
base, incised R W Martin & Brothers London & Southall to 
head and Martin Bros London to base, small chip to rim of 
inner rim of head, 28.5cm. high (2) 

Provenance 

Private collection of Martin ware 

Literature 

Malcolm Haslam The Martin Brothers Potters, Richard 
Dennis Publications, page 113 figure XVI and on the 
front cover for a comparable bird illustrated. 

Malcolm Halsam English Art Pottery 1865-1915, page 
124 figure 26 for a comparable bird illustrated. 


£15,000-20,000 


n the final h 


immer price 


19 


jana charges on the final hammer price 


WILLIAM DE MORGAN 


43 

A William De Morgan Persian rice dish by Charles 
Passenger, painted to the raised well with radiating 
design. the rim with a frieze of flowers and foliage, in 
shades of blue, turquoise and green on a white ground, 
painted DM and CP marks, broken and museum restored, 
23.5cm. diam. 


£150-200 


44 

A William De Morgan Pottery charger, painted to the 
well with two grotesque griffin creatures, the border 
a frieze of stylised carnation flowers, in ruby lustre on 
a cream ground, the reverse with scrolling foliate 
border, unsigned. professionally restored, 44cm. diam. 


£1,000-1,500 


20 


45 
A large William De Morgan Sand's End Pottery Double Carnation tile, painted 
in shades of blue, green and aubergine on a white ground, impressed factory 
mark, 20.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 143 figure 650 for the original design illustrated 


£500-800 


46 

A large William De Morgan Sand's End Pottery Double Carnation tile, painted 
in shades of blue, green and aubergine on a white ground, impressed factory 
mark, 20.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 143 figure 650 for the original design illustrated. 
£500-800 


47 

Alarge William De Morgan Sand's End Pottery Double Carnation tile, painted 
in shades of yellow. green and brown on a white ground, impressed factory 
mark, 20.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications. page 143 figure 650 for the original design illustrated. 


£500-800 


48 

A large William De Morgan Sand's End Pottery Double Carnation tile, painted 
in shades of yellow. green and brown on a white ground, impressed factory 
mark, 20.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 143 figure 650 for the original design illustrated. 
£500-800 


49 

A William De Morgan Early Fulham Period Fantastic Ducks tile, 
painted in shades of blue and silver lustre on a white ground with 
creatures, impressed factory mark, 15.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan. Richard Denr 
Publications, page 129 figure 952 for the original design illustrated. 
£200-400 


50 

A William De Morgan tile, painted with a bird standing and flapping 
its wings, in blue on a green ground, impressed factory mark, 15.5cm 
square 


Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 130 figure 974 for a comparable bird with snake 
and foliage original design. 

£1,000-1,500 


51 

A William De Morgan Merton Abbey tile, painted with a doe before 
grass clumps, in green on a white ground, impressed factory mark. 
15.3cm square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 122 figure 932 for the original design illustrated 
of a doe deer before flower clumps. 


£1,000-1,500 


24 


52 
A large William De Morgan Sand's End Pottery Double Carnation tile, 
painted in shades of aubergine, green and blue on a white ground, 
impressed factory mark, 20.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Lit 


ature 
in Greenwood TI 
Publications, page 


£500-800 


Designs of William De Morgan, Richard Dennis 
3 figure 650 for the original design illustrated. 


53 

A William De Morgan Chelsea Period Curzon Rose Trellis tile, painted with 
a rose and trellis design in gr n, yellow, brown and blue on a white 
ground. impressed factory mark, 15.5cm. square 


Provenance 

A private collection of William De Morgan tiles. 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 136 figure 660 for the original design illustrated. 
£200-300 


54 
A William De Morgan Merton Abbey Bedford Park Daisy tile, painted with 
three daisy flowers in shades of yellow, green and brown on a white 
ground, impressed factory mark, glaze loss to corners, 15.2cm. square 
Provenance 

A private collection of William De Morgan tiles. 

Literature 

Jon Catleugh William De Morgan Tiles, Trefoil books, page 52 figure 27 for 
a line drawing of this design. 


£300-500 


55 
A William De Morgan Early Fulham Period Bedford Park Anemone tile, 
painted with flowers in shades of green and aubergine on a turquoise 
ground, impressed factory mark, museum restored glaze loss, 15.5cm. square 
Provenance 

A private collection of William De Morgan tiles. 


£150-200 


56 
A William De Morgan Persian tile, on Poole 
Pottery blank, painted with flowers and foliage 
in blue, turquoise and green on a white ground. 
impressed factory marks, minor glaze loss 
15.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 


£150-200 


57 
A William De Morgan Late Fulham Period 
Persian tile, painted with carnation flowers in 
blue, turquoise, aubergine and green on a 
white ground, impressed factory mark, 15.5cm. 
square 

Provenance 

A private collection of William De Morgan tiles. 


£150-200 


58 
A William De Morgan Merton Abbey Period 
Persian tile, painted with scrolling flowers and 
foliage in blue, turquoise and green on a white 
ground, impressed factory mark, 15.5cm. square 


Provenance 
A private collection of William De Morgan tiles. 


£150-250 


59 
A William De Morgan Late Fulham Period 
Persian tile, painted with flowers and foliage in 
blue, pink and green on a cream ground 
impressed factory mark, 15.3cm square 


Provenance 
A private collection of William De Morgan tiles. 


£150-200 


60 
A William De Morgan Late Fulham Period 
Persian tile, painted with a flower and foliage 
design in green. blue and turquoise, impressed 
factory mark, 15.2cm. square 

Provenance 

A private collection of William De Morgan tiles. 


£150-200 


61 
A William De Morgan Chelsea Period 
Membland Hall tile, painted with a foliate 
design. in shades of green, blue, brown and 
yellow, impressed factory mark, minor glaze chips 
to comers, 15.2cm. square 

Provenance 

A private collection of William De Morgan tiles. 
Catalogue notes 

Membland Hall was a collaboration between 
William De Morgan and William Morris in 
1877. 


£200-300 


26 


62 
A William De Morgan Early Fulham Period Galleon tile, painted with a ship at full sail on a choppy sea, a dolphin swimming in the 
foreground, in blue on a white ground, impressed factory mark, minor glaze loss, 15.2cm. square 


Provenance 
A private collection of William De Morgan tiles. 


£800-1,200 


ges on the final hammer price 


63 
Arare William De Morgan Merton Abbey tile, painted with the wind blowing a sailing ship on a calm sea, in blue on a white ground 


impressed Merton Abbey mark, 15.5cm. square 


Provenance 
A private collection of William De Morgan tiles. 


£1,000-1,500 


27 


A 
Pr 
A llection of William De Morgan tiles. 

Li 

Jon Catleugh William De Morgan Tiles, Trefoil, page 155 figure 244 this tile design illustrated as part of a frieze. 
£500-800 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price. 


(ES 


65 


A William De Morgan Late Fulham Period Lynx tile, painted with a lynx creature walking, in blue on a white ground impressed factory 
mark, 15.5cm. square 


Provenance 
A private collection of William De Morgan tiles. 
Literature 


Martin Greenwood The Designs of William De Morgan. Richard Dennis Publications, page 122 figure 1065 for original drawing for this 
tile design illustrated. 


Jon Catleugh William De Morgan Tiles, Trefoil, page 142 figure 217 for a comparable example illustrated. 
£1,000-1,500 


29 


30 


66 


A William De Morgan Late Fulham Period triple lustre tile, painted with a kingfisher catching a scaly fish swimming in a river, in blue, 
copper and ruby lustre on a white ground, impressed factory mark, 15.5cm. square 

Provenance 

A private collection of William De Morgan tiles. 

Literature 


Martin Greenwood The Designs of William De Morgan, Richard Dennis Publications, page 130, catalogue no. 991 for the original 
design illustrated. 


£2,000-3,000 


67 
A William De Morgan Late Fulham Period triple lustre tile, painted with a guinea fowl bird standing before grasses, in ruby, blue and 
golden lustre on a white ground, impressed factory mark, 15cm. square 


Provenance 
A private collection of William De Morgan tiles 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis Publications, page 127, catalogue no. 880 for the original design 
illustrated. 


£1,000-1,500 
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VARIOUS PROPERTIES 


68 
Four large William De Morgan Early Fulham Period Fan tiles, each 
painted with a Persian flower design in blue, green and aubergine on a 
white ground, impressed factory marks, three mounted, chips, 21cm. square 
2 

Literature 

Martin Greenwood The Designs of William De Morgan, Richard Dennis 
Publications, page 144 figures 652-653 for the original design illustrated. 


£500-800 


69 
A William De Morgan Sands End Pottery large tile, painted with a fan 
flower in blue, green and black on a white ground, impressed marks 
concealed with mortar, minor rim chips, 20.5cm. square 


£150-200 


70 

A William De Morgan Sands End Pottery large tile, painted with a fan 
flower in blue, green and black on a white ground, impressed marks, minor 
rim chips, 20.5cm. square 


£200-300 


71 
A large William De Morgan Merton Abbey 
Period tile, painted with two flower stems in 
green, aubergine, brown and white on a 
turquoise blue ground impressed mark, 20.5cm. 
square 


£300-500 


72 
A William De Morgan Chelsea Period Single 
Rose tile, painted in aubergine and green on a 
white ground, and a William De Morgan tile 
painted with blue flowers, impressed marks, 
15.5cm. square, (2) 


£150-200 


73 
AWilliam De Morgan Diagonal Leaf tile, 
painted in shades of green and turquoise on a 
white ground, framed, and a Johnson copy of a 
BBB tile, 14cm. square (2) 


£150-200 


74 
A William De Morgan Chelsea Period Bedford 
Park Anemone tile, painted in shades of green. 
turquoise, yellow and aubergine on a white 
ground, ten Wedgwood Months of the Year tiles 
designed by William Wise, comprising, January, 
February, May, June, July, August, September, 
October, November and December printed in 
blue on a white ground, a large Persian tile 
probably English and sixteen other tiles 
impressed factory marks, 15.5cm. square, (28) 


£300-500 


harges on the final h 


immer price 
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75 
An early William De Morgan Hoopoe tile, paint: 
15.4cm. square 


blue on an off white ground unsigned, re-stuck corner, 


Provenance 
Private collection of tiles. 


Literature 
Martin Greenwood The Designs of William De Morgan, Richard Dennis Publications, page 128 catalogue number 1018 for the 


original design (in reverse) illustrated 
£500-1,000 


PIN 
^ dl P= 


A William De Morgan Late Fulham Period Long Clawed Bird tile, painted with a crane on a background of grasses, in green and 
factory mark, 15cm. square 


esigns of William De Morgan, Richard Dennis Publications, page 127 figure 990 for the original drawing 
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77 
Six Minton's large tiles designed by John Moyr 
Smith, each printed in brown on a tan ground, 

individually framed, marks concealed in framing, 

19.5cm. square (tiles), (6) 


£300-400 
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78 
An Aesthetic Movement Maw six tile panel in 
the manner of Walter Crane, comprising three 
shepherdess tiles glazed tan and three birds 
perched in a tree bough glazed green, set 
alternately in an ebonised wood frame, 
15.5cm. square 

Provenance 

Paul Reeves An Eye for Design, Lyon & 
Turnbull.14th February 2019, lot 126. 


£200-300 


79 
A set of twelve Minton's Rural Scenes tiles 
designed by LT Swetnam, each printed in 
sepia, including Old Gateway Winchelsea 
Conway Castle, Old Houses Rouen, West Gate 
Warwick, framed, and a larger tile, and a 
Minton tile Ruins of Hougemont stand by 

LT Swetnam similar, 15cm. square (6) 


£150-200 


80 

Tennyson's Idylls of the King five Minton's China 
Works tiles designed by John Moyr Smith, 
printed in brown on a white ground, 
comprising, Excalibur, Gareth, Lynette, Enid, 
Guinevere, and five other Idylls of the King tiles 
in alternative colours, and twenty two other 
Mintons tiles designed by John Moyr Smith, 
including Shakespeare, Biblical and Early 
English History, impressed factory marks, 
15.2cm square (32) 

Literature 

Annamarie Stapleton John Moyr Smith 1839- 
1912 A Victorian Designer, Richard Dennis 
Publications, page 74-75 for comparable tiles 
illustrated. 


£250-350 


81 

A pair of Minton’ tile plaques, each painted 
with young medieval hunter, one with a hound 
and hawk, the other holding a bird, in colours 
‘ona yellow ground, in later wood frames, 
impressed Minton marks, 30.5 x 16cm, (2) 


£250-350 


82 

A pair of Minton & Hollins Aesthetic 
Movement large tiles painted by C E Cook, 
‘one painted with a maiden looking into a hand 
mirror, the other a woman studying a large 
snail, in puce and yellow on a white ground 
impressed marks one with painted C E Cook 
signature, chips to corners, 20.5cm. square. (2) 


£200-400 


83 

Twelve Minton Aesops Fables tiles designed by 
John Moyr Smith, printed in black on a tan 
ground, impressed marks, cement residue. 
15.5.cm. square (12) 


£300-500 


84 
A Minton eight tile panel, the large tiles 
painted with farmer working the land with two 
bulls pulling a plough, another tiling the 
ground, in pink on a white ground, in wooden 
frame, marks concealed 175 x 32.5cm. 


£1,000-1,500 


85 
A set of nine Minton tiles, each printed with 
young figures in a rural pastoral scene, in black 
on a white ground, impressed factory marks, 
15cm. square, (9) 


£150-200 


86 
An Aesthetic Movement Minton Hollins & Co 
large tile, printed with a vase holding white lily 
flowers in the manner of Dr Christopher 
Dresser, in colours, and a large collection of Art 
Nouveau and Victorian tiles impressed marks 
20.5cm. square, (a lot) 


£150-200 


87 

‘Matene Te Nga’ a Sherwin and Cotton tile 
plaque designed by George Cartlidge, 
rectangular with portrait of a Maori, and 'The 
William Gladstone Tile of 1898' a Sherwin and 
Cotton portrait tile, impressed factory marks, 
artist GC monogram to front and title, 22.8 x 
15.3cm. (2) 

Literature 

Tony Johnson, The Morris Ware, Tiles and Art of 
George Cartlidge, Private Press, page 54 figure 
118 for a comparable tile illustrated. 


£300-500 


37 


38 


88 
An unusual Wedgwood Months teapot and 
cover, the decoration designed by Helen J A 
Miles, printed in colours with scenes of March 
and April, impressed marks, cover restored, 
17.5cm. high (2) 

Literature 

Maureen Batkin Wedgwood Ceramics 1846- 
1959, Richard Dennis Publications, page 114 
plate 258 for the original watercolour design 
for September by Helen Miles illustrated 


£150-200 


89 

An Aesthetic Movement plate by S Donaldson, 
dated 1884, painted with a portrait of a woman 
before rhodedendron flowers, in colours, the 
rim highlighted in gilt, painted signature and 
date, 33cm. diam. 


£200-300 


90 

A large Douglas Ceramic Portrait roundel tile, 
painted with a portrait of Charles Dickens in 
colours, in ebonised wood frame carved with 
foliate corner panels, painted Douglas Ceramic 
Portrait, 98 Cheapside at Piccadilly, 30cm. diam 
(plaque), 60cm. square (frame) 


£300-400 


91 

Brightwen Binyon a terracotta roundel portrait, 
dated 1877, modelled in relief. in wooden 
frame 22cm diam (plaque) 

Catalogue notes 

Brightwen Binyon FRIBA (1846-1905) 


£150-200 


92 
A pair of Aesthetic Movement pottery plaques 
by M S Oliver, each painted with a portrait, 
entitled La Toscana and La Sorrentina, in colours, 
one signed M S Oliver, 42.5cm. diam. (2) 


£200-400 


93 
A pair of Ault Pottery jugs designed by 

Dr Christopher Dresser, ovoid body with 
cylindrical neck and swollen rim, cast in low 
relief with geometric bands, glazed olive green 
graduating to sand yellow, impressed Ault mark, 
minor chips to one, 22cm. high, (2) 


£200-300 


94 

The Butterfly Collector a fine Minton's Pottery wall charger by Willam S Coleman, painted to the well with a 
young girl holding a large blue butterfly, kneeling before a collection of exotic butterflies, in an Aesthetic room 
setting with goldfish in a bowl, inside a geometric border, painted in colours, mounted in original ebonised wood 
and gilded frame, signed W S Coleman to front, marks to back concealed by frame, minor oxidisation to paint, 48cm. 
diam. (charger), 57cm. overall diam. 


£5,000-8,000 


39 


95 
a A Royal Doulton stoneware Ginger Wine barrel, 
-- k decorated in low relief with foliate bands and 
inscribed Ginger Wine, in green, brown and 
blue, and a Schweppes Green Ginger Wine, twin- 


handled flagon possibly Doulton impressed 
mark, flagon unmarked, chip to base vent, 25cm. 


GREEN GINGER high (2) 
£100-200 
Wine 
96 


A pair of Doulton Lambeth stoneware water 
jugs, one titled Scotch the other Grant Mackay 
& Cos Scotch, both modelled in low relief with 
shell motif, glazed brown and blue impressed 
factory marks, 23cm. high, (2) 


£120-180 


97 
A tall pair of Royal Doulton Art Nouveau 
stoneware vases, shouldered cylindrical form 
with flaring top rim, applied with panels of 
stylised flowers and foliage in ochre, blue and 
white on a streaked green ground, a pair of 
Royal Doulton vases by Bessie Newbery 
decorated with roses, another pair of smaller 
vases, two Blue Children's Ware vases, a 
Flambe vase decorated in blue and white with 
a rural scene and two other stoneware vases, 
impressed factory marks, 35.5cm. high (11) 


£150-250 


98 
A Doulton Lambeth stoneware jug probably by 
George Tinworth, tapering cylindrical form, 
incised with spiralling scrolling foliage design 
with applied florets, in brown, blue and buff 
impressed factory marks, 24cm. high 

Provenance 

Private collection. 


£150-200 


99 

A Doulton Lambeth stoneware jug probably by 
George Tinworth, swollen, form, incised with 
scrolling foliage and applied florets, in blue and 
brown on a brown ground, impressed marks, 
minor chips to top rim, 29cm. high 

Provenance 

Private collection. 


£150-200 


100 

A Royal Doulton Titanium Ware vase painted 
by F Henri, shape no.1333, elliptical form, 
painted with two seagulls, in colours on a 
graduated blue ground, printed factory mark. 
painted artist signature, 13cm. high 


£150-200 


40 


siness at the back of this catalogue for additional charges on the final hammer price 


103 


101 

An unusual Royal Doulton stoneware Agate Ware vase, fluted, shouldered body 
with swollen rim, covered in a brown and white marbled glaze, impressed factory 
marks, incised FR monogram, 15.5cm. high 

Provenance 

Decorative Arts Christie's South Kensington, 17th October 1997 lot 2 

Private collection. 

Literature 

Desmond Eyles and Louise Irvine The Doulton Lambeth Wares, Richard Dennis 
Publications, page 172 for a comparable example. 


£120-180 


102 

A Doulton Lambeth stoneware preserve pot with electroplated mount and cover 
by Hannah Barlow, dated 1882, cylindrical form incised with ponies resting and 
grazing in a grassland setting between applied bead borders, impressed and incised 
factory marks, incised HB monogram,metal handle missing, 11.5cm. high, (2) 


£150-200 


103 
A Doulton Lambeth stoneware jug by Hannah Barlow, tapering cylindrical from 
with applied handle, incised with a broad band of sheep and horses, between 
bands of foliage in blue and ochre, on a buff ground, with applied silver rim, 
impressed marks 1879, silver rim stamped marks, Sheffield 1879, 24cm. high 


£300-400 


104 
Spring a Doulton Lambeth stoneware vase, twin-handled baluster form, painted 
with a cherub with diaphonous scarf lined with blossom. a flock of swallows flying 
beside, in colours on a celadon green ground, highlighted in gilt, impressed and 
printed Doulton mark, B H McLennan, chip to outside of foot rim, 27.5cm. high 
Literature 

Desmond Eyles The Doulton Lambeth Wares, Hutchinson, plate LIII for a 
comparable charger by Esther Lewis of Old Bridge North Wales, dated 1877. 


£200-300 


105 

A massive Doulton Lambeth wall charger by Esther Lewis, painted with two 
women gathering firewood in a woodland clearing, in colours inside a scrolling 
foliate border, impressed factory marks, painted signature to front and monograms to 
back, repaired, 52cm. diam. 

Catalogue Notes 

The plate is marked Ex to the reverse, this and its large size suggests that the 
charger was probably produced for an exhibition (there is also an applied U.S. 
customs paper shield label to the reverse). 


£300-500 


105 42 


106 
‘Scotties’ HN1281 a Royal Doulton Porcelain 
figure designed by Leslie Harradine, painted in 
colours, ‘Captain Macheath’ HN464 a Royal 
Doulton figure from Beggar's Opera, ‘Marietta’ 
HN1446 a Royal Doulton figure and ‘Town 
Crier’ a Plant Tuscan China figure printed and 
painted factory marks, professional restoration, 
(nicks and stress hairlines to Town Crier, 14cm. 
high, (4) 

£150-200 


107 
‘Patricia’ HN.1414 a Royal Doulton porcelain 
figure, painted in colours, on a lamp base with 
shade, printed and painted marks, 21cm. high 


£120-180 


108 
JM Riding 

a pottery model of a classical maiden, on flaring 
octagonal base, covered in a translucent white 
glaze incised JMR to inside base, 33cm. high 


£120-180 


109 
Jessie Lawson Peacey (1885-1965) 

a pottery figure of a woman in a shawl, 

on triangular section base, glazed in colours 
incised J Lawson Peacey 

29cm. high 


£120-180 


110 

Harry Parr (1882-1966 presumed) 

Boy Riding Turkey, 1925 

earthenware, painted in colours on ebonised 
wood base, 

signed to top of base HY PARR 1925 CHELSEA, 
restored right leg of boy, minor losses, 

30cm. high 

Literature 

Reginald Blunt, The Cheyne Book of Chelsea 
China and Pottery, plate 42 catalogue number S 
for a comparable example (on white turkey) 
Terence Cartlidge & David Lawrence Charles 
Vyse, Harry Parr & Leslie Harradine, 20th Century 
Figure Makers, 


£200-300 


111 
A Bernard Moore flambe vase with silver 
mounts by the Duchess of Sutherland's 
Cripples Guild, the baluster vase enamelled in 
red with Chinese dragon and clouds, 
highlighted in gilt on a mottled red and orange 
flambe ground, with applied silver neck and 
foot rim, vase incised Bernard Moore to glaze on 
base, silver hallmarked MS Birmingham 1908, 
stamped DSCG, 18cm. high (vase), 20cm. (total 
height) 


£400-600 


112 
A Bernard Moore miniature baluster vase, 
covered in a rich aventurine glaze, printed 
Bernard Moore, 10.5cm. high 


£120-180 


es on the final hammer price 


113 

A pair of Minton porcelain vases in the manner of Dr 
Christopher Dresser, compressed ovoid form with 
cylindrical neck applied with four jewels, glazed turquoise 
blue, with gilt band and top rim, impressed marks, stress 
hairlines to top rim and base rim, 10cm. high (2) 


£100-200 


114 

A Minton cloisonne porcelain vase probably designed by 
Dr Christopher Dresser, mode! no. 1780, swollen solifieur 
form on gilded Chinese base, painted with a butterfly flying 
above wild flowers and grasses, in colours on a pale pink 
ground, impressed marks to base, 20cm. high 


£150-250 


115 

An Aesthetic Movement Minton porcelain basket, double. 
pierced scroll form with central tie enamelled in colours 
with flowerhead design in colours on a turquoise ground, 
highlighted in gilt, printed factory mark, stress hairline to top 
rim, 15.5cm. high 


£250-350 


116 

A pottery moonflask probably Minton, disc form on four 
feet, painted to one side with a kingfisher flying before 
grasses, in colours, the reverse a clump of grasses, 
unmarked, 13.5cm. high 


£150-200 


117 
A Royal Worcester Aesthetic Movement ewer with silver 
mount and cover, decorated with a crane flying past 
stylised bamboo stems, the reverse a butterfly, in silver and 
gold on a cream ground, with angled bamboo handle 
printed factory mark, stamped mark to cover London 1882, 
26.5cm. high 


£200-300 


118 

A Minton Secessionist vase designed by John Wadsworth 
and Leon Solon, no.13, tapering cylindrical form slip 
decorated with foliage in turquoise on a mint green 
ground, and a Minton Secessionist soap dish and drainer, 
printed factory marks, damages, 13.5cm. high (vase). (3) 
Provenance 

Private collection 


£120-180 


119 

A Minton Secessionist jardiniere designed by John 
Wadsworth and Leon Solon, shouldered form with everted 
rim, slip decorated with Art Nouveau flowers and foliage in 
shades of blue, green and yellow impressed and printed 
‘marks, minor stress lines, 24cm. high 

Provenance 

Private collection. 


£150-200 


120 

A Minton Secessionist vase designed by John Wadsworth 
and Leon Solon, ovoid body with cylindrical solifleur neck. 
slip decorated with Art Nouveau pendulous flowers, in 
green, yellow and white on a red ground printed factory 
‘marks, professionally restored neck, 28cm. high 

Provenance 

Private collection. 


£120-180 


120 
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121 

A pair of Potter's Art Guild Compton 
Pottery book ends, each modelled as a 
cluster of fruit, with applied metal tops, 
unsigned, 15cm. long. (2) 


£120-180 


122 

A Bretby Pottery parrot wall pocket, 
model no.1226, modelled in relief as a 
parrot on a perch, glazed in shades of 
yellow and brown on a lime green 
ground. and a Bretby Pottery novelty 
dish modelled as a leaf with two 
walnuts and a pair of nutcrackers, 
model no. 1116A, impressed marks, 
museum restored chip to tail feather, 
32cm. high. (2) 


£100-150 


123 
A Della Robbia Pottery vase by Annie. 
Beaumont, swollen shouldered form. 
painted with columns of leaves in green 
and yellow on a brown ground, and a 
Della Robbia jug painted with with a 
band of laurel incised marks, glaze chips, 
8cm. high (vase). (2) 

Provenance 

Private collection 


£120-180 


124 

A Della Robbia Pottery vase by Annie 
Smith, dated 1902, cylindrical, 
shouldered form with everted rim, 
incised and painted with swags of 
flowers and foliage in yellow on a green 
ground, incised marks, professionally 
restored neck, 17cm. high 

Provenance 

Private collection. 


£120-180 


125 
A Carlo Manzoni carafe vase, tapering 
conical form and knopped flaring neck, 
incised with panels of single flower 
stems and geometric panels in yellow, 
blue and green on a white ground 
incised factory marks to base, hairline 
crack to neck, 24cm. high 

Provenance 

Private collection. 


£150-200 


126 

An early Pilkington's Lancastrian bottle, 
model no.2694, modelled to the 
shoulder with four newts, covered in 
red lustre, inside top rim with golden 
iridescent glaze and a rare Pilkington's 
Lancastrian scent bottle, incised P and 
impressed marks, neck repaired, 12cm. 
high (2) 


£120-180 


127 
A Burmantoft's Faience lustre vase 
probably by Joseph Walmsley, tapering 
cylindrical form painted with Art 
Nouveau flower stems in godlen lustre 
ona ruby lustre ground, impressed 
factory mark, incised F, 13cm. high 


£200-300 


128 
A Burmantoft's Faience lustre vase 
probably by Joseph Walmsley, swollen 
form, painted with a frieze of scroll motif 
between chevron borders, in golden 
lustre, impressed factory marks, painted 
CGL, restored top rim, 10.5cm. high 


£150-200 


129 

An Upchurch Pottery vase, swollen 
form with applied lug handles, covered 
in a streaked blue and green glaze, two 
twin-handled vases, a jardiniere, a jug 
and a preserve pot and cover, incised 
Upchurch, 16.8cm. high, (7) 


£150-200 


Jis 
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130 

A Ruskin Pottery stoneware vase by 
William Howson Taylor, dated 1930, 
tapering cylindrical form with everted 
top rim, covered in matt blue running 
glaze aver cream, a Ruskin Pottery 
footed bow! dated 1906, three Ruskin 
Pottery vases with matt glazes, a 
Moorcroft baluster vase with a mottled 
blue glaze, a Rookwood Pottery vase 
modelled and covered in a purple glaze, 
and three Upchurch Pottery bowls, 
impressed marks, 30cm. high (10) 


£200-400 


131 
Reginald Fairfax Wells (1877-1951) 

a stoneware mug with loop handle, 
covered in a streaked green and ochre 
glaze, a solifleur bottle vase covered in 
a graduated pink and purple glaze and a 
footed bowl indistinct Y mark to base of 
mug, Bcm. high, (3) 


£150-200 


132 
Reginald Fairfax Wells (1877-1951) 

a rare Soon Pottery vase, swollen, 
shouldered cylindrical form with collar 
rim, covered in a sandy yellow glaze 
impressed Soon to base, 24.5cm. high 
Provenance 

Lincoln Collective Sale, Golding Young 
‘Auctioneers 17th December 2014, lot 
112, from a collection of Reginald Wells 
Pottery (from the Wells family, by 
repute). 

£200-300 


133 
Reginald Fairfax Wells (1877-1951) 

a miniature vase, cylindrical form with 
ribbed finish, covered in a turquoise 
glaze, and four other miniature vases 
unsigned, Scm. high, (5) 

Provenance 

Lincoln Collective Sale, Golding Young 
Auctioneers 17th December 2014, lot 
102, from a collection of Reginald Wells 
Pottery (from the Wells family, by repute). 


£150-200 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


134 
Reginald Fairfax Wells (1877-1951) 
An Ashworth Pottery vase made for 
Coldrum Chelsea, dated 1910, swollen 
cylindrical form, covered in a streaked 
blue and turquoise glaze with speckles, 
incised 1910 Ashworth made for Coldrum 
Chelsea, 25cm. high 

Provenance 

British Art Pottery Woolley and Wallis 
Auctioneers, 3rd December 2014 lot 
299, (part) 


£150-200 


135 

Reginald Fairfax Wells (1877-1951) 
a pottery pedestal dish probably 
Coldrum Pottery, circular on three black 
feet, with applied lug handles, covered 
in a speckled pink and sky blue glaze 
unsigned, 17cm. wide 

Provenance 

Lincoln Collective Sale, Golding Young 
Auctioneers 17th December 2014, lot 
105, from a collection of Reginald Wells 
Pottery (from the Wells family, by 
repute). 

£120-180 


136 

Reginald Fairfax Wells (1877-1951) 

a pottery vase probably Coldrum 
Pottery, shouldered cylindrical form. 
with applied lug handles, covered in a 
speckled pink and sky blue glaze to the 
foot, unsigned, 19.5cm. high 


£150-200 


137 

Reginald Fairfax Wells (1877-1951) 

a large Coldrum Pottery stoneware 
vase, ovoid with collar rim, covered in a 
blue glaze with mottled turquoise and 
lavender impressed Coldrum Chelsea 
mark twice, small firing crack to base, 
professional restoration to top rim, 
29cm. high 

Catalogue notes 

The impressed mark on this vase dates 
from 1909-1914. 


£400-600 


137 
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138 

A Salopian Ware vase, the slender vase with applied mask handles, covered 
in a rich flambe glaze, a Royal Doulton stoneware vase covered in a pink 
streaked glaze, and a porcelain solifleur vase by Forrester, impressed mark to 
side of Salopian vase, 18.5cm. high. (3) 


£120-180 


139 

A Holyrood Pottery solifleur vase, swollen, shouldered form with cylindrical 
neck, covered in a ruby lustre glaze, with lavender spots and neck, painted 
Holyrood and cross mark, 19 5cm. high 


£150-200 


140 
An Ashby Guild baluster vase, covered in a running and speckled pink and 
blue glaze and another Ashby Guild solifleur vase, 14cm. high (2) 


£150-200 


141 

A Buller's porcelain vase by Agnette Hoy, shouldered form, incised with simple 
flower motif to shoulder in rust red on a crackled grey glaze, another Buller's vase, 
a Buller's lamp base and four various Buller's bowls, incised marks, 16.5cm. high (7) 
Provenance 

Private collection. 

£120-180 


142 
A Moira Forsyth lustre bowl, decorated to the well with heraldic lion in 
golden lustre, the exterior with trellis border, signed MF to base, 11cm. diam. 


£120-180 


143 

A Wedgwood plate by Emile Lessore, fluted form, the well painted with two 
boys playing with a pond yacht, in colours impressed factory mark, painted 
signature to front 23cm. diam. 


£300-500 


144 
"Quetzalotal' a Wedgwood Queen's Ware mug designed by Eduardo 
Paolozzi, limited edition, printed in colours, a Wedgwood Ivy House Works 
mug designed by Robert Gooden, two Wedgwood 200th Anniversary mugs 
and a Coalport Winston Churchill Centenary footed cup. printed factory marks 
and original certificate 131/2000, Coalport cup cracked, 10.5cm. high (5) 


£120-180 


145 

A Wedgwood Persephone dinner service designed by Eric Ravilious, printed with a 
harvest roundel of fish and fruit in blue and black, the borders with geometric swirl 
motif, comprising; two serving tureens with shell handles, and one cover, three 
graduated platters, two smaller tureens with shell handles, covers and saucers, 
three soup bowls with shell handles and saucers, twelve dinner, entree and side 
plates, printed factory marks, minor damages, 33cm wide (largest platter), (54) 
£400-600 


146 

‘Three Wedgwood Orient Line bowls and saucers designed by Edward 
Bawden, printed in purple and black with stylised violet flower stem roundel 
and bands, printed factory marks, light wear, 14.5cm. diam (saucers), (6) 


£120-180 


tional charges on the final hammer price 


147 

Bird in a Hoop a Wedgwood Fairyland lustre Octagon bowl 
designed by Daisy Makeig-Jones, octagonal printed and 
painted in colours and gilt, printed and painted marks, 25125, 
repaired, 18.5cm. diam. 


£200-300 


148 
Woodland Elves V (Woodland Bridge) a Wedgwood Fairyland 
lustre Antique Centre pedestal bowl designed by Daisy 
Makeig-Jones, pattern 24968, printed and painted in 
colours and gilt , the exterior on a black lustre ground, the 
interior pearl lustre, printed and painted marks, 14cm. high. 
22cm diam. 


£1,500-2,000 


47 


48 


149 
‘Butterfly’ a pair of Wedgwood plates designed by Daisy Makeig-Jones, 
pattern XB656, each enamelled to the well with a large exotic Solid 
butterfly in colours on a mottled blue ground, the rim with gilt chinoiserie 
design. printed mark, painted X8656, 22.5cm. diam. (2) 

Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre. 

Literature 

Una des Fontaines, Wedgwood Fairyland Lustre, Sotheby Parke Bernet, 
page 76-77 for line drawings of these solid butterflies. 

£150-250 


150 
"Phoenix a Wedgwood small bowl designed by Daisy Makeig-Jones, 
printed to the well with a mythical bird in colours and gilt on a pearl 
lustre ground, the exterior with oriental motif in gilt on a mottled green 
lustre ground, printed factory mark, 8.8cm. diam. 

Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre. 


£100-150 


151 
A Wedgwood Butterfly lustre tyg designed by Daisy Makeig-Jones, 
pattern 24827, printed in gilt on a deep red lustre ground, the interior 
pearl lustre with a gilt butterfly, a Wedgwood Dragon Lustre coffee can 
and saucer and a miniature Wedgwood lustre bowl rinted to the well 
with a mouse, printed factory mark, tyg painted 24827, 5.2cm. high, (4) 
Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre. 


£150-250 


152 

A Wedgwood Dragon lustre miniature bowl designed by Daisy Makeig- 
Jones, pattern 24827, printed and painted in colours and gilt with a large 
butterfly motif to the well, on pearl lustre ground, the exterior with puce 
lustre, another miniature bowl decorated to the well with a snake, and 
two waisted rectangular dishes printed in gilt with bird motif, printed 
factory marks, Butterfly bowl painted 24827, 5.6cm. diam, 2.5cm. high (4) 
Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre. 


£150-250 


153 
‘Nizami’ a rare Wedgwood Fairyland lustre box and 
cover designed by Daisy Makeig-Jones, pattern 
25492, square section, printed and painted in 
colours and gilt on an emerald green ground, the 
underside of the cover printed with two deer 
roundel, the inside of the box with a figure with a 
walking stick in 

a landscape roundel, printed factory mark, painted 
25492, 10.2cm. square, (2) 

Provenance 

The Jill Napper collection of Wedgwood Fairyland 
Lustre. 


£1,000-2,000 


154 
"Woodland Bridge' a Wedgwood Fairyland lustre 
Imperial bowl designed by Daisy Makeig-Jones, 
pattern 24968, printed and painted in colours and 
gilt on a black lustre ground, the interior decorated in 
the ‘Elves and Bell Branch’ pattern on pearl lustre 
printed factory marks, painted 24968, 23.2cm. diam. 
Provenance 

The Jill Napper collection of Wedgwood Fairyland 
Lustre. 

Literature 

Una des Fontaines Wedgwood Fairyland Lustre 
Sotheby Parke Bernet, page 116 plate 20 for the 
interior design illustrated on an Imperial bowl 


£1,000-2,000 


155 
‘Bird on a Hoop - Gargoyles’ a Wedgwood Fairyland 
lustre octagonal bowl designed by Daisy Makeig- 
Jones, pattern Z4968, printed and painted in colours 
and gilt with ‘Gargoyles’ to the exterior on a black 
lustre ground, the interior with ‘Bird on a Hoop’ on a 
pearl lustre ground, printed factory mark, painted 
24968, 18.3cm. diam. 

Provenance 

The Jill Napper collection of Wedgwood Fairyland 
Lustre. 

Literature 

Una des Fontaines Wedgwood Fairyland Lustre 
Sotheby Park Bernet, page 150 figure 60 this design 
illustrated. 


£1,000-2,000 


49 


156 

‘Imps on a Bridge - Roc Centre’ a Wedgwood Fairyland lustre Lincoln Plate designed by Daisy Makeig-Jones, 
printed and painted in colours and gilt, the rim with a border of stylised flowers and foliage on a golden ground, 
printed We wood mark, cm. diam. 

Provenance 

T ill Napper c N jood Fairyland Lustre. 


Literature 
Una des Fontaines, We d Lustre, Sotheby Bemet, 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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nd pair s and gilt, the rim with a border of stylised flowers and foliage on a golden ground, 
printed We n 


Provenance 
The Jill Nap; 


£1,000-2,000 


ind Lustre. 


158 
Arare Wedgwood Fairyland lustre brooch designed by 
Daisy Makeig-Jones, in silver mount, printed and painted 
in colours and gilt with two fairies at the base of a 
bifurcated poplar tree printed factory mark, 4.8cm. diam. 
Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre. 


£300-500 


159 
‘Woodland Elves V - Woodland Bridge’ a Wenn Fairyland lustre Antique Centre pedestal bowi designed by 
Daisy Makeig-Jones, : 


terior, the interior ir 


160 

"Candlemas' a Wedgwood Fairyland lustre vase designed by Daisy 
Makeig-Jones, pattern Z5157, printed and painted in colours and gilt on a 
black ground, printed factory mark, painted 25157, 22cm. high 


Provenance 
The Jill Napper collection of Wedgwood Fairyland Lustre 


£1,200-1,800 


161 
‘Dana - Castle on a Road’ a Wedgwood Fairyland lustre vase designed by 
Daisy Makeig-Jones, pattern Z5125, shape no. 2442, tapering square 
section vase, printed and painted in colours and gilt on a blue ground, 
printed factory mark, painted Z5125, incised shape number, 19cm. high 


£1,000-1,500 


162 

‘Imps on the Bridge Roc Centre’ a Wedgwood Fairyland lustre 
vase designed by Daisy Makeig-Jones, pattern no.25360, shape 
0.3148, printed and painted in colours and gilt on a flame lustre 
ground, printed factory mark, painted 25360, 26.5cm. high 
Provenance 

The Jill Napper collection of Wedgwood Fairyland Lustre 
Literature 

Una des Fontaines Wedgwood Fairyland Lustre, Sotheby Parke 
Bernet, page 116 plate 

£2,000-3,000 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price. 


164 
A Bursley Ware Seed Poppy vase designed by 
Charlotte Rhead, baluster form, painted in 
shades of pink, purple and green on a blue 
ground, printed factory mark, 32cm. high 
Provenance 

Private collection. 


£150-250 


56 


165 
A Bursley Ware floating bowl designed by 
Charlotte Rhead, pattern 736, tubeline 
decorated with fruit and foliage in red, orange. 
yellow and blue on a puce lusterous ground, a 
Crown Ducal charger by Charlotte Rhead pattern 
4954 decorated with wisteria flowers and 
another Charlotte Rhead bowl printed factory 
‘marks, facsimile signature, 27.5cm. diam. (3) 
Provenance 

Private collection. 


£150-200 


168 


166 
Leda and the Swan a pottery dish possibly 
Fulham Pottery, elliptical section on three lug 
feet, painted in shades of green and ochre, 
unsigned, feet drilled for hanging, 56cm. wide 


£120-180 


167 
A Fulham Pottery flower vase probably 
designed by Gerard de Witt, the fan-shaped 
body on stepped base with three tier flower 
dividers, the exterior matt cream, glazed to 
interior, impressed factory marks, 33.5cm. high 
Catalogue notes 

the design of this flower vase could also be 
attributed to Constance Spry on stylistic 
grounds. 

Literature 

Clarice Cliff & Art Deco, Woolley and Wallis 
Auctioneers 18th March 2020, lot for a more 
elaborate example with internal light fitting. 


£300-500 


168 
A Fulham Pottery Alber Ware flower vase 
designed by William John Marriner, after 
Constance Spry, model no. FMC.2, footed, 
flaring twin-handled form, the bowl of fluted 
form, covered in a grey glaze. impressed and 
incised factory marks, small bruise to top rim and 
stress lines, 42.5cm. wide. 


£200-300 


169 

Avis Murray 

My Mephistopheles, a Dartington Pottery 
stoneware vase, swollen form, painted with a 
figure holding a guitar. the reverse a scorpion- 
like creature, in colours and two Avis Murray 
Dartington Pottery chargers, painted signature 
and title to base, 30cm. high (3) 


£300-500 


170 
Jonathan Chiswell Jones (born 1944) 

A set of six Hellfire bowls from Dr Faustus, each 
bowl painted to the well with flames, the rim 
inscribed Doctor Faustus, in pinks, purples and 
copper lustre monogram to base, 16.5cm. diam 
(largest). (6) 

£120-180 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


171 
An early Carter's Poole Pottery vase possibly 
designed by James Radley Young, shouldered 
form, painted with geometric band and 
columns of stylised figures in blue and yellow 
ona pale blue/grey ground, impressed Carter's 
mark, 23cm. high 


£120-180 


172 
A Poole Pottery twin-handled vase by Hilda. 
Hampton, pattern CU, painted with Art Deco 
flowers and foliage in blue, mushroom, grey 
and lime green on a white ground, a Poole 
Pottery Bluebird vase and a Poole Pottery vase 
impressed and painted marks, 18.5cm. high, (3) 


£150-250 


173 
A Poole Pottery vase by Ruth Pavely, pattern 
MJ, shouldered cylindrical form, painted with 
Art Deco flowers in colours on a white ground, 
impressed and painted marks, painted artist 
cipher, 30cm. high 


£150-200 


174 
A Poole Pottery Contemporary vase designed 
by Alfred Read, pattern X/PRB, waisted 
cylindrical vase painted with geometric band in 
black and white on a mushroom ground, and a 
charger pattern X/PRP, printed and painted 
marks, 19.5cm. high (2) 


£120-180 


175 
A Poole Pottery Contemporary vase designed 
by Alfred Read, pattern X/PQB. ovoid with tall, 
tapering neck, painted with bands in shades of 
mushroom and turquoise on a white ground, 
and another Poole Pottery Contemporary vase 
pattern X/PKT, printed and painted marks, 
26.5cm. high. (2) 


£120-180 


176 
A Poole Pottery Arizona Blue wall charger 
designed by Sir Terry Frost RA, painted with a 
dark blue spiral on vivid royal blue ground 
applied Poole Pottery label, 35cm. diam. 


£200-300 


57 


58 


$177 
Reginald Haggar (1905-1988) 

Samson Smith Pottery, Longton 1972 and Potworks Park Street Fenton, 
two charcoal drawings on paper with wash highlights, framed 

both signed, main dated 

53 x 35.5cm (image, main), (2) 


£300-500 


$178 
Reginald Haggar (1905-1988) 

Potworks (bottle kilns) 

watercolour on paper, framed and Potworks a sepia ink on paper by Jack 
Merriott, framed 

both signed 

53 x 36cm (image, Haggar), 34 x 25.5cm (Merriott), (2) 


£200-300 


$179 

Reginald Haggar (1905-1988) 

Falcon Pottery Stoke, January 1970 

watercolour on paper, framed 

signed and dated bottom right, annotated label and title to backboard, 
56.5 x 38cm. 


£150-250 


MOORCROFT POTTERY 


180 

‘Eventide’ a Moorcroft Pottery vase designed by William Moorcroft, 
compressed ovoid form, painted in shades of pink. green, ochre and 
blue impressed marks, painted green signature, 10.5cm. high 


£500-1,000 


181 
‘Pomegranate’ a Moorcroft Pottery pot pourri vase and cover 
designed by William Moorcroft, shouldered form, painted in colours 
on a mottled green ground, impressed mark, painted green signature, 
11.5cm. high 


£500-700 


182 

‘Claremont’ a Moorcroft Pottery vase designed by William Moorcroft, 
shouldered ovoid form with everted top rim, painted in shades of pink, 
purple and green on a graduated blue to celadon ground, impressed 
mark, painted green signature, applied exhibition paper label, 15cm. high 
Exhibited 

Morley College Ceramic Circle Exhibition, 2012 

Provenance 

Private collection. 


£500-800 


n the final h 


immer price 
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186 


60 


183 

"Florian Ware’ a pair of James Macintyre & Co 
twin-handled vases designed by William Moorcroft, 
ovoid with solifleur neck and looped handles, 
tubeline decorated with Art Nouveau flower sprays 
in blue on a pal;e blue ground, printed factory marks, 
painted green signature, 15.5cm. high. (2) 


£200-300 


184 

‘Anemone’ a James Macintyre & co tobacco jar and 
cover designed by William Moorcroft, tubeline 
decorated with Art Nouveau flower stems in red, 
blue and green on a sand ground printed factory 
mark. repair to cover, 14cm. diam 


£250-350 


185 

‘Christmas & New Year Greetings’ a James 
Macintyre & Co miniature loving cup designed by 
William Moorcroft, flaring conical form, tubeline 
decorated in blue and green on a white ground, 
printed factory mark, painted green signature, 5cm. 
high 

£400-500 


186 

‘Crocus’ an early Moorcroft Pottery vase designed 
by William Moorcroft, slender, waisted cylindrical 
form, tubeline decorated with Art Nouveau Crocus 
flowers in celadon and blue painted green signature, 
31.5cm. high 


£300-500 


187 
A pair of James Macintyre & co solifleur vases 
designed by William Moorcroft, slender waisted 
cylindrical form with fluted rim, tubeline decorated 
with panels of flowers in shades of blue, red and 
green on a white ground, printed factory mark, 
painted green signature, professional restoration, 
24.5cm. high, (2) 

£300-500 


188 
‘Pomegranate’ an early Moorcroft Pottery tea cup 
and saucer designed by William Moorcroft, painted 
in shades of red, purple ochre and green on mottled 
blue and green ground, impressed factory marks, 
painted green signature to saucer 14cm. diam. (2) 


£150-200 


189 
‘Pansy’ a Moorcroft Pottery vase designed by William 

Moorcroft, compressed form, painted with yellow and purple 
pansy flowers on a green and blue ground, impressed factory 
mark, painted green signature, applied paper label, 13.5cm. high 


£120-180 


Poppy' a Moorcroft Pottery footed bowl designed by 
William Moorcroft, with inverted rim, painted in shades of red 
sand and green on a blue ground impressed factory marks, 
painted blue signature, 22cm. diam. 


£250-300 


191 

‘Waving Corn’ a large Moorcroft vase designed by William 
Moorcroft, ovoid with collar rim, tubeline decorated with ears of 
corn, painted in pink and oatmeal on a cream ground, impressed 
marks, painted signature, professional restoration, 25cm. high 


£150-200 


192 

‘Anemone’ a Moorcroft Pottery tea set designed by Walter 
Moorcroft, comprising teapot and cover, milk-jug and sugar 
basin, tubeline decorated in colours on a blue ground, impressed 
factory marks, 14.5cm. high, (4) 


£200-300 


193 

‘Sultan of Brunei’ a modern Moorcroft Pottery limited edition 
vase designed by Sally Tuffin, limited to 65 vases made for the 
Silver Jubilee October 1992 Brunei Darassalam, tubeline 
decorated with minarets and buildings amidst lush vegetation, in 
colours impressed and printed marks, painted number and green 
signature, 20cm. high 

Literature 

Paul Atterbury Moocroft Pottery, Richard Dennis Publications, 
page 194 figure 2 for an example illustrated. 


£150-250 


194 
A Moorcroft Pottery Collector's Club jug, designed 1997, ovoid 
tubeline decorated with fungi, wild berries and acors in colours 
on a green ground, and a Moorcroft Pottery ‘Anemone’ jug 
impressed factory marks, painted blue monogram, 20cm. high. (2) 


£120-180 


61 


KT: 


195 

"Lemons' a large Moorcroft Pottery lamp base 
designed by Sally Tuffin, tubeline decorated 
with finches perched on fruiting lemon boughs, 
in colours on a cream ground, a pair of 
Buttercup’ pattern lamp bases, a Moorcroft 
Pottery 'Foxglove' pattern ewer designed by 
Rachel Bishop, a tall ‘Daisy’ pattern vase, an 
‘Anemone’ vase and three other vases, factory 
marks, Anemone vase repaired, 31cm. high, (9) 


Literature 

Paul Atterbury Moorcroft Pottery 1897-1993, 
Richard Dennis Publications, page 210 figure 1 
for the ‘Lemons’ range illustrated. The design 
was produced between 1988 and 1990. 
£250-300 


196 

"Yellow Magnolia’ a Moorcroft Pottery vase 
designed by Walter Moorcroft, introduced in 
1986, shouldered form painted in shades of 
yellow and green on a blue ground, and 
another Moocroft Pottery ‘Red Magnolia! vase, 
impressed and painted green signature, 25cm. 
high, (2) 

£120-180 


197 

‘Gustavia Augusta’ a modern Moorcroft 
Pottery vase designed by Debbie Hancock, 
dated 1998, ovoid shouldered form, tubeline 
decorated in colours on an olive green ground 
and a Moorcroft Pottery ‘Professor Hope’ vase 
designed by Rachel Bishop, printed MDS mark, 
WM monogram, 21.5cm. high, (2) 


£120-180 


198 

‘Hypericum’ a Moorcroft Pottery jug designed 
by Rachel Bishop, painted in colours on a 
celadon ground a Moorcroft Pottery Collector's 
Club English Rose’ jug designed by Sally Tuffin, 
1990, a Moorcroft ‘Bramble’ jug, and a 
Moorcroft ‘Snowberry’ jug impressed factory 
marks, painted green monogram, 15cm. high, (4) 


£120-180 


62 


199 
"Oberon' a Moorcroft Pottery Trial vase designed by Rachel 
Bishop, baluster form, tubeline decorated in colours on an 
ivory white ground, impressed marks, painted Trial and WM 
monogram, 31cm. high 


£150-250 


200 
‘Golden Lily a Moorcroft Pottery vase designed by Sally 
Tuffin, based on a design for Morris & Co by J.H. Dearle. 
tubeline decorated in colours on a dark blue ground 
impressed factory marks, painted green monogram 31cm. high 


£120-180 


201 
‘Golden Lily’ a modern Moorcroft Pottery vase designed 
by Sally Tuffin, shouldered form, tubeline decorated and 
painted in colours on an ivory white ground, impressed 
factory marks, painted green monogram, dash mark, 31cm. 
high 

Catalogue notes 

This design is based on the Morris & Co pattern by J H 
Dearle 


£300-500 


202 

‘Maypole’ a modern limited edition Moorcroft vase 
designed by Wendy Mason, limited to 150 vases, dated 
1997, shouldered form, painted in colours on an ivory 
ground, and another Moorcroft ‘Maypole’ vase on a pale 
blue ground, impressed and painted marks, painted 
monogram, 36.5cm. high, (2) 


£300-500 


203 

‘After The Storm’ a Moorcroft Pottery limited edition vase 
designed by Walter Moorcroft, dated 2000, painted in 
colours impressed and painted marks, original paper certificate, 
51.5cm. high. 

Catalogue notes 

This vase was produced in a limited edition of 200 pieces. 


£500-1,000 
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mmer price 
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204 
‘Farmyard’ a set of Moorcroft Pottery egg 
cups, the six egg cups each tubeline decorated 
with animals or birds in colours, in original 
presentation box, a Moorcroft Pottery ‘Parisian 
Dreams’ set of six egg cups in original box, and 
seven Moorcroft Pottery year mugs printed and 
painted factory marks, (19) 


£120-180 


205 
‘Dragon’ a Moorcroft Pottery jardiniere 
designed by Trevor Critchlow, ovoid with collar 
rim, tubeline decorated in red and purple on a 
blue ground, a ‘Fairy Rings ' Moorcroft 
jardninere designed by Philip Richardson, and 
another jardiniere designed by Sally Tuffin, 
decorated with the Lattice design, painted green 
monogram marks, 22cm. high (3) 

Literature 

Paul Atterbury Moorcroft 1897-1993, Richard 
Dennis Publications, page 204 figure 1 for the 
dragon range illustrated. 


£250-300 


206 
‘Banksia’ a Moorcroft Pottery vase designed by 
Sally Tuffin for the Australian market, 
introduced in 1987, tubeline decorated in 
white. brown and green on a graduated green 
ground, a slender baluster vase and a plate in 
the same pattern impressed factory marks, 
painted green monogram, 24cm. high. (3) 
Literature. 

Paul Atterbury Moorcroft Pottery, Richard 
Dennis Publications, page 174 figure 2 for the 
range illustrated 


£120-180 


207 
‘Anemone’ a Moorcroft Pottery pot and cover 
designed by Walter Moorcroft, cylindrical 
tubeline decorated in pink and blue on a 
graduated blue and green ground, a Moorcroft 
Pottery ‘Crocus’ powder bowl, a similar ‘Rose’ 
powder bowl, two ashtrays and eight pin tray 
dishes, impressed and painted marks, original 
paper label, 13cm. diam. (16) 


£120-180 


208 
‘Dandelion’ a Moorcroft Pottery limited edition 
vase designed by Sally Tuffin, swollen form, 
limited to 150 vases, tubeline decorated in 
colours on an ivory ground, and a Moorcroft 
Pottery ‘Maiden Pink' vase dated 2000, 
impressed and painted marks, 14cm. high, (2) 


£150-200 


209 
‘Wordsworth’ a modern Moorcroft Pottery 
vase designed by Rachel Bishop, dated 2004 
limited to 150 vases, tubeline decorated with 
daffodils in colours on a deep blue ground 
painted factory marks and facsimile signature, 
21cm. high 


£150-200 


210 
‘Namibian Dream' a modern Moorcroft Pottery limited edition wall 
plaque designed by Marie Penkethman, limited to 150 plaques, 
dated 2011, tubeline decorated with a herd of Zebra at a watering 
hole, in colours on an ivory white ground, ebonised wood frame, 
impressed and painted marks, 31.5 x 20.5cm (plaque) 


£150-250 


211 
'"Sweetpea' a modern Moorcroft Pottery Collector's Club baluster 
vase designed by Sally Tuffin, slender form. painted in colours on a 
pale green ground, and a Moorcroft ‘Black Tulip' baluster vase 
impressed and printed marks, painted green monogram, 27.5cm. high. 
(2) 


£150-250 


212 

‘Roses’ a Moorcroft Pottery limited edition baluster vase designed 
by Sally Tuffin, introduced in 1993, limited to 500 vases, slender 
form, tubeline decorated in colours on a graduated green ground 
and a Moorcroft Pottery ‘Finches’ baluster vase impressed and 
painted marks, 27.5cm. high, (2) 

Literature 

Paul Atterbury, Moorcroft Pottery, Richard Dennis Publications. page 
193 figure 6 this Rose design illustrated 


£120-180 


213 

‘Liberty Lazenby’ a tall modern Moorcroft Pottery limited edition 
vase designed by Rachel Bishop, dated 2005 limited to 50 vases, 
painted with carnation flowers in blue and purple on a green 1 214 
ground, printed and painted marks, gilt signature, 36.5cm. high 


£150-200 


214 
"Coneflower' a modern Moorcroft Pottery vase, dated 2001. 
slender shouldered form, tubeline decorated with flowers in blue 
and purple on an ivory ground, and another Moorcroft Pottery 
‘Grapes’ vase decorated with grape and vine design, impressed and 
painted marks, 31cm. high, (2) 


£150-200 


215 

‘Cloud 9' a modern Moorcroft Pottery vase designed by Emma 
Bossons, dated 2006, swollen baluster form, tubeline decorated in 
colours printed and painted marks, 24cm. high 


£120-180 


216 
‘Peacock’ a Moorcroft Pottery vase designed by Rachel Bishop, 
dated 1997, solifleur form, painted in colours on a green ground 
and a Moorcorft Pottery ‘Rock of Ages’ landscape vase impressed 
and painted marks, signed in blue 21cm. high. (2) 


£120-180 65 


66 


DENNIS CHINA WORKS 


217 
‘BBB’ a Dennis China Works 
limited edition Bud vase designed 
by Sally Tuffin, dated 2018, 
painted by Vanessa Thompson, 
thrown by Rory McLeod, footed, 
swollen cylindrical form, tubeline 
decorated in blue, turquoise and 
green after the original BBB tile 
design by William De Morgan, 
impressed and painted marks, 
numbered 3, 21cm. high 


£240-280 


218 
‘De Morgan Fish’ a Dennis China 
Works limited edition Baluster 
vase designed by Sally Tuffin, 
dated 2019, painted by Vanessa 
Thompson, thrown by Rory 
McLeod, tubeline decorated after 
the original design by William De 
Morgan, in shades of blue, 
turquoise and green impressed and 
painted marks, numbered 55, 
20.5cm. high 


£250-300 


219 
‘Sunflower’ a Dennis China 
Works Trial Bottle vase designed 
by Sally Tuffin, dated 2018, 
painted by Vanessa Thompson, 
thrown by Rory McLeod, tubeline 
decorated in yellow and brown on 
a blue ground, impressed and 
painted marks, 18cm. high 


£180-220 


220 
‘Tiger’ a Dennis China Works trial 
MrT vase designed by Sally 
Tuffin, dated 2017, painted by 
Vanessa Thompson, thrown by 
Rory McLeod, painted in shades 
of orange, black and cream. 
impressed and painted marks, 
marked Trial, 12.5cm. high 


£180-220 


221 
"Klimt Pattern' a Dennis China 
Works limited edition Bud vase 
designed by Sally Tuffin, dated 
2019, painted by Theresa 
Blackmore, thrown by Rory 
McLeod, tubeline decorated in 
colours and gilt inspired by Gustav 
Klimt, impressed and painted marks, 
20.5cm. high 


£240-280 


222 
‘Elizabethan Embroidery’ a 
Dennis China Works limited 
edition Sphere vase designed by 
Sally Tuffin, dated 2019, painted 
by Theresa Blackmore, thrown by 
Rory McLeod, tubeline decorated 
in colours and gilt based on an 
embroidered Elizabethan jacket in 
the V&A museum, impressed and 
painted marks, numbered 7, 
11.5cm. high 


£220-280 


223 

‘Butterfly’ a Dennis China Works 
large bowl designed by Sally 
Tuffin, dated 2001, painted with a 
cloud of butterflies in colours on a 
pale blue ground, impressed and 
painted marks, no.7, professional 
restoration to rim, 37.5cm. diam. 


£150-200 


224 
The Moth De Havilland Hornet a 
Dennis China Works vase 
designed by Sally Tuffin, dated 
2004, painted in colours, and 
another ‘Panda Bear’ Dennis 
China Works vase dated 2014, 
impressed and painted marks, 
20.5cm. high (2) 

£120-180 


UNIQUE PIECES 


225 
‘Leaf Fountain’ a large and unique Dennis China Works XL Deco vase 
designed by Sally Tuffin, 2020, thro t 


Vanessa Thompson, tubeline decora 


Catalogue notes 
This as made specifically for this auction with the unique WW18 
number 

£600-800 

226 


interior p: 
31.5cm. h 
Catalogue notes 

as made specifically for this auction with the uniqu 


number. 
£800-1,000 


' a unique Dennis China Works vase designed by 
thrown by Rory McLeod, carve B in D 


finish impresse 
Catalogue notes 

This vase was made specifically for this auction with the ur 
number. 

£1,500-2,000 
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CHARLES VYSE FIGURES 


228 
Charles Vyse (1882-1971) 

Saturday Night, introduced in 1926 
earthenware figure, painted in colou 
ebonised wood base, 

titled Saturday Night and by Charles Vyse to the 
ebonised wood base, probably painted marks to 
underside of figure, minor losses to fi 
27.5cm. high 


on 


iterature 
Charles Vyse, Richard Dennis/Fine Art Society, 
3-20 December 1 catalogue 
number 18 for a comparable example 
illustrated. 

£300-500 


229 

Charles Vyse (1882-1971) 

Chrysanthemums, dated 1927, introduced in 192 
thenware figure painted in colours, on 

ebonised wood base, 

impressed C Vyse, 1927, minor nicks to petals 

29.5cm. high 


Literature 

Charles Vyse, Richard Dennis/Fine Art Society, 
3—20 December 1974, page 20 catalogue 
number 20 for an example illustrated 


£300-500 


230 
Charles Vyse (1882-1971) 

Autumn Leaves (The Flower Girl), dated 1929. 
introduced in 1928 

earthenware figure painted in colours, on 
ebonised wood base 
impressed Charles Vyse Che 
minor losses to flowers. 
Scm. high 


1929 to base, 


Literature 

Charles Vyse, Richard Dennis/Fine Art Society, 
3—20 December 1974, page 24 catalogue 
number 25 (not exhibited) for a comparable 
example. 

£300-500 


231 
Charles Vyse (1882-1971) 

Chrysanthemums, dated 1929, introduced in 
1926 

earthenware figure painted in colours, on 
ebonised wood base. 

impressed C Vyse Chelsea 1929, minor nicks to 
petals, 

5cm. high 


Literature 
Charles Vyse, Richard Dennis/Fine Art Society, 


3-20 December 1974, page 20 catalogue 
number 20 for an example illustrated. 
£300-500 

232 


Charles Vyse (1882-1971) 

The Cinneraria Boy, introduced in 1923, 
earthenware, painted in colours, on ebonised 
wood base, 

ark concealed by base, minor losses to 


28.5cm. high 
Literature 

Charles Vyse, Richard Dennis/Fine Art Society, 
3-20 December 1974,page 14 catalogue 
number 9 for a comparable figure illustrated. 


£300-500 


E 


Li 


233 
Charles Vyse (1882-1971) and Barbara Waller (born 1923) 

St George and the Dragon, introduced 1946 

earthenware figure, painted in colours 

incised Charles Vyse Barbara Waller Chelsea, chip to hoof 

31cm. high 

Literature 

Charles Vyse, Richard Dennis/Fine Art Society, 3-20 December 1 
page 39 catalogue number 52 for a comparable figure 
£800-1,200 


234 
Charles Wyse (1882-1971) 

The Horse Fair, introduced 1934. 

earthenware figure, painted in colours, on ebonised wood 
impressed C Vyse, Chelsea 

32cm. high 

Literature 

Charles Vyse, Richard Dennis/Fine Art Society, 3-20 December 1974, 
page 33 catalogue number 40 for a comparable figure. 

£800-1,200 
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WILLIAM STAITE MURRAY 
POTS, PRINTS AND 
PAINTINGS 


$235 

William Staite Murray (1881-1962) 

footed stoneware bowl, with ash glaze to foot 
impressed pentagon seal mark to foot, incised EPG K3 and 
painted 66 to base 

21.5cm. diam, 12cm. high 

Provenance 

From the collection of William Staite Murray, thence by 
descent, 


£200-300 


$236 

William Staite Murray (1881-1962) 

a footed stoneware vase, covered to the foot with a pale 
celadon glaze over tenmoku, 

impressed pentagon mark, incised KB and painted 72 WIN, 
16cm. diam, 11.5cm. high 

Provenance 

From the collection of William Staite Murray, thence by 
descent. 


£250-350 


$237 

William Staite Murray (1881-1962) 

footed stoneware bowl with tenmoku glaze to the foot, 
impressed pentagon mark, incised MP1 and painted FR147 
to base, 

20.5cm. diam, 11cm. high 

Provenance 

From the collection of William Staite Murray, thence by 
descent. 


£250-300 


$238 

William Staite Murray (1881-1962) 

a stoneware bowl, covered to the foot in a grey ash glaze, 
impressed pentagon mark to foot rim, chip to top rim, 
20.6cm. diam, 9cm. high 

Provenance 

From the collection of William Staite Murray, thence by 
descent. 


£150-200 
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See paragraphs 4 & $ of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$239 

William Staite Murray (1881-1962) 

a stoneware baluster vase with swollen neck, covered to the foot with a 
running pale blue glaze with lavender specks, and iron splashes to shoulder, 
impressed pentagon mark to base and incised R. 

30cm. high 

Provenance 

From the collection of William Staite Murray, thence by descent. 


£500-1,000 


$240 

William Staite Murray (1881-1962) 

a stoneware ovoid vase, covered to the foot with rust brown glaze, 
impressed pentagon seal mark to side of foot, incised KI SKD and painted 
WI 6 to base, 

25cm. high 

Provenance 

From the collection of William Staite Murray, thence by descent. 
£400-600 


T 
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$241 

William Staite Murray (1881-1962) 

Giraffe 

drypoint etching on paper, mounted 

signed in pencil, W Staite Murray 

9.5 x 7.5cm (image) 

Provenance 

From the collection of William Staite Murray, 
thence by descent. 

£150-250 


$242 

William Staite Murray (1881-1962) 

Carthorse. 

drypoint etching on paper, mounted 

signed in pencil W Staite Murray, to sheet, signed 
and titled to mount 

26 x 18.7xm. (sheet). 

Provenance 

From the collection of William Staite Murray, 
thence by descent. 


£150-200 


$243 

William Staite Murray (1881-1962) 

Condor 

drypoint etching on paper, mounted, 

signed in pencil W Staite Murray, to sheet, signed 
and titled to mount 

38 x 25cm (sheet). 

Provenance 

From the collection of William Staite Murray, 
thence by descent. 


£150-200 


$244 

William Staite Murray (1881-1962) 

Cacti 

drypoint etching on paper, mounted, 

signed in pencil W Staite Murray, 

34.3 x 24.3cm (sheet). 

Provenance 

From the collection of William Staite Murray, 
thence by descent. 


£150-200 


$245 

William Staite Murray (1881-1962) 

Wild Flowers in Earthenware Jug 

drypoint etching on paper, mounted 

signed in pencil W Staite Murray, and titled on 
mount. 

37.2 x 25cm (sheet) 

Provenance 

From the collection of William Staite Murray, 
thence by descent. 


£150-200 


‘See paragraphs 4 & 5 of cur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$246 

William Staite Murray (1881-1962) 

Fresia in a William Staite Murray vase 

ink on rice paper 

unsigned 

49 x 35cm. 

Provenance 

From the collection of William Staite Murray, thence by descent. 


£150-200 


$247 

William Staite Murray (1881-1962) 

Red Garden Flowers in a glass vase 

watercolour on rice paper, 

red ink pentagon mark, torn 

52 x 35cm. (sheet) 

Provenance 

From the collection of William Staite Murray, thence by descent. 


£150-200 


$248 

William Staite Murray (1881-1962) 

Wild Flowers in a William Staite Murray vase 

ink on rice paper, mounted 

red ink pentagon mark, 

34 x 24.5cm (sheet). 

Provenance 

From the collection of William Staite Murray, thence by descent. 
£150-200 
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250 


$249 

David Leach OBE (1911-2005) 

a collection of Lowerdown Pottery stoneware 
tableware, comprising; two teapots and covers, 
two graduated coffee pots and covers, four 
graduated covered dishes and saucers, six 
coffee cups, two milk-jugs and two sugar 
basins, four smaller mugs, a plate and three 
small bud vases, variously decorated in 
tenmoku and iron with fern and flower motif, 
various impressed marks, (a lot) 

Literature 

David Leach A Potter's Life With Workshop Notes, 
Fournier Pottery, page 8 for a comparable 
coffee pot, jug and bowl. 


£300-500 


$250 

David Leach OBE (1911-2005) 

a Lowerdown Pottery cut-sided porcelain bottle 
vase with collar neck and flaring rim, covered 
to the foot with a speckled ash glaze impressed 
DL seal, 36cm. high 


£150-250 


$251 

David Leach OBE (1911-2005) 

a Lowerdown Pottery porcelain bottle vase, 
painted with a willow tree in tenmoku, blue and 
iron on a celadon ground, impressed DL seal 
mark, 29cm. high 

Literature 

Emmanuel Cooper and Kathy Niblett David 
Leach, Richard Dennis Publications, page 98 
figure 81 for a comparable Willow Tree bottle 
vase. 


£150-250 


ges on the final hammer price 


$252 

David Leach OBE (1911-2005) 

a Lowerdown Pottery Willow stoneware plate, 
painted in tenmoku and iron on a speckled off 
white ground, a porcelain box and cover incised 
with a willow tree under celadon glaze by 
David Leach and two other covered boxes 
impressed seal mark, 23cm. diam. (7) 


£150-200 


$253 

Seth Cardew (1934-2006) 

a Wenford Bridge stoneware charger, painted 
to the well with a wading bird, in blue and 
brown on a buff ground, impressed seal marks, 
3089, 35cm. diam 


£150-200 


$254 
David Frith (born 1943) 

a Brookhouse Pottery stoneware vase, 
shouldered form with flaring neck, covered in a 
rich tenmoku glaze with brushed iron 
decoration, impressed seal marks, 43.5cm. high 


£120-180 


$255 

Tim Andrews (born 1960) 

a shallow stoneware bowl with broad rim, 
decorated in resist in dolomite on a tenmoku 
glaze, three plates and two bowls, impressed TA 
seal mark, 36cm. diam. (6) 


£150-200 


$256 

Ray Finch MBE (1914-2012) 

a Winchcombe Pottery stoneware plate, 
combed decoration in tenmoku, a Jane Hamlyn 
salt-glaze stoneware teapot and cover, a vase 
and a bowl by John Bryce Kershaw, a Poole 
Pottery Studio plate and a collection of studio 
ceramics impressed factory marks, 29.5cm. 
diam.(a lot) 


£120-180 
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$257 

David Lloyd-Jones (1928-1994) 

a footed, flaring stoneware bowl. resist decorated to the interior with a net 
design in tenmoku on ash, the exterior ash glazed impressed LJ seal mark, 
20cm. high, 35cm diam. 


£120-180 


$258 

Glynn Hugo (born 1934) 

a tall stoneware vase, cylindrical form on drum foot, matt black with incised 
and painted banding in turquoise and buff, a smaller footed bowl, two covered 
boxes, a perfume bottle and six small bowls painted Hugo to base, repair to the 
footed bowl, 46.5cm. high (13) 


£150-250 


$259 

Robin Welch (1936-2019) 

a footed raku vase dated 1988, the cylindrical body with cracked white glaze 
and blue splashed design, on matt black glazed foot, impressed RW and 88, 
18.5cm. high 


£120-180 


t 260 

Robin Welch (1936-2019) 

a stoneware vase with everted rim, dated 1988, covered in a matt textured 
bronze ground with red and gilt design, impressed RW and 88, 15cm. high 


£120-180 


t261 

Robin Welch (1936-2019) 

a stoneware footed bowl or charwan, dated 1988, covered to the foot in a 
matt textured glaze with white, red and metallic panels, and a plate with 
painted decoration by Robin Welch impressed RW and 88, stress crack to plate, 
11.5cm. high, 15cm. diam. (2) 


£120-180 


1262 

Robin Welch (1936-2019) 

a large, shouldered stoneware vase, dated 1988, flattened form with flaring 
rim, covered to the foot with metallic glaze with red band impressed RW and 
88, small glaze nick to edge, 42cm high, 42cm wide. 

£200-400 


$263 

Robin Welch (1936-2019) 

a flaring stoneware vase, with everted rim, matt black with translucent 
lavender band 

impressed RW seal and dated 88, original paper price label, 

35cm. high 


£300-500 


$264 

Robin Welch (1936-2019) 

a stoneware cylindrical vase with everted rim, dated 1986, waisted, covered 
with textured off white glazes and pale blue band, impressed Robin Welch and 
1986 to base, 34.5cm. high 


£150-250 


t 265 

Joanna Constantinidis (1927-2000) 

a tall stoneware vase with burnished finish, shouldered form with textured 
aperture impressed seal mark. 48cm. high 


£400-600 
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t266 

Bernard Rooke (born 1938) 

a stoneware vase, ovoid form with modelled wheel design in 
rust and brown on an off-white ground, and two other Bernard 
Rooke vases, incised BR 27cm. high, (3) 


£150-200 


$267 

John Dunn 

a large Raku bowl, pale lemon lustre well, the broad rim with 
crackled white glaze, and three others impressed seal marks, 
58cm. diam. (4) 


£150-250 


$268 

Peter Lane (born 1932) 

Dandelion 

a porcelain bowl, spray glazed decoration, another similar, a 
vase with winged handles by Peter Lane and a celadon glazed 
porcelain bowl, incised Peter Lane, 22cm. diam. (4) 


£120-180 


$269 

Peter Lane (born 1932) 

a large platter, spray glazed with wavy rippled bands in yellow, 
green and blue incised Peter Lane, 45cm. wide 


£120-180 


+270 

Peter Lane (born 1932) 

Sky Mist 

a large porcelain bowl, glazed to the foot in matt blue with 
white and mauve spots, and a smaller bowl by Peter Lane both 
incised Peter Lane 28.5cm. diam, 11.8cm. high, (2) 


£150-200 


4271 

Peter Lane (born 1932) 

Neon City 

a porcelain bowl, spray glazed in black and blue with geometric 
design, incised signature 32cm. diam. 


£120-180 


4272 

Peter Lane (born 1932) 

City Grid 

a porcelain bowl, spray glazed in tan and black and another 
large Peter Lane bowl, incised signature, hairline to City Grid, 
28cm diam (city Grid), 30cm diam. (larger bowl). (2) 


£120-180 
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$273 

Peter Hayes (born 1946) 

Bronze Burnished Sack form vase, 1988 
textured raku bottle 

impressed seal mark, incised Peter Hayes 88, 
29.5cm. high 


£120-180 


$274 

Peter Hayes (born 1946) 

White Burnished Sack Form vase, dated 1988 
a textured raku vase with solifleur neck 
incised Peter Hayes, 88 

28cm. high 


£120-180 


$275 

Peter Hayes (born 1946) 

Green Burnished Sack Form Vase, dated 1987 
textured raku vase and another White 
Burnished Sack Form vase, dated 1989 
incised Peter Hayes, impressed seal mark, 
dated 87 

19cm. high (green vase), 17cm. high (white 
vase), (2) 


£150-250 


$276 

Peter Hayes (born 1946) 

White Burnished Sack form vase, dated 1989 
a large raku pottery vase 

incised Peter Hayes, 89 

59.5cm. high, 39cm wide. 


£300-500 


$277 

Peter Hayes (born 1946) 

White Burnished Sack form vase, dated 1987 
textured raku bottle, 

impressed seal mark, incised Peter Hayes, 
dated 1987, 

33.5cm. high 


£150-250 


$278 

Peter Hayes (born 1946) 

Brown Burnished Sack Form vase, dated 1898 
massive textured raku vase with solifleur neck 
incised Peter Hayes 89 

54cm. high 


£400-600 


$279 

Peter Hayes (born 1946) 

Green Burnished Sack Form Vase, dated 1987 
slender textured raku vase 

incised Peter Hayes 87 

56.5cm. high 


£300-500 
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$280 

Mary Rich (born 1940) 

a Porcelain bow! pale lavender and blue, under 
gilt bands to inside and out, and two other 
footed porcelain bowls by Mary Rich impressed 
seal mark, fine hairline to rim of one, 24cm diam, 
10cm. high (largest), (3) 


£150-200 


$281 

Mary Rich (born 1940) 

a porcelain vase with solifleur neck, painted 
with blue and copper lustre bands under gilt 
band decoration and three other smaller vases 
by Mary Rich impressed seal marks, minor glaze 
chips to underside of top rim to the pale blue vase, 
11cm. high (largest), (4) 


£150-200 


1282 

Mary Rich (born 1940) 

a footed porcelain bowl, dark purple and blue 
lustre highlighted with gilt bands inside and 
out, two other smaller Mary Rich bowls and a 
small teapot and cover by Mary Rich impressed 
seal marks, 22.5cm. diam. 9cm. high (bowl), (5) 


£150-200 


$283 

Derek Clarkson (1928-2013) 

a porcelain bottle vase, shouldered ovoid form 
with narrow solifleur neck, painted with a 
berried foliate repeat, with thin gilt bands, and 
three other smaller vases, and a small bow! 
impressed seal marks, hairline to bowl, 20cm. 
high (tallest vase), (5) 


£120-180 


1 284 
Peter Beard (born 1951) 

a tall swollen vase with inlaid porcelain bands, 
in turquoise on a pink ground, and another 
swollen vase with turquoise decoration by 
Peter Beard impressed seal marks, 31cm and 
25cm high. (2) 


£150-200 


$285 

Peter Beard (born 1951) 

a flaring, footed bow! with inlaid porcelain 
decoration, pale blue and yellow glazes, and 
another similar by Peter Beard impressed seal 
mark, 32 and 33cm diam. (2) 


£150-200 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$286 
Dame Lucie Rie (1902-1995) 

a fine porcelain footed bowl, 1988 

glaz tl n to the foot, the top rim 
impressed sı 

10cm. high, 20cm. diam. 


Provenan 
Purchased directly from Lucie at Albion Mews in 1988 

Literatu 

Lucie Rie, Hans Coper, and their Pupils, Sainsbury Centre for the Visual Arts, front cover and page 31 catalogue 
number 41 for a comparable bowl (circa 19€ 


£15,000-20,000 
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both side: 


$287 

Walter Keeler (born 1942) 

a salt glazed stoneware teapot and cover, ovoid 
body with tube handle and spout, the cover 
with ball finial, covered in a pitted blue glaze 
impressed seal mark, 14.5cm. high (2) 


£150-200 


$288 

Walter Keeler (born 1942) 

a salt glaze stoneware teapot and cover, with 
tapering gun barrel spout and strap over-slung 
handle, covered in a pitted blue glaze impressed 
seal mark, 18cm. high (2) 


£250-350 


$289 

Walter Keeler (born 1942) 

a salt glaze stoneware dish with pulled handles, 
oval with cylindrical sides, and another similar 
by Walter Keeler, both with mottled blue glaze 
impressed seal marks, 24cm. wide (2) 


£150-200 


$290 

Walter Keeler (born 1942) 

a salt glaze stoneware cylindrical jar and cover, 
leaning cylindrical form, with low conical cover, 
and another similar, both glazed mottled blue 
impressed seal marks, 15.5cm. high (4) 


£120-180 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$291 

Dame Lucie Rie (1902-1995) 

a flaring porcelain footed bowl, covered to the foot in a golden bronze glaze, with blue well incised 
with radiating sgrafito lines. inside the foot glazed blue 

impressed seal mark, museum restored 

19.5cm. diam, 8.5cm. high 

Provenance 

Purchased by the present vendor at Phillips, New Bond Street in the 1990s (about 1992), by repute. 
£2,000-3,000 


t292 

Dame Lucie Rie (1902-1995) 

a porcelain flaring conical bowl, covered to the foot in a yellow glaze, impressed seal mark, restored, 
8.5cm. high, 19.5cm. diam. 


Provenance 
Private collection. 


£1,000-2,000 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$293 

Dame Lucie Rie (1902-1995) 

a porcelain footed bowl, flaring form with waisted collar rim, covered to the foot in a pale sky 
blue, the rim finely pierced with four bands of dots filled with blue glaze, and manganese bronze 
rim, impressed seal mark, professional restoration, 12.5cm. high, 21cm. diam 

Provenance 

Private collection. 


£4,000-6,000 


85 


86 


$294 

Dame Lucie Rie (1902-1995) 

a stoneware beaker vase, covered in a pitted off white 
glaze, 

impressed seal mark 

11.5cm. high 

Provenance 

Contemporary Ceramics, Bonhams Bath, 19th February 
2008, lot 288. 

Private collection 


£700-1,000 


$295 

Dame Lucie Rie (1902-1995) 

a small stoneware pourer, covered to the foot with a 
pitted, silver grey glaze. impressed seal mark, 5cm. high 


£250-350 


$296 

Dame Lucie Rie (1902-1995) 

a stoneware pourer in a manganese glaze with sgraffito 
band to neck, off white glaze to interior, 

impressed seal mark, 

12.5cm. high 

Provenance 

Contemporary Ceramics, Bonhams Bath, 1st November 
2004 lot 17. 

Private collection. 


£1,500-2,000 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


1297 

Dame Lucie Rie (1902-1995) 

a stoneware footed bowl, covered in a heather glaze, circa 1980, pitted purple and turquoise-blue glazes, 
beneath a dark manganese rim 

impressed seal mark, 

23.5cm. diam. 


Provenance 
International Contemporary Ceramics, Bonhams London, 20th September 2005 lot 124 
Private collection. 


£8,000-12,000 


87 


Dame Lucie Rie (1902-1995) 

a tall stoneware bottle vase with flaring rim, the narrow foot 
supporting swollen body, pinched neck and flaring rim pulled up. 
covered in a pink, lavender and blue pitted glaze in bands, 


impress: 


£5,000-10,000 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price. 


$300 

Bernard Leach CBE (1887-1979) 

Little Shack 

etching on paper 

titled in the print 

278 x 19cm (sheet) 

Provenance 

From a collection of Printer’s proof prints. 
Literature 

Simon Olding The Etchings of Bernard Leach, 
Crafts Study Centre, page 43 plate 16 for an 
example illustrated. 


£150-200 


$301 

Bernard Leach CBE (1887-1979) 

Wind in the Hills or Karuizawa Raging Winds and 
Mountain Wind, 

soft ground etching on paper 

signed in the print and dated 18, 

28 x 26cm (sheet) 

Provenance 

From a collection of Printer's proof prints. 
Literature 

Simon Olding The Etchings of Bernard Leach, 
Craft Study Centre, page 86 plate 9 for a 
comparable print. 

£120-180 


$302 

Bernard Leach CBE (1887-1979) 

Tree in Blossom 

aquatint on paper 

stamp signed Bernard Leach 

37.5 x 27.6cm. 

Provenance 

From a collection of Printer's proof prints. 
Literature 

Simon Olding The Etchings of Bernard Leach, 
Crafts Study Centre, page 90 figure 63 for a 
comparable print illustrated. 


£120-180 


$303 

Bernard Leach CBE (1887-1979) 

His Plot of Land, Hakone 

etching originally 1912, 

signed in the print Bernard Leach 1912, 
13.5 x 12.5cm. (image) 

Provenance 

From a collection of Printer's proof prints. 


Literature 
Simon Olding, The Etchings of Bernard Leach, 
Crafts Study Centre, page 67 figure 40 for a 
comparable print illustrated. 


£120-180 


$304 

Bernard Leach CBE (1887-1979) 

Boats and Tree 

etching on paper 

unsigned 

28.3 x 21.5cm 

Provenance 

From a collection of Printer's proof prints. 
Literature 

Simon Olding The Etchings of Bernard Leach, 
Craft Study Centre, page 64 figure 37 for a 
comparable print. 

£150-200 


$305 

Bernard Leach CBE (1887-1979) 

Japanese Farmhouse, or Tomimoto's Village Ando 
etching on paper, 

signed in the plate Bernard Leach and dated 1912 
27.7 x 19cm (sheet) 

Provenance 

From a collection of Printer's proof prints. 
Literature 

Simon Olding, The Etchings of Bernard Leach, 
Crafts Study Centre, page 52 figure 25 for a 
comparable print illustrated. 


£150-200 


ges on the final hammer price 


$306 

Bernard Leach CBE (1887-1979) 

Vase with bird 

four printers colour proof prints on paper 
unsigned 

63.4 x 51cm. (sheet), (4) 

Provenance 

From a collection of Printer's proof prints. 


£600-800 


$307 
An Iroko wood print or drawing chest with urushi lacquered BL monogram, made for Bernard Leach to his design, whilst in Japan between 1909 and 
1920, the hinged external doors concealing three short drawers above five graduated long drawers, 95cm. wide, 48cm deep, 69cm. high 


Provenance 

Bernard Leach 

Purchased from Mrs Leach by the Trenowden Family. 

Private collection. 

Exhibited 

Bernard Leach Graphic Artist, Crafts Study Centre, Farnham July to December 2010. 
Leach Pottery, St Ives October 2013 to March 2015. 


£4,000-6,000 
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+308 

Bernard Leach CBE, (1887-1979) 

a Leach Pottery stoneware and leather 
necklace, comprising twenty-one rounded, 
rectangular stones with painted stripe design, 
large stone incised BL and dated 11 50 for 1950, 
43cm. long 

Provenance 

Made for Laurie Cookes, Bernard Leach's 
second wife, whom he married in 1944. 
Decorative Arts, 3rd May 1995, Sotheby's 
London, lot 481. 

Arts and Crafts 22nd June 2011 Woolley and 
Wallis Auctioneer's, lot 281 

Private collection. 


£600-1,000 


$309 

Bernard Leach CBE (1887-1979) 

a Leach Pottery stoneware vase, ovoid with 
everted rim, painted with alternating columns 
of blue, and iron red dots, on an oatmeal 
ground, impressed seal marks, 10.5cm. high 


£250-350 


$310 

Bernard Leach CBE (1887-1979) 

a Leach Pottery stoneware vase, swollen ovoid 
form, covered to the foot with a mottled silver- 
blue glaze over tenmoku impressed seal marks, 
10.6cm. high 


£150-250 


$311 

Bernard Leach CBE (1887-1979), attributed 

a porcelain plate, reist decorated to the well 
with two fish, in black and blue, two seal marks 
flooded with glaze, 27cm. diam. 

Provenance 

British Art Pottery, Woolley and Wallis 28th 
November 2012, lot 362. 


£400-500 


$312 

Bernard Leach CBE (1887-1979), attributed 

a Leach Pottery stoneware dish, painted to the well with a snail 
climbing a tree bough in black and tenmoku, impressed Leach 
Pottery, 13cm. diam. 


£120-180 


$313 

Bernard Leach CBE (1887-1979), attributed 

a Leach Pottery tile, painted with a pagoda, in tenmoku and blue 
on a pitted oatmeal ground, impressed Leach Pottery seal marks to 
back, 10cm. square 


£300-500 


$314 

Bernard Leach CBE (1887-1979) 

a Leach Pottery stoneware tile, painted with a bird sitting on her 
nest in a tree, in brown on a buff ground, impressed Leach Pottery 
marks to back, painted mark and BL monogram, 10cm. square 


£150-200 


$315 

Bernard Leach CBE (1887-1979), attributed 

a small Leach Pottery tile, painted with two simple fern fronds in 
blue and tenmoku on an oatmeal ground, impressed Leach Pottery 
mark to back, Scm. square. 


£150-200 


this catalogue for additional charges on the final hammer price 
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1316 

Leach Pottery 

a stoneware jug, tapering cylindrical form with 
applied handle, covered to the foot with a rich 
tenmoku glaze, and a collection of studio pottery 
including a Leach Pottery celadon cruet and two 
tankards, impressed seal mark, 26cm. high, (a lot) 


£150-250 


+317 

Katherine Pleydell-Bouverie (1895-1985) 

a large stoneware jug, bellied form with vertical 
raised ribs, covered in a rich tenmoku glaze, 
impressed seal mark, 28.5cm. high 


£400-600 


t318 

David Leach OBE (1911-2005) 

a Lowerdown Pottery fluted stoneware vase, 
covered to the foot with a matt Dolomite glaze, and 
another bowl impressed seal marks, 14cm. high, (2) 


£120-180 


$319 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware vase, square 
section, covered in a running tenmoku glaze, one 
face with combed decoration, and another 
Lowerdown Pottery vase probably by David Leach 
impressed seal marks, 16cm. high (2) 


£150-250 


$320 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware vase, cylindrical 
with inverted top rim, painted in tenmoku and blue 
with a simple fern frond, on an oatmeal ground, and 
another smaller, and a fluted coffee pot and cover 
covered in an ash green glaze by Jeremy Leach 
impressed Lowerdown marks to two vases, 18cm. high 
(Tallest vase), (3) 


£120-180 


$321 

David Leach OBE (1911-2005), attributed 

a Lowerdown Pottery vase cylindrical form, painted 
with a foxglove design in iron and tenmoku on a 
mottled oatmeal ground, and another Lowerdown 
Pottery waisted vase covered in a running tenmoku 
glaze, both vases with Lowerdown Pottery marks, 
18cm. high, (2) 


£150-250 


$322 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware charger, combed decoration, 
tenmoku under a Dolomite glaze impressed seal mark, 37cm. 
diam. 


£300-500 


$323 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware vase, compressed ovoid form, 
covered to the foot in a tenmoku glaze, painted to the shoulder 
with foxglove motif in ilmenite, impressed seal mark, 18cm. high 
Provenance 

Purchased directly from David Leach by the vendor. 

Literature 

Emmanuel Cooper and Kathy Niblett David Leach Richard Dennis 
Publications, page 106 figure 105 for a comparable jar illustrated. 


£250-350 


$324 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware bellied jug, covered in a pitted 
ash glaze impressed seal mark, 31cm. high 


£120-180 


$325 

David Leach OBE (1911-2005) 

a Lowerdown Pottery fluted porcelain bowl, covered in a celadon 
glaze, impressed seal mark, 9.5cm. high, 15cm. diam. 

Literature 

Emmanuel Cooper and Kathy Niblett David Leach, Richard Dennis 
Publications, page 94 figure 68 for a comparable bowl. 


£120-180 


$326 

David Leach OBE (1911-2005) 

a porcelain conical bowl, painted with simple bands of fish motif 
in blue and iron red on a pale celadon ground impressed seal 
mark, 19cm. diam. 


£120-180 


es on the final hammer price 


95 


$327 

Janet Leach (1918-1997) 

a large Leach Pottery hamstone vase 
shouldered form with collar neck, with brushed 
and splashed glazes in olive, brown and white 
impressed seal marks, 28cm. high 


£500-1,000 


1328 

Janet Leach (1918-1997), manner of 

a stoneware vase with lug handles, shouldered 
form covered in a textured and pitted brown 
glaze Crafts Council of Great Britain paper label 
stuck to base, otherwise unmarked, 28cm. high 


£200-400 


$329 

Richard Batterham (born 1936) 

a stoneware vase, shouldered form with flaring 
rim, the body vertical incised band, under ash 
glazes unsigned, 38.5cm. high 


£150-250 


$330 

Richard Batterham (born 1936) 

a stoneware footed bowl, cut sided, covered to 
the foot with a celadon ash glaze, a Percy 
Brown stoneware vase, a Jane Hamlyn 
porcelain vase and cover, and two other bowls, 
Batterham unsigned, 17.5cm. diam, (5) 


£150-200 


$331 

Richard Batterham (born 1936) 

a cut-sided stoneware bowl, covered to the 
foot in an ash glaze, a larger pedestal bowl by 
Richard Batterham glazed in ash with brown 
rim, a tall jug and a storage jar and cover, 
unsigned, 22.5cm. diam. (5) 


£150-200 


$332 

Richard Batterham (born 1936) 

a stoneware cut sided vase, shouldered form 
with flaring rim, covered in a pitted ash glaze, a 
cut-sided bowl similar and a storage jar by 
Richard Batterham covered with a tenmoku 
glaze, unsigned, 22cm. high, (3) 


£150-200 


330 331 332 


96 


$333 

Tatsuzo Shimaoka (1919-2007) 

a stoneware plate, painted to the well, with simple brushed design 
inside chevron borders, a Wenford Bridge plate with combed 
decoration and another similar plate with slip decorated wading 
bird, impressed marks to combed plate, small chip to Shimaoka plate, 
24cm. diam. (3) 


£150-200 


$334 

Takeshi Yasuda (born 1943) 

a stoneware vase with applied loop handle, covered in an ash glaze 
with hakeme splashes impressed seal mark, 24cm. high 


£150-200 


$335 

Takeshi Yasuda (born 1943) 

a stoneware vase with applied loop handle, covered in an ash glaze 
with hakeme splashes, impressed seal mark, 24cm. high 


£150-200 


$336 

Shoji Hamada, manner of 

a slab built vase, rectangular section with rectangular neck 
covered in a tenmoku glaze with green brushed design, the neck 
with green band unsigned, 24cm. high 


£200-300 


$337 

Shoji Hamada (1894-1978) 

a stoneware chawan teabowl, grey salt glaze with a tan interior 
and rim, internally decorated with a brushed cross motif in black 
running over the rim to the exterior, with signed wooden box 
chawan unsigned, box signed 

15.5cm. diam, 7.5cm. high (2) 

Provenance 

20th Century Japanese Ceramics and Works of Art, 

Bonhams London, 12th November 2002, lot 61 

Private collection. 


£1,500-2,000 
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343 


$338 

William Plumptre (born 1959) 

a stoneware square dish, painted to the well 
with geometric panels in umber on a celadon 
ash ground, the rim with inlaid blue slip, an 
Aldermaston Pottery vase by Nick Caiger- 
Smith, a large twin-handled storage jar with slip 
decoration, a bellied jug and another jug 
painted mark, 30cm. square (Plumptre dish), (5) 
Provenance 

Fine Art Socity, by repute. 

Private collection. 


£150-250 


$339 

Mick Casson (1925-2003) 

a large salt-glazed stoneware vase and cover, 
twin-handled form, lightly incised decoration. 
impressed seal mark, 54cm. high 


£300-500 


$340 

David Frith (born 1943) 

a cut-sided stoneware jug, covered in a 
tenmoku glaze to the foot, a ginger jar and 
cover painted with flowers and an elliptical pot 
with small loop handles painted with flower 
stems impressed seal marks, 33cm. high, (4) 


£150-250 


$341 

Ray Finch (1914-2012) 

a large Winchcombe Pottery stoneware platter, 
circular form, covered in a brown glaze, with 
pulled ochre and blue geometric decoration to 
well and rim, another smaller and a Winchcombe 
Pottery bowl with combed decoration, and two 
large Andrew McGarva items, impressed seal 
mark to all three Winchcombe pieces, 43.5cm. 
diam. (5) 

Provenance 

Winchcombe Pottery October 2002 (main two) 


£200-300 


$342 

Ray Finch MBE (1914-2012) 

a Winchcombe Pottery slip decorated plate, 
with pie crust rim, painted with simple motif in 
black on a mottled cream ground impressed seal 
marks, stress line, 24.6cm. diam. 


£120-150 


$343 

Phil Rogers (born 1951) 

a stoneware storage jar and cover, swollen 
form with impressed seal roundel decoration, 
under ash glaze to the foot, impressed seal 
mark, 33cm. high 


£150-200 


$344 

Phil Rogers (born 1951) 

a stoneware unomi, faceted, footed form, 
covered in a rich tenmoku glaze, a Michael 
Cardew pot and cover, two Muchelney Pottery 
vases and a John Jelfs vase impressed seal 
marks, 9cm. high (unomi), (6) 


£150-250 


i charges on the final hammer price 


$345 

Seth Cardew (1934-2016) 

a Wenford Bridge plate, painted with a wading 
bird to the well, the rim with foliage in blue and 
brown on an ash ground, another Seth Cardew 
plate with combed decoration and a smaller 
footed bowl by Ara Cardew impressed seal 
marks, 26.5cm. diam. (3) 

Provenance 

Contemporary Ceramics, Christie's King Street, 
21st November 1988 lot 52 (bird and 

combed plates) 


£120-180 


$346 

Svend Bayer (born 1946) 

a stoneware charger, painted to the well with 
four fish, in blue on a brown ground, and a salt- 
glazed stoneware jug by Svend Bayer impressed. 
seal marks, 33cm. diam. (2) 


£150-200 


$347 

Mike Dodd (born 1946) 

a stoneware footed bowl, the exterior with cut 
vertical grooves glazed tenmoku, the interior 
ash glazed, a Paul Jackson three piece tea set 
dated 2001, and three bowls, impressed seal 
mark, 28cm. diam. (7) 


£120-180 


$348 

Richard Batterham (born 1936) 

a small stoneware footed bowl, covered to the 
foot with a celadon glaze, a Robert and Sheila 
Fournier stoneware coffee set comprising milk- 
jug and sugar basin, seven cans and eight 
saucers, a covered pot and three large tea cups. 
and a Winchcombe Pottery coffee set covered 
in a speckled oatmeal glaze by Ray Finch, a 
Kate Byrne jug, and a jug and three cups 347 348 part 
painted with a geometric design. Batterham 

bowl, unsigned. others various seal marks, 11cm 

high, 17cm diam. (a lot) 


£150-200 


$349 
William ‘Bill’ Marshall (1923-2007) 

a stoneware footed bowl, the swollenn body 
with brushed blue and grey slip decoration and 
white hakeme patches, impressed seal marks to 
base, minor glaze faults and loss to top rim, 
20cm. diam. 


£120-180 


$350 

David Leach OBE (1911-2005) 

a Lowerdown Pottery stoneware vase, 
shouldered form with cylindrical neck and 
everted top rim, combed zigzag design in ash 
on a tenmoku ground impressed seal marks, 
29cm. high 

Literature 

Emmanuel Cooper and Kathy Niblett David 
Leach, Richard Dennis Publications, page page 
108 plate 107 for a comparable vase. 


£120-180 


99 


100 


$351 

An archive of ephemera relating 
to Charles Vyse and Reginald 
Wells, including photographs with 
titles, Beaux Arts Gallery Reginald 
Wells invites 1927, letters from 
Reginald Wells and printed 
transcripts, and a collection of 
photographic negatives, including 
from the collection of Ernest 
Marsh, (a lot) 


£200-300 


$352 

Thomas Sam Haile (1909-1948) 
Snowdon landscape, 1937 
watercolour on paper, framed 
signed and dated bottom right 
55.5 x 36cm. 

Provenance 

Thomas Sam Haile 

Marianne de Trey (Marianne Haile) 
Clarice Cliff & Art Deco, Woolley 
and Wallis Auctioneers, 27th 
February 2013, lot 582, 


£200-300 


$353 

William Staite Murray (1881-1962) 
a stoneware footed bow! with 
inverted rim, covered iin a rich 
textured tenmoku glaze with rust 
rim and specks impressed seal 
mark, fine hairline to top 
rim.13.5cm. diam. 


£150-250 


$354 

William Staite Murray (1881-1962) 
a stoneware combed vase, 
shouldered form with cylindrical 
neck, the swollen body with finely 
combed decoration, glazed in 
brown and translucent ash glazes, 
impressed M pentagon mark, 
incised B and painted PF, 

23cm. high 

Provenance 

Edward 'Eddie' Ball, Belvedere 
Kent 

Private collection 


£400-600 


$355 

Gwyn Hansen Pigott (1935-2013) 
stoneware coffee pot and cover 
covered with a tenmoku glaze to 
the foot, 

impressed seal mark, 

22cm. high 

Provenance 

The Biddy and John Holden 
Collection, Barbara Kirk Auctions, 
15th August 2018 lot 632. 
Private collection. 


£250-350 


$356 

Gwyn Hansen Pigott (1935-2013) 
a salt-glaze stoneware teapot and 
cover, with over-slung bamboo 
handle, 

impressed seal mark, 

14.5cm. high, (2) 

Provenance 

The Biddy and John Holden 
Collection, Barbara Kirk Auctions, 
15th August 2018 lot 631 
Private collection. 


£250-350 


t357 

Cuthbert Hamilton, (1885-1959) attributed 

a ceramic roundel probably made at the Yeoman Pottery 

painted with a Vorticist figure in black on a pink and white ground 
unsigned, 

13.5cm. diam. 

Provenance 

Arts and Crafts, Woolley and Wallis, 17th June 2015 lot 71. 

Private collection. 

Literature 

The Omega Workshops Alliance and Enmity in English Art, 1 Anthony d'Offay, 1984. 
catalogue number 144 for a plate by Cuthbert Hamilton. (not illustrated). 


£1,000-2,000 
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358 


102 


t358 

John Leach (born 1939) 

a Muchelney Pottery stoneware vase, swollen with collar rim, 
painted in resist with tenmoku and dolomite column designs, 
impressed marks, 25.5cm. high 


£150-200 


t359 

Eric James Mellon (1925-2014) 

Persephone, a stoneware beaker vase, painted with naked female 
figures, in colours, highlighted in gilt signed and tiled to base rim, 
12cm. high 


£120-180 


$360 

Alan Caiger-Smith MBE (1930-2020) 

an Aldermaston Pottery tin-glazed bowl, footed form, painted to 
the interior in red and golden lustre, and another bowl smaller, 
painted marks, 25cm. diam. (2) 


£150-200 


$361 
Andrew McGarva (born 1956) 

a large stoneware bowl, flaring conical form, painted to the well 
with a cow standing in a farmyard setting, in blue and brown on a 
grey ground, the reverse with similar cow to base, impressed seal 
mark, 50.5cm. diam. 


£120-180 


$362 

Sutton Taylor (born 1943) 

a large earthenware flaring bowl, on narrow foot, decorated with 
a geometric frieze in pink, blue and bronze on a speckled brown 
ground impressed seal mark, 39cm. diam. 


£400-600 


$363 

Mary Wondrausch OBE (1923-2016) 

Be Mine Grow Old Along With Me 

a Wharf Pottery earthenware charger slip decorated with a young 
woman in mini-skirt holding a beatbox, in colours applied pottery 
label, 37cm. diam. 


£120-180 


$364 

Mary Wondrausch OBE (1923-2016) 

an earthenware bowl, decorated in low relief slip with a frieze of 
swans swimming and standing, the river with scaly fish swimming, 
in cream on a terracotta ground, incised MW monogram, 

16.5cm. high 


£120-180 


t 365 

Edgar Campden (born 1930) 

an Aldermaston Pottery tin-glazed bowl, painted to the rim with a band of stylised 
flowers in rust, black and yellow on grey ground, another Aldermaston Pottery bowl 
anda large Heron jug by Anthony Theakston originally sculpted in 1991, painted 
marks, jug repaired, chip to top rim of Aldermaston Pottery bowl, 30.5cm. c 
£200-400 


t 366 

Anthony Theakston (born 1965) 
Serenity 
blue salt-glazed sculpture of a barn owl, on rectangular plinth 
incised signature to plinth 

29cm. high 


£500-800 


t 366A 

David Cleverley (born 1958) 

The Glory Triumph of Nelson, 

ceramic sculpture painted in colours, unsigned, 
32cm. high 


£300-400 


t367 

Geoffrey Fuller (born 1936) 

Tree of Life 

a stoneware sculpture, glazed in colours 
51.5cm. high 


Literature 
Josie Walter Ceramic Series Geoffrey Fuller 
February 1991, no.45, for a comparable 
figure illustrated. 


£500-1,000 


103 


104 


$368 

John Maltby (1936-2020) 

a stoneware square dish, painted with crossed and 
flowerhead motif in red, blue and brown, the rim with 
modelled fence motif glazed bronze, signed Maltby 
29.5cm. wide 

Provenance 

Mallams, 23rd May 2012 lot 10. 


£200-300 


$369 

John Maltby (1936-2020) 

a stoneware letter box, painted with a bird motif in black 
and white amidst red enamelled crosses, painted Maltby, 
18.5cm. wide, 18.5cm. high 

Provenance 

Candover Gallery 


£200-300 


+370 

John Maltby (1936-2020) 

Angel. 2012 

a stoneware sculpture on ebonised wood base 
signed, titled and dated to base, 

30.5cm. high 

Provenance 

Beaux Arts, 2014. 


£150-200 


$371 

John Maltby (1936-2020) 

an early stoneware slab built twin-handled vase, painted 
with an abstract tree and cross design in black on a tan 
ground, the sides and back black with blue splashed 
design. 

painted Maltby to base, museum restored, 

46cm. high 

Provenance 

Private collection. 


£1,500-2,000 


tional charges on the final hammer price 


$372 

John Maltby (1936-2020) 

Family and Boat, 2007 

a large stoneware sculpture on ebonised wood base, 
signed John Maltby, dated and titled and impressed seal 
63cm. wide, 30cm. high 


£700-1,000 


105 


t373 

Walter Keeler (born 1942) 

a tall salt glaze stoneware jug. angled cylindrical form with applied strap 
handle, covered in a pitted grey-blue glaze impressed seal mark, 37.5cm. high 


£300-400 


$374 

Walter Keeler (born 1942) 

a stoneware extruded jug, curved tube form covered in a blue glaze, and 
two mugs by Walter Keeler, impressed seal marks, 17.5cm. high, (3) 


£120-180 


$375 

Walter Keeler (born 1942) 

a salt glaze stoneware extruded jug, curved cylindrical form with applied strap 
handle, covered in a dark blue/grey glaze, impressed seal mark, 23cm. high 
Provenance 

Private collection. 


£120-180 


$376 

Walter Keeler (born 1942) 

a tall salt glaze stoneware jug, angled cylindrical form with broad spout and 
applied handle, covered in a speckled blue glaze, impressed seal mark, 
31.5cm. high 


£250-350 


$377 

Walter Keeler (born 1942) 

a small salt glaze stoneware teapot and cover, with gun barrel spout and 
over-slung strap handle, covered in a pitted blue-grey glaze impressed seal 
mark, 16.5cm. high, (2) 


£150-250 


$378 
Walter Keeler (born 1942) 

a salt glaze stoneware teapot and cover, domed form with gun-barrel spout 
and over-slung handle, covered in a dark blue/grey glaze, impressed seal 
mark, 20.5cm. high, (2) 
Provenance 

Private collection 


£250-350 


$379 

Alan Wallwork (1931-2019) 

a stoneware split form vase, ovoid with split top and 
pierced bands, glazed ochre and buff with turquoise 
highlights incised AW 18.5cm. high 


£120-180 


+380 

Alan Wallwork (1931-2019) 

a stoneware segment vase. slender elliptical form 
with pierced decoration, glazed silver-grey and 
‘ochre incised AW, 15.5cm. high 


£120-180 


$381 

Alan Wallwork (1931-2019) 

a stoneware vase, ovoid glazed in shades of ochre 
and silver grey, the crater top with pooled glaze 
incised AW, 12.5cm. high 


£120-180 


$382 

Peter Hayes (born 1946) 

Bust of a Woman, 1986 

stoneware glazed bronze on polished black slate 
base, 

incised Peter Hayes 86, minor glaze chips 

24cm. high 


£200-400 


$383 

Peter Hayes (born 1946) 

Sack form with copper disc, 2010 

a raku pot with applied copper disc and resin band, 
on black slate base, 

incised Peter Hayes 2010 to base 

36.5cm. high 


£400-600 


107 


108 


386 


$384 

Siddig El Nigoumi (1931-1996) 

an Ibreeq pouring vessel, dated 1983, 
burnished surface incised with a scorpion 
motif, incised Nigoumi, 1983, 22cm. high 


£150-200 


$385 

Siddig El Nigoumi (1931-1996) 

an earthenware square plate, dated 1980, 
incised geometric decoration to well and rim, 
burnished finish, incised Nigoumi 80, 27.5cm. 
wide 


£150-250 


$386 

Paul Barron (1917-1983) 

a footed bowl, covered in a translucent ash 
glaze with running to the rim, and an elliptical 
section swollen vase similar, impressed seal 
marks, 14.5cm. diam. 


£120-180 


1387 

Christa Maria Herrmann (born 1945) 

a raku vase, shouldered form with textured 
finish, covered in a burnished terracotta glaze 
incised marks to base, 29cm. high 


£120-180 


$387A 

Paul Philp (born 1941) 

a stoneware footed vase, incised decoration, 
covered with a running green on a mottled 
brown ground impressed seal mark, 13cm. high, 
20.5cm. diam. 


£150-200 


$388 

Gabriele Koch (born 1948) 

a large ovoid burnished coiled vase, the surface 
covered in a pink slip and burnished, incised 
signature, 36cm. high 

Provenance 

Purchased 

New Pots by Gabriele Koch Alpha House Gallery, 
Sherborne 13th February to 23rd March 1993, 
Private collection. 


£300-500 


$389 

Nicola Tassie (born 1960) 

Sun Face Series 

an earthenware jug, shouldered form with wide rim and applied 
handle, painted and with simple blue flowerheads on an orange 
ground, 

impressed NH seal mark, 

8cm. high 


£120-180 


$390 

Sandy Brown (born 1946) 

three earthenware octagonal plates, each decorated with red 
and yellow painted design inside green border to rim, 
comprising two large and one small plate incised signatures, 
26.5cm. diam (largest). (3) 


£200-300 


t391 

Adrian Wisniewski RSA (born 1958) 

Boy blowing a Horn, 1987 

a pottery plate, painted in shades of blue and tan on a cream 
ground, and another painted with two boys, 

painted AW monogram and date 1987 to both on rim, 

30.5cm. diam. (2) 

Provenance 


William Jackson Gallery, Cork Street, London 1991 


Literature 

Adrian Wisniewski Retrospective Catalogue Lyon & Turnbull, lot 
38, 25th August 2010, for a comparable piece entitled Dawn. 
Wisniewski worked with Robert Reid at the Glasgow School of 
Art, where these ceramics were fired, in the late 1980s. 


£300-500 


$392 

Ross Emerson (born 1954) 

an early red earthenware leaning clock, 1994, number 40, on 
four shell feet, the angled square section case set with circular 
dial, brushed decoration. incised signature dated 5/94 and no.40, 
47cm. high 


£300-500 


$393 

James Campbell (1942-2019) 

an earthenware charger, dated 1997, painted with three sea 
birds flying above a coastal cliff landscape, in colours, incised 
Campbell 97-1 

42 x 38cm 


£200-300 


109 


110 


399 


$394 

Peter Lane (born 1932) 

a flaring conical porcelain bowl, spray glazed 
with bands in shades of blue, violet, turquoise, 
black and white, and another Peter Lane bowl 
with pierced body, covered in a white glaze 
incised Peter Lane signature to both, 14.5cm. 
high. 20cm diam. (main bowl). (2) 


£150-200 


$395 

Tony Laverick (born 1961) 

a porcelain footed bowl, glazed with geometric 
design in blue and white with gilt detailing, 
painted gilt TL and 08 to base, 15.5cm. 
Bcm. high 


£120-180 


$396 

Sasha Wardell (born 1956) 

a flaring porcelain vase, 1986, rectangular 
section, spray glazed in graduated grey to back, 
another similar glazed in graduated tones of 
blue, and another smaller glazed in pink, yellow 
and grey incised monogram and dates to all three, 
12cm. high (3) 

£150-250 


$397 

Peter Beard (born 1951) 

a stoneware vase of flaring form with textured 
rim, inlaid with blue and white glaze design, 
impressed PFB, 18cm. high, 29.5cm. wide 


£150-200 


$398 

Peter Beard (born 1951) 

a stoneware vase, shouldered form with narrow 
neck, inlaid with blue and white chevron glaze 
design, impressed PFB seal mark, 14cm. high 


£120-180 


$399 

Peter Beard (born 1951) 

a stoneware vase, flaring conical form with flat 
base and serrated top rim, blue and back 
veined design, with later patinated metal tripod 
stand, painted PFB to base of vase, 64cm. high 
(vase). (2) 


£150-250 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$400 

Colin Pearson (1923-2007) 

Winged Vessel 

a porcelain vase covered with a pale celadon glaze, 
impressed seal mark to side of base, 

27.5cm. high 


£1,000-1,500 


$401 

Colin Pearson (1923-2007) 

Monumental Winged Vessel 

a very large, unique cylindrical stoneware vase with deeply 
modelled wing handles, covered in a translucent Chun glaze 
with speckles, impressed seal to side of base 

40.5cm. high, 70cm wide 

Provenance 

Michael Cane. 

Private collection. 


Literature 
Oliver Watson British Studio Pottery, The V&A Museum Collection, 
Phaidon, page 225 cat. no.463 for a similar but smaller vase. 


£3,000-5,000 
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112 


a massive stonew 
tenmoku gla; 


seal mark 


£120-180 


re ewer, slender swollen form, covered in a 
foot, with brushed decoration, impressed 


$403 

Mary Rich (born 1940) 

a small porcelain teapot and cover with over-slung handle, pale 
oration, three Mary Rich bowls and a 
impressed seal marks, 10cm. high, (6) 


bowl by Marianne de Tr 
£150-250 


$404 

Mary Rogers (born 1929) 

eware footed bowl, covered in a pitted pale 
anese fluted top rim, 
nick to top rim, 13cm. high. 


and 
small gla 


with white li 


impressed MAR seal mar 


1.5cm wid 


£150-200 


$40: 
Takeshi Yasuda (born 1943) 

ol white bowl, covered in cream 
orcelain sauce boat with handle. ap 
4cm. wide (bowl), (2) 


and a creamware 
d paper label, 


Provenance 
Alpha House G 
£150-250 


lery, She 
Bath (sauce boa 


rne (bowl). 


$406 
Akiko Hirai (born 1970) 

three solifleur bottle vases, e. 
e, impressed 


ach covered in a pitted whit 
22.5cm. high (tallest), (3) 


Provenance 
Akiko Hirai Contemporary Ceramics Centre, 2013 
£200-400 


$407 

Aki Moriuchi (born 1947) 

ovoid stoneware vase, covered in a pitted brushed 
e, and another stoneware vase by Ak 

ed seal mark, 12.5cm. high (2) 


£120-180 


$408 
Ruth King (born 1955) 

a pale soft teardrop shaped vase, elliptical with swollen and 
pulled base, coi n and silver glaze. impressed RK 
5.5cm. h 


Provenance 
Purdi from the artist directly by the vendor in 2014. 
£120-180 


$409 

Robert Fournier (1915-2008) 

a stoneware vase, flattened disc form with four 
aperture, brown textured glaze under poured 
thick white volcanic glaze, and a stoneware 
vase by Sheila Fournier, impressed seal mark, 
10cm. high, 21cm. wide (Robert Fournier vase), 
(2) 


£120-180 


$410 

Glynn Hugo (born 1934) 

a stoneware footed vase, flaring form, matt 
black sprayed glaze with black enamelled bands 
and metallic bronze bands, incised Hugo inside 
foot, 24cm. high, 32cm diam. 

Provenance 

Contemporary Ceramics, Bonham's 
Knightsbridge 21st November 1988 lot 141 


£120-180 


$411 

Robin Welch (1936-2019) 

a large stoneware footed bowl, painted with 
panels in white with raised blue spots, on matt 
black glaze to the foot, impressed RW seal mark. 
27cm. high, 37.5cm diam. 


£300-500 


$412 

Robin Welch (1936-2019) 

White top bowl yellow stripe, 1983 
a large painting on canvas 

signed, dated and titled to reverse 
122 x 91cm. 

Provenance 

Private collection. 


£500-800 
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$413 

Jun Takegoshi (born 1948) 

a porcelain planter, irregular square 
section, enamelled in colours with 
mythical beasts amongst clouds, in 
colours on a white ground, with gilt 
highlights, impressed seal mark, 23.5cm 
wide, 17.5cm. high 

Provenance 

The Fine Art Society, by repute. 
Private collection. 


£150-250 


$414 

Anna Barlow (born 1982) 

White Unicone, and Pink Unicone, 2019 
painted and gilded porcelain sculpture, 
unsigned, 

15cm. wide, (2) 


£150-250 


$415 

Anna Barlow (born 1982) 

Ice Cream Cone, 2019 

painted porcelain sculpture of an ice 
cream 

incised signature 

15cm. high 


£120-180 


$416 

Estella Campavias (1918-1990) 

a flaring conical bowl, covered in a 
cinnamon brown glaze with dark fleck. 
the centre of the bowl a pooled yellow 
glaze, etched EC to base,paper label for 
British Artist Craftsmen Ltd, 20.8cm. 
diam. 


£120-180 


$417 

Sarah-Jane Selwood (born 1969) 

a large porcelain bowl with folded rim, 
covered in a pale blue glaze, another 
smaller and another small bowl with 
pinched rim covered in a celadon green 
glaze larger bowl unsigned, smaller bowls 
both incised monogram, 31cm. wide, 
13.5cm. high (large bowl), (3) 
Provenance 

Contemporary Potters, 1994 (large 
bowl) by repute. 

£120-180 


$418 

Emmanuel Cooper OBE (1938-2012) 
a footed porcelain bowl, covered to the 
foot with a matt black pitted glaze with 
mushroom spiral band to the exterior, 
impressed seal mark, 21cm. diam, 
10.5cm. high 


£800-1,200 


$419 

Rupert Spira (born 1960) 

a flaring conical stoneware bowl 
covered in a silver-grey glaze with iron 
spots, 

impressed RS seal mark, 

21cm. diam, 8.5cm. high 


£150-200 
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£1,500-2,000 
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$421 

Rosemary Wren (1922-2013) and Peter Crotty (born 1943) 
a stoneware chicken and cockerel, each modelled and 
glazed in colours impressed seal mark and painted artist 
mark, 35.5cm. high (cockerel), (2) 


£150-250 


$422 

‘Amanda Popham (born 1954) 

Open Coat Jug, 2005 

painted modelled with hands in her coat pockets, her hat 
drooping to form a spout, in colours, and a bottle vase by 
Amanda Popham titled 'Study to be Quiet and to do Your 
Own Business’ dated 2005, 

painted signature and date, 

26cm. high (jug). (2) 

Provenance 

Amanda Popham, Richard Dennis Gallery, June 2005, 
catalogue number 15. 


£150-250 


$423 

William Ruscoe (1904-1990) 

a stoneware model of a bird, covered in a speckled 
silver-grey glaze, with tenmoku wings, feathers and 
details, signed W Ruscoe, 28.5cm. high 


£200-300 


$424 

Colin Gorry (born 1952) 

a tall stoneware ewer, with mushroom and white 
volcanic glaze, impressed seal mark, painted A27 56.5cm. 
high 

Provenance 

British Art Pottery, Woolley and Wallis Auctioneers, 
27th November 2019, lot 507. 


£200-300 


$425 

Maureen Minchin (born 1954) 

a pottery jug, painted with a frieze of butterfly, beetle, 
otter and wren, in colours on a cream ground, and 
another jug by Maureen Minchin painted with geese and 
water lilies, impressed seal marks, 13cm. high, (2) 


£200-300 


$426 

Maureen Minchin (born 1954) 

a pottery jug, painted with a heron and dragonfly before 
flowers and foliage. in colours, and another jug painted 
with cockerels impressed seal marks, 13.5cm. high (2) 


£200-300 


$427 

Maureen Minchin (born 1954) 

a slender, swollen jug. painted with a puffin and a 
herring, in colours, and two smaller jugs by Maureen 
Minchin painted with a herring and a cockerel, impressed 
seal mark, 17cm. high, (3) 


£150-250 


$428 

Maureen Minchin (born 1954) 

a pottery charger, painted to the well with a frog on a lily 
pad, inside a border of geese, wild flowers, the rim with a 
border of waterlily and fish impressed seal mark, 38cm. diam. 


£500-800 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$429 

Jennifer Lee (born 1956) 

an early hand built stoneware vase, (JL23) 

speckled olive base, haloed with dark ashed bands, pale speckled rim, 
unsigned 

23cm. high 


Provenance 

Craft Shop Victoria & Albert Museum, 1984. This vase was also photographed on a leaflet for the Anatol Orient 
gallery in 1984. 

Private collection. 

Woolley and Wallis would like to thank Jennifer Lee for authenticating this vase. 


£5,000-8,000 
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EWEN HENDERSON 


$430 

Ewen Henderson (1934-2000) 

Standing Folded Form, early 1990s 

paper clay and slip sculpture 

unsigned 

38.5cm. high 

Provenance 

David Henderson, (Ewen's brother), purchased directly 
by the vendor. 

Woolley and Wallis would like to thank David Whiting 
for his help in cataloguing this lot. 


£1,500-2,000 


$431 

Ewen Henderson (1934-2000) 

‘Skull Form, circa 1995 

porcelain slips 

unsigned 

28cm. wide 

Provenance 

David Henderson, (Ewen’s brother), purchased directly 
by the vendor. 

Woolley and Wallis would like to thank David Whiting 
for his help in cataloguing this lot. 


£1,200-1,800 


$432 

Ewen Henderson (1934-2000) 

Folded Megalith Form, early 1990s 

paper clay and slip sculpture 

unsigned 

45cm. high 

Provenance 

David Henderson, (Ewen's brother), purchased directly 
by the vendor. 

Woolley and Wallis would like to thank David Whiting 
for his help in cataloguing this lot. 


£1,500-2,000 


harges on the final hammer price 
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JOHN WARD 


$433 

John Ward (born 1938) 

a hand built stoneware tulip vase, 
ovoid with symmetrical pulled top rim, 
white with pale blue irregular colouring 
impressed seal mark, 

22cm. high 

Provenance 

Private collection. 

£1,500-2,000 


$434 

John Ward (born 1938) 

a hand built stoneware vase, 

the fluted white body with irregular 
pale blue and tan colouring 
impressed seal mark, 

15cm. high 

Provenance 

Private collection. 

£1,500-2,000 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$435 

John Ward (born 1938) 

a hand-built stoneware tulip vase, swollen form 
with angled top rim, white glaze with mottled 
pale turquoise, 

impressed seal mark, 

20.5cm. high 


£2,000-3,000 


$436 

John Ward (born 1938) 

a hand-built stoneware vase, matt blue with rust 
brown splashes, 

impressed seal mark, 

14.5cm. high 


£800-1,200 
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John Ward (born 1938) 


£4,000-6,000 


logue for additional charges on t 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catok 
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$439 

Kate Malone MBE (born 1959) 

Fleshpots. 

a large jug made in limited but not numbered run of 
approximately fifty, circa 1986, retailed by James Kent, 
modelled in low relief and covered in a streaked blue and 
green glaze, 

printed factory mark and facsimile signature, 

24cm. high 

£300-400 


4440 

Kate Malone MBE (born 1959) 

Daisy Lace Baby Bud, 2014, (KM1614) 

crystalline glazed stoneware and applied porcelain flowers 
incised Mrs Kate Malone, 2014 

13cm. high 


£350-450 


$441 

Kate Malone MBE (born 1959) 

a crystalline-glazed stoneware loving cup, dated 2013, 
cylindrical with applied scroll handles, the body with applied 
heart-shaped face and flowerhead design, glazed blue and 
sand yellow, 

incised Kate Malone 2013, 

9cm. high 

Provenance 

Private collection 


£120-180 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$442 

Kate Malone MBE (born 1959) 

Baby Artichoke Bud, Snap Dragon, 2017, (KM1899) 
crystalline glazed stoneware 

incised KM 17 to base 

11cm. high 


£250-350 


$443 

Kate Malone MBE (born 1959) 

a crystalline glazed stoneware vase, dated 2013, flaring 
conical form with applied ball decoration, glazed yellow and 
pale blue 

incised Kate Malone 2013, 

9cm. high 

Provenance 

Private collection. 


£120-180 


$444 

Kate Malone MBE (born 1959) 
Snap Dragon Pod 2013, (KM1475) 
crystalline-glazed stoneware 
incised Kate Malone to base 
14.5cm. high 


£400-600 


444 


$445 

Kate Malone MBE (born 1959) 

a crystalline glazed stoneware pumpkin, dated 2017, 
glazed in sand and pale orange, 

incised Kate Malone 2017, 

14cm. wide. 

Provenance 

Private collection. 


£250-350 
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$446 

Kate Malone MBE (born 1959) 

a crystalline-glazed stoneware vase, dated 2014, with applied porcelain particles, 
glazed in streaks of colour 

incised Kate Malone 2014, 

22.5cm. high 

Provenance 

Private collection. 


£300-500 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$447 

Kate Malone MBE (born 1959) 

Golden Honey Seed Mountain, 2016, (KM1822) 
crystalline-glazed stoneware, on three gilded ball feet 
incised Kate Malone 2016 London, 

19.5cm. high 


£400-600 
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DESIGN 


CLARICE CLIFF 


THE COLLECTION OF 
STEPHEN AND MARJORIE PAGE 


448 

"Crocus a Clarice Cliff Bizarre single-handled Lotus jug, 
painted in colours between yellow and brown bands, 
printed factory marks, hairline to top rim, 28.5cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


449 

"Crocus a pair of Clarice Cliff Bizarre vases, shape no.186. 
painted in colours between yellow, brown and green 
bands, printed factory marks, one vase professionally restored, 
18.5cm. high. (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


450 

‘Crocus’ a pair of Clarice Cliff Bizarre candlesticks, model 
10.331, painted in colours, a Clarice Cliff ‘Crocus’ conical 
cruet set and a ‘Crocus’ Beehive Honeypot and cover, 
various printed marks, 8.7cm.. diam. (8) 

Provenance 

The Collection of Stephen and Marjorie Page 

£200-400 


451 

‘Crocus’ a Clarice Cliff Bizarre biscuit barrel and cover, 
shape no.335, painted in colours between brown and 
yellow bands, with wicker handle, printed factory marks, 
15cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 
£120-180 


452 
‘Crocus’ a Clarice Cliff Bizarre vase, shape no. 341. painted 


in colours above brown and green bands, printed factory 
marks, 14cm. high 


Provenance 
The Collection of Stephen and Marjorie Page 
£120-180 
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453 

"Crocus! a Clarice Cliff biscuit barrel and cover, 
shape 0.335, painted in colours, with wicker 
handle, and another Clarice Cliff Bizarre 
"Crocus! biscuit barrel and cover, printed factory 
marks, one cover repaired, 15.5cm. high (4) 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


454 

"Crocus' a Clarice Cliff Bizarre large Cauldron, 
painted in colours between yellow and brown 
bands, a Crocus candlestick, a Bon Jour 
preserve and cover, coffee can and saucer, two 
sandwich plates and a Windsor sugar basin, 
printed factory marks, 11.5cm. high (cauldron), 
(9) 

Provenance 

The Collection of Stephen and Marjorie Page 
£200-300 


455 

‘Crocus’ a Clarice Cliff Bizarre Coronet jug, 
painted in colours above brown and green 
bands, a Clarice Cliff Bizarre 'Crocus bowl, a 
flower brick and a set of three graduated 
Spring Crocus jugs a smaller milk-jug and a 
bowl, printed factory marks, 20cm. high, (8) 
Provenance 

The Collection of Stephen and Marjorie Page 
£120-180 


456 

"Crocus' a Clarice Cliff Bizarre Athens jug, 
painted in colours, another smaller, a ‘Crocus’ 
Athens teapot and cover, and a collection of 
Clarice Cliff ‘Crocus’ printed factory marks, 
17.5cm. high (a lot) 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-200 


457 

"Gay Day a Clarice Cliff Bizarre part tea 
service, painted in colours, comprising: Globe 
teapot, teapot stand, tall water jug, cake plate 
with electroplated mount, milk-jug and sugar 
basin, five, cups, saucers and a side plate and a 
sandwich plate, printed factory marks, minor 
damages, (22) 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


458 

"Gay Day a Clarice Cliff Bizarre Elegant flower 
basket, painted in colours, and two ‘Gay Day’ 
bowls, printed factory marks, professionally 
restored, 32.5cm. high (3) 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-200 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price. 


459 

'Secrets' a Clarice Cliff Fantasque Bizarre 365 
vase, painted in colours between green, yellow 
and brown bands, printed factory marks, 
professional restoration to foot rim, 21.5cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


459 
both sides 


460 

‘Secrets’ a Clarice Cliff Conical tea trio, 
comprising cup, saucers and side plate, painted 
in colours, a Clarice Cliff ‘Secrets’ Daffodil jug. 
and a Clarice Cliff ‘Secrets’ basin, various printed 
marks, small chip to rim of saucer, light star crack 
to side plate, jug professionally restored, 18cm. 
diam. (4) 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-200 


461 

‘Secrets’ a Clarice Cliff Fantasque Bizarre 
Conical sugar sifter, painted in colours 
between green, yellow and brown bands, 
printed factory mark, crazed, 14cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


461 
both sides 
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462 
"Orange Roof Cottage’ a Clarice Cliff Conical sugar sifter, 
painted in colours between yellow, orange and black 
bands, printed factory marks to base, small chip to base, 
restored tip, 14cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 

£250-350 


463 
"Delecia Citrus’ a Clarice Cliff Bizarre Conical sugar sifter, 
painted in colours printed factory mark, 14cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 

£150-250 


both è 464 
"Orange Chintz’ a Clarice Cliff Fantasque sugar sifter with 
electroplated cover, the streamlined body on tripod feet, 
painted in colours, printed Newport mark and Fantasque, 
16cm. high 
Provenance 
The Collection of Stephen and Marjorie Page 


£150-200 


465 

"Orange Capri’ a Clarice Cliff Conical sugar sifter, painted 
in colours, and a Clarice Cliff 'Hollyhocks pattern Conical 
sugar sifter, printed factory marks, Capri sifter restored to 
base, 14cm. high. (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


466 

‘Fragrance’ a Clarice Cliff Bizarre Conical sugar sifter, 
painted in colours a Honeyglaze Conical sugar sifter 
painted with purple and orange fruit, and two Clarice 
Cliff My Garden sugar sifters, printed factory marks, 14cm. 
high (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


467 

‘Taormina’ a Clarice Cliff Lynton sugar sifter, painted in 
colours, another Lynton sugar sifter a Lynton ‘Honeydew’ 
part tea set comprising teapot and cover, milk-jug, toast 
rack and two Beehive Honeypot and covers, painted with 
Viscaria flowers, a Clarice Cliff Reproduction Old Bristol 
part service and a Clarice Cliff banded part service, 
printed factory marks, 12.5cm. high, (a lot) 


Provenance 
The Collection of Stephen and Marjorie Page 


5 £150-250 
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468 

‘Rhodanthe' a Clarice Cliff Bon Jour tea trio, comprising 
teapot and cover, milk-jug and sugar basin, and a teapot 
stand and bowl in the same pattern, printed factory 
marks, 13.5cm. high (teapot), (6) 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-500 


469 

‘Nasturtium’ a Clarice Cliff Conical part tea set, 
comprising large Conical teapot and cover, sugar basin, a 
toast rack and two plates in the same pattern printed 
factory marks, professional restoration, 14cm. high (teapot), 
(6) 

Provenance 

The Collection of Stephen and Marjorie Page 


£200-300 


470 

‘Rhodanthe' a Clarice Cliff Bizarre Hiawatha bowl, shape 
n0.55, painted in colours, another Rhodanthe bowl, a 
posy vase and a plate in the same pattern printed factory 
marks, 22cm. diam. (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


471 

‘Canterbury Bells’ a Clarice Cliff Bizarre Stamford Tea set, 
painted in colours, comprising Stamford teapot and 
cover, milk-jug and sugar basin, printed and painted marks, 
minor professional restoration to spout of milk-jug 12cm. 
high (teapot), (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-500 


472 

‘Delecia Citrus’ a Clarice Cliff Athens shape teapot and 
cover, shape no.30, painted in colours, and a ‘Clarice Cliff 
‘Delecia Citrus’ Athens jug printed and painted marks, 
15cm. high (3) 

Provenance 

The Collection of Stephen and Marjorie Page 

£200-300 


473 

"Delecia Nasturtium’ a Clarice Cliff Bizarre Bowl, painted 
in colours, a 'Delecia Citrus’ bowl and two plates, printed 
factory marks. bowls restored, 19.5cm. diam. (4) 


Provenance 
The Collection of Stephen and Marjorie Page 


£120-180 
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474 
A large Clarice Cliff Toby jug, model 

no. 859, moulded as a seated gentleman 
in tricorn hat, holding a frothing pint of 
ale, painted in colours, another smaller 
and five Kevin Francis limited edition 
ceramic sculptures of Clarice Cliff, 

two smaller figures, a modem Royal 
Staffordhsire ‘House and Bridge’ Conical 
sifter, eight cans and saucers a teapot 
and cover and a milk-jug printed factory 
marks, 25.5cm. high (27) 

Provenance 

The Collection of Stephen and Marjorie 
Page 

£150-250 


475 

A Clarice Cliff Swan table centre piece, 
model no.331, moulded in relief, oval 
section, painted in colours and four en 
suite Water Lily bowls, printed factory 
marks, 23.5cm. wide, (5) 

Provenance 

The Collection of Stephen and Marjorie 
Page 

£200-300 


476 
‘Lady Anne’ two wall pockets, model 
10.868, modelled in low relief and 
painted in colours on a mushroom 
ground, a Clarice Cliff Memories vase 
modelled as a book, a Com cob jug and 
four items moulded in relief with flowers 
printed factory marks, 19.5cm. high (8) 
Provenance 

The Collection of Stephen and Marjorie 
Page 

£150-200 


477 
‘Owls’ a Clarice Cliff Novelty jug, shape 
10,995, modelled in low relief with a pair 
of owls perched on a tree bough, painted 
in colours on a buff ground, another 
similar on blue ground, a Clarice Cliff 
vase modelled a leaping scaly fish and a 
wall pocket modelled with bell flowers 
printed factory mark, 19cm. high (4) 
Provenance 

The Collection of Stephen and Marjorie 
Page 

£150-200 


478 
‘Flora’ a Clarice Cliff large wall plaque, 
moulded in relief and pierced with 
flowers and foliage, in colours and two 
small Clarice Cliff wall plaques various 
factory marks, 33cm. diam. (3) 
Provenance 

The Collection of Stephen and Marjorie 
Page 

Literature 

Greg Slater, Comprehensively Clarice Cliff, 
Thames & Hudson, page 344 for both 
sizes illustrated. 


£150-250 


479 

‘Love Birds’ a Clarice Cliff vase, tall, 
flaring cylindrical form, modelled in low 
relief with a pair of perched birds, a 
centrepiece and two bowls, painted in 
colours printed factory marks, 31.5cm. 
high (4) 

Provenance 

The Collection of Stephen and Marjorie 
Page 

Literature 

Greg Slater, Comprehensively Clarice Cliff, 
Thames & Hudson, page 349 this design 
illustrated 


£150-200 


480 
A Clarice Cliff wall charger, modelled in 
low relief with a basket of flowers, glazed 
in colours on a mushroom ground, a 
Clarice Cliff 356 vase moulded with 
flower buds, two Clarice Cliff Scraffito 
vases and two flower troughs, 

printed factory marks, 34cm. diam. (6) 
Provenance 

The Collection of Stephen and Marjorie 
Page 

£150-200 


481 
‘Butterfly’ a Clarice Cliff Fantasque Bizarre 
bowl, painted in colours printed factory marks, 
19.5cm. diam. 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


482 
"Moonlight a Clarice Cliff Factory Marks 
‘octagonal bowl, painted in colours printed 
factory marks, 18cm. diam. 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


483 

"Cafe au Lait Autumn’ a Clarice Cliff footed 
bowl, painted in colours on a mottled ground, 
and a larger Clarice Cliff 'Sunrise' bowl, printed 
factory marks, Sunrise bowl repainted to interior, 
18cm, diam. (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


484 
‘Orange Autumn' a Clarice Cliff Bizarre bowl, 
painted in colours, with orange, yellow and 
brown bands to the interior, a Clarice Cliff 
‘Sunrise’ bowl, and three other bowls, printed 
factory marks, 22.5cm. diam. (5) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


485 
‘Newlyn’ a Clarice Cliff Bizarre Daffodil bowl, 
shape no.475, painted in colours, printed 
factory marks, 32cm. wide 

Provenance 

The Collection of Stephen and Marjorie Page 


£200-300 


486 
‘Melon’ a Clarice Cliff Fantasque Bizarre bowl, 
painted in colours between orange bands, a 
Clarice Cliff Orange Trees and House' bowl and 
a ‘Capri’ bowl, printed factory marks, 20cm. 
diam. (Melon bowl) (3) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


487 
‘Original Bizarre’ a Clarice Cliff plate, painted 
with a red star radiating for the well, in red and 
blue outlined in green inside a red band, an 
Original Bizarre bowl and three other bowls, 
printed factory mark, 24.5cm. diam. (5) 
Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 
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490 


488 

"My Garden a Clarice Cliff basket and rose, moulded 
in low relief with basket design, the handle flowers, 
in colours on a mushroom ground, another similar 
and three Cornucopia vases shape no. 809, printed 
factory marks, chip to one cornucopia, 37cm. high (5) 
Provenance 

The Collection of Stephen and Marjorie Page 
£150-200 


489 

‘Celtic Harvest’ a Clarice Cliff teapot and cover, 
modelled in relief and painted in colours, two tall 
‘Celtic Harvest ewers and a preserve pot with 
electroplated metal cover, and six other Clarice Cliff 
moulded ware items, printed factory marks, fring crack 
to rim of teapot, 16cm. high (12) 

Provenance 

The Collection of Stephen and Marjorie Page 
£120-180 


490 

"Celtic Harvest’ a Clarice Cliff basket, elliptical form, 
modelled in low relief and painted in colours, two 
twin-handled bowls, a serving bowl, a preserve pot 
with electroplated cover, a tazza and a cake plate, 
printed factory marks, 32cm. wide (8) 

Provenance 

The Collection of Stephen and Marjorie Page 
£200-300 


491 

"My Garden' a Clarice Cliff Bizarre pedestal bowl, 
moulded in relief with flowers, painted in colours, a 
biscuit barrel and cover similar, a preserve pot and 
cover and a collection of eight other Clarice Cliff 
moulded ware items including an Indian Tree vase, 
printed factory marks, 21.5cm. diam. (13) 

Provenance 

The Collection of Stephen and Marjorie Page 
Literature 

Greg Slater, Comprehensively Clarice Cliff, Thames & 
Hudson, page 360 for the Indian Tree range illustrated. 
£150-200 


492 

"Celtic Harvest’ a Clarice Cliff jug, shape 57A/S, 
modelled in low relief and painted in colours, two 
Celtic Harvest footed bowls with electroplated rims, 
three plates, three tazza with electroplated mounts, 
printed factory marks, 22cm. high. (9) 

Provenance 

The Collection of Stephen and Marjorie Page 
£200-300 


of Business at the back 


this catalogue for additional charges on the final hammer price 


493 

"Windbells' a Clarice Cliff Fantasque Bizarre Dover 
jardiniere, painted in colours, printed factory marks, 
19.5cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


494 
‘Canterbury Bells' a Clarice Cliff Bizarre Dover jardiniere, 
painted in colours printed and painted marks, 19.5cm. high 


Provenance 
The Collection of Stephen and Marjorie Page 


£150-200 


495 

‘Orange Roof Cottage’ a Clarice Cliff Bizarre biscuit barrel 
and cover, shape no.335, painted in colours, printed 
factory marks, 15cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


493 494 


496 

‘Passionfruit’ a Clarice Cliff Bonjour biscuit barrel and 
cover, painted in colours, with wicker handle, and another 
biscuit barrel with electroplated cover, painted with 
flowerhead motif, printed factory marks, minor nicks to 
cover, 14.5cm. high (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


497 

‘Umbrellas and Rain’ a Clarice Cliff Fantasque Bizarre wash 
set, painted in colours, comprising: single-handled Tolphin 
jug, wash basin, beaker, soap dish and cover, banded 
basin, printed factory marks, beaker restored, 24.5cm. high 
(Tolphin), 36.5cm. diam. (wash basin), (6) 

Provenance 

The Collection of Stephen and Marjorie Page 

£600-1,000 


498 

‘Umbrellas’ a Clarice Cliff Fantasque Bizarre lamp base, 
shape no.124, made for Lawleys, painted in colours 
between orange, yellow and blue bands, with a shade 
painted in the Umbrellas pattern, printed factory marks, 
damage to shade, restored neck, 22cm. high (base) 
Provenance 

Clarice Cliff, Christie's South Kensington, 22nd May 1998 
lot 108. 

The Collection of Stephen and Marjorie Page 


£150-250 
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499 
‘Aurea’ a large Clarice Cliff Bizarre octagonal bowl, 
painted in colours, another ‘Aurea’ Lynton bowl and a 
flower trough, and a 'Viscaria' pattern cake plate printed 
factory marks, hairline to Lynton bowl, 23cm. diam. (4) 
Provenance 

The Collection of Stephen and Marjorie Page 
£150-200 


500 
"Orange Capri' a Clarice Cliff Bizarre teapot and cover, 
painted in colours, two Clarice Cliff Bon Jour teapot and 
Covers, a part coffee set and a collection of Clarice Cliff 
printed factory marks, restored cover to Capri pot, 13.5cm. 
high (22) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


501 
"Nuage' a Clarice Cliff Bizarre Oceanic jug, modelled in 
low relief and painted in colours, a ‘My Garden’ rose 
bowl and flower brick, a ‘Sunshine’ pattern plate, a ‘Gay 
Day’ miniature vase, and a collection of Clarice Cliff 
ceramics and a Lotus jug later painted with a Red 
Gardenia pattem, printed factory marks, jug restored, 
Lotus jug later painted, 20.5cm. high, (a lot) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


502 
‘Liberty Band’ a Clarice Cliff Bizarre jug, painted with 
bands in colours, a ‘Liberty Band Hiawatha’ bowl, 
another bowl a part conical tea service and a collection 
printed factory marks, 10.5cm. high (a lot) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


503 
"Lodore' a Clarice Cliff part service, printed and painted 
in colours, comprising, small platter, two dinner, side 
and entree plates, a Clarice Cliff Cutty Sark Bizarre plate 
designed by John Everett for the 1934 Art in Industry 
exhibition printed in colours with a clipper sailing boat, a 
Clarice Cliff ‘Dolphins’ platter designed by William 
Robbins, two modern wall plaques made for the Clarice 
Cliff Centenary and a collection of tableware printed 
factory marks, 31cm. wide (platter), (a lot) 

Provenance 

The Collection of Stephen and Marjorie Page 

Literature 

Greg Slater, Comprehensively Clarice Cliff. Thames & 
Hudson, page 293 for a 'Dolphins' platter illustrated. 
£120-180 
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504 
both sides 


504 
‘Broth’ a Clarice Cliff Fantasque Bizarre Conical jug, painted in 
colours between green, red and black bands, printed factory 
marks, 17.5cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-400 


505 

‘Red Gardenia’ a Clarice Cliff Fantasque Bizarre Coronet jug, 
painted in colours between red, yellow and brown bands, 
printed factory marks, body crack, 16cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


506 
‘Forest Glen’ a Clarice Cliff Athens jug, painted in colours and 
a Clarice Cliff Forest Glen small Beehive honeypot and 
cover.printed factory marks, professionally restored 18.5cm. 
high, (3) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


507 
‘Sliced Fruit’ a Clarice Cliff Athens jug, painted in colours 
inside orange and black bands, printed factory marks. 
18cm. high 


Provenance 
The Collection of Stephen and Marjorie Page 


£150-200 


508 

‘Blue Chintz’ a Clarice Cliff Bizarre Conical jug, shape no.36. 
painted in colours, printed factory marks, 14.5cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


508 


both sides 
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509 

"Delecia Pansies' a Clarice Cliff Bizarre Clog, painted in colours 
printed factory mark, 13.5cm. wide 

Provenance 

The Collection of Stephen and Marjorie Page 

£120-180 


510 

"Delecia Pansies’ a Clarice Cliff Beehive Honeypot and cover, 
painted in colours printed factory marks, 10cm. high, (2) 
Provenance 

The Collection of Stephen and Marjorie Page 

£150-200 


511 

‘Orange Autumn’ a Clarice Cliff Fantasque Bizarre Cylindrical 
preserve pot and cover, painted in colours, a Clarice Cliff 
‘Summerhouse’ preserve pot and a ‘Cafe au Lait Red Roofs’ preserve 
pot printed factory marks, minor damages and restoration, 9cm. high (6) 
Provenance 

The Collection of Stephen and Marjorie Page 

£150-250 


512 

"Windbells' a Clarice Cliff Bizarre Cauldron, painted in colours, a 
Clarice Cliff ‘Autumn’ Cylindrical beaker, a ‘My Garden’ vase and a 
Wilkinson Honeyglaze preserve with printed floral design, printed 
factory marks, 7.5cm. high (cauldron), (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


513 

‘Lorna’ a Clarice Cliff Beehive Honeypot and cover, painted in 
colours, and a Clarice Cliff ‘Lorna’ Bon Jour preserve pot and cover, 
printed factory marks, 10cm. high, (4) 

Provenance 

The Collection of Stephen and Marjorie Page 


£200-300 


514 

‘Cafe au Lait Mango’ a Clarice Cliff Bizarre Beehive Honeypot and 
cover, painted in colours on a mottled yellow ground, and a Clarice 
Cliff 'Limberlost' pattern Beehive honeypot, printed factory mark, small 
flat chip to cover, 9cm. high (3) 

Provenance 

The Collection of Stephen and Marjorie Page 

£120-180 


515 

"Rhodanthe' a Clarice Cliff Bon Jour preserve pot and cover, painted 
in colours, a Clarice Cliff Bon Jour preserve pot and cover with pastel 
bands, a Killarney’ Bon Jour preserve pot and two other Cylindrical 
preserve pots printed factory marks, 10.5cm. high (7) 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


J 


516 
"Orange Roof Cottage' a Clarice Cliff Bon Jour 
preserve pot and cover, painted in colours 
printed factory marks, 11cm. high (2) 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


517 
‘Summerhouse’ a Clarice Cliff Fantasque Bizarre 
large Beehive honey pot and cover, painted in 
colours printed factory marks, 10.5cm. high. (2) 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


518 

‘Bobbins’ a Clarice Cliff Fantasque Bizarre 
Beehive Honeypot and cover, painted in 
colours printed factory marks, 9cm. high (2) 
Provenance 

The Collection of Stephen and Marjorie Page 


£200-300 
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519 
‘Farmhouse’ a Clarice Cliff Fantasque Bizarre small bowl, painted in colours, a 'House and 


Bridge’ ashtray, a ‘Melon’ coaster, a 'Windbells Grapefruit bowl, a Nasturtium’ cruet set, 
and a collection of Clarice Cliff printed factory marks, restored cruet, 13.8cm. diam. (a lot) 


Et! 


Provenance 
The Collection of Stephen and Marjorie Page 


£120-180 


520 

‘Crocus’ a Clarice Cliff Bizarre large Athens jug, painted in colours, a Clarice Cliff ‘Blue 
Chintz’ Athens jug and a small ovoid preserve pot printed factory marks, Blue Chintz jug 
restored, 20.5cm. high (3) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


521 

"Greetings from Canada - Teepee' a rare Clarice Cliff teapot and cover, tapering 
cylindrical form the handle modelled as a totem figure, the spout an indian brave. 
modelled in low relief with maple leaf and moose, glazed in colours printed factory marks, 
cover restored, 17cm. high (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


522 
‘Delecia Girl' a pair of Clarice Cliff figural candlesticks, modelled in relief and painted in 
colours various printed factory marks, 18cm. high. (2) 


Provenance 

The Collection of Stephen and Marjorie Page 

Literature 

Sue Lunt Age of Jazz British Art Deco Ceramics, National Museums, Liverpool, page 52 
catalogue number 36 for a comparable example illustrated dated circa 1935. 


£150-250 


523 


"Lily a Clarice Cliff Fantasque Bizarre candlestick, shape no. 310, retailed by Lawley's, 
painted in colours, and a pair of ‘Gay Day' candlesticks shape no.331, printed factory 
marks, Gay Day candles restored, 8cm. high (3) 
2 " Provenance 
The Collection of Stephen and Marjorie Page 
) £120-180 
523 
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524 

"Blue Firs’ a pair of Clarice Cliff Bizarre 
Cube candlesticks, shape no.658, painted 
in colours printed factory marks, 6cm. 

square, (2) 

Provenance 

The Collection of Stephen and Marjorie Page 
£250-350 


525 
'Shark's Teeth’ a Clarice Cliff Bizarre Athens 
teapot and cover, painted in colours printed 
factory marks, small chip to spout, cover 
restored, 14.5cm. high (2) 

Catalogue notes 

This design is based on a pochoir 
print design by Edouard Benedictus 
(1878-1930). 

£150-200 


526 

‘Blue Firs’ a large Clarice Cliff Bizarre 
Biarritz meat platter, painted in colours to 525 
the shoulder, and a Clarice Cliff 'Lodore' 
platter printed factory mark, blue oxidised, 
41cm. wide (2) 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


both sides 
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527 

‘Circus’ a Clarice Cliff Bizarre side plate designed by 
Dame Laura Knight, printed and painted in colours 
and gilt with two Circus horses to the well, and a 
Clarice Cliff Fair Ladies Bizarre side plate printed 
and painted with ten female dancers, the rim a band 
of streamers, and a Clarice Cliff saucer designed by 
Graham Sutherland painted with flowers, printed 
factory marks, restoration to rim of dancers plate, 
16.5cm. diam. (Circus plate), (3) 

Provenance 

The Collection of Stephen and Marjorie Page 
Literature 

Greg Slater, Comprehensively Clarice Cliff, Thames & 
Hudson, page 287 for both Laura Knight ranges 
illustrated. 


£200-300 


528 

‘Idyll’ a Clarice Cliff Fantasque Bizarre plate, painted 
in colours inside green and blue bands, printed 
factory marks, minor over painting to blue band, 
24.5cm. wide 

Provenance 

The Collection of Stephen and Marjorie Page 


£120-180 


529 
‘Gibraltar’ a Clarice Cliff Fantasque Bizarre plate, 
painted in colours inside yellow, pink and blue 
bands, printed factory marks, 22.5cm. diam. 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


530 

‘Oasis’ a Clarice Cliff Fantasque Bizarre plate, 
painted in colours inside green bands, and another 
Clarice Cliff ‘Oasis’ pattern plate, printed factory 
marks, oxidisation to second plate, 22.5cm. diam, (2) 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


531 

"Orange Autumn a Clarice Cliff Bizarre plate, 
painted in colours inside yellow, orange and brown 
bands, and another Clarice Cliff Orange Autumn 
plate, printed factory marks, 23cm. diam. (2) 
Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


532 

‘Brookfields' a Clarice Cliff plate, painted in colours 
a Clarice Cliff ‘Canterbury Bells’ Octagonal plate, a 
‘Blue Crocus’ plate and four other plates printed 
factory marks, restored Brookfield plate, 23cm. wide. (7) 
Provenance 

The Collection of Stephen and Marjorie Page 
£120-180 


533 
‘Summerhouse’ a Clarice Cliff Fantasque Bizarre 
plate, painted in colours inside blue, black and 
yellow bands, printed factory marks, 22cm. diam. 
Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


534 
‘Red Roofs’ a Clarice Cliff Fantasque Bizarre 
tazza, painted in colours inside black, blue and 
orange bands, printed factory marks, 22.5cm. 
diam 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


535 
"Orange Roof Cottage’ a Clarice Cliff Bizarre 
plate, painted in colours inside yellow, orange 
and black bands, printed factory marks, 25.5cm. 
diam. 

Provenance 

The Collection of Stephen and Marjorie Page 


Catalogue notes 
The plate has the impressed mark for October 
1935. 


£150-200 


536 
"Orange Trees and House' a Clarice Cliff 
Fantasque Bizarre plate, painted in colours 
inside orange and black bands, printed factory 
marks, minor scratches to bands, 25cm. diam. 
Provenance 

The Collection of Stephen and Marjorie Page 
Catalogue notes 

This plate has the impressed datemark for 
October 1929. 


£150-200 


537 
‘Red Trees and House’ a Clarice Cliff Fantasque 
Bizarre tray, painted in colours with radial 
repeat inside red and black bands, remains of 
printed factory mark, 33cm. wide. 

Provenance 

The Collection of Stephen and Marjorie Page 
Catalogue notes 

The tray has an impressed date mark for 
October 1929. 


£300-500 
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538 
‘Aurea’ a pair of Clarice Cliff Bizarre ribbed vases, 
shape no.613, flaring form, painted in colours 
printed factory marks, 31.5cm. high, (2) 
Provenance 

The Collection of Stephen and Marjorie Page 


£200-300 


539 
‘Aurea’ a Clarice Cliff Bizarre vase, shape no. 602, 
painted in colours printed factory marks, 24cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 


540 
"Rhodanthe' a Clarice Cliff Bizarre single handled 
Lotus jug, painted in colours printed factory marks, 
29.5cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-250 


541 

‘Original Bizarre’ a Clarice Cliff single-handled Lotus 
jug, painted with a band of blue, red, brown and 
yellow triangles, outlined in green between yellow, 
green, blue and red bands, printed Red Bizarre mark, 
29cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


542 
‘Delecia’ a Clarice Cliff Iberis bowl and figural 
flower brick, modelled in low relief and painted with 
running colours printed factory marks, 27.5cm. wide, (2) 
Provenance 

The Collection of Stephen and Marjorie Page 
Literature 

Greg Slater, Comprehensively Clarice Cliff, Thames & 
Hudson, page 369 for this shape illustrated. 


£150-250 


543 

‘Rudyard’ a Clarice Cliff Bizarre Daffodil bowl, 
painted in colours printed factory marks, hairline to 
body and top rim, 33.5cm. wide 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-500 


544 
‘Rudyard’ a Clarice Cliff Fantasque Bizarre 268 
vase, painted in colours between blue and green 
bands, printed factory marks, 20cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 


£400-600 


545 
"Fruitburst' a pair of Clarice Cliff Fantasque Bluzarre 
365 vases, painted in colours betwene orange. 

blue and grey bands, printed factory marks, flat chip 
to base of one vase, 20.5cm. high, (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£400-500 


546 

‘Latona Batanga’ a Wilkinson Pottery vase, painted in 
colours printed factory marks, restored base, 20.5cm. 
high 

Provenance 

The Collection of Stephen and Marjorie Page 
Catalogue notes 

This design has been attributed to Clarice's sister 
Dolly Cliff 


£150-200 


547 

‘Broth’ a Clarice Cliff Fantasque Bizarre vase, shape 
10.205, painted in colours printed factory marks, 
professional restoration, 20cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 
£150-250 
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548 

‘Orange Lily’ a Clarice Cliff Fantasque Bizarre 
vase, shape no. 264, retailed by Lawleys, 
painted in colours between blue and brown 
bands, and a Clarice Cliff ‘Orange Lily’ jug, 
printed factory marks, professional restoration to 
vase rim, 20cm. high, (2) 

Provenance 

The Collection of Stephen and Marjorie Page 


£150-200 


549 
"Double V' a Clarice Cliff vase, shape no.268, 
painted in colours between orange and yellow 
bands, printed factory marks, 20cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 
£200-300 


550 
"Branch and Squares' a unique Clarice Cliff 
Bizarre floor vase, painted in pastel Gloria 
colours printed factory marks, 68cm. high 
Provenance 

The Collection of Stephen and Marjorie Page 
Catalogue notes 

Probably made for an exhibition, this is one of a 
handful of floor vases or stick-stands produced 
by Clarice Cliff. There is an example in the 
standard Branch and Squares pattern. 


£500-1,000 


551 
"Cafe au Lait Fruitburst’ a Clarice Cliff Bizarre 
342 vase, painted in colours on a mottled 
green cafe au lait ground, printed factory mark, 
20cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 
£300-400 


552 
‘Farmhouse’ a Clarice Cliff Fantasque Bizarre 
single-handled Lotus jug, painted in colours 
between red, orange, yellow and black bands, 
printed factory mark, 29cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£800-1,200 


553 

‘Red Roofs' a Clarice Cliff Fantasque Bizarre 
Mei Ping vase, shape no.140, painted in 
colours between orange, blue and black bands, 
printed factory marks, professionally restored, 
23cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-400 


554 
‘Melon’ a Clarice Cliff Fantasque Bizarre Isis 
vase, painted in colours between orange, 
purple and blue bands, printed factory marks, 
24.5cm. high 

Provenance 

The Collection of Stephen and Marjorie Page 


£300-500 
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555 
"Autumn' a Clarice Cliff Fantasque Bizarre toast rack, painted in 
colours, and a ‘Pastel Autumn’ Cylindrical preserve pot, printed factory 
marks, 9.5cm. high (2) 


£120-180 


556 
‘Summerhouse’ a Clarice Cliff Fantasque Bizarre Conical beaker, 
painted in colours, printed factory marks, 9.5cm. high 


£120-180 


557 
"Cafe Au Lait Autumn’ a Clarice Cliff Bizarre Chester Fern Pot, painted 
in colours on a mottled green ground, printed factory mark, 9cm. high 


£150-200 


558 
‘Secrets’ a Clarice Cliff Fantasque Bizarre Conical sugar sifter, painted 
in colours between green, yellow and brown bands printed factory 
marks, 14cm. high 


£150-200 


559 

"Original Bizarre’ a Clarice Cliff Meiping vase, shape no.14, painted 
with a band of orange and blue triangles, outlined in brown between 
blue and orange bands, printed factory mark, 22.5cm. high 


£200-300 


560 
"Original Bizarre’ a Clarice Cliff single-handled lotus jug, painted with 
a band of blue, red and yellow triangles, outlined in green, between 
red and yellow bands, printed factory mark, 29cm. high 


£250-350 


561 
‘Original Bizarre’ a Clarice Cliff Octagonal bowl, painted with panels 
of triangles and diamonds in orange, blue, green and yellow, outlined 
in brown between orange bands, a Crocus Cylindrical preserve pot 
and cover, two Crocus side plates an Orange Crocus side plate, a 
Peter Pan Crocus side plate and a modern Wedgwood Clarice Cliff 
Blue Crocus side plate printed factory marks, restoration to Original 
Bizarre bowl and Peter Pan Crocus side plate, 23cm. diam. (bowl) (8) 


£150-250 


562 
‘Floreat’ a Clarice Cliff Fantasque Bizarre Twin-handled Isis vase, 
painted in colours between yellow, orange and black bands, printed 
marks, repaired, chip to base, 24.5cm. high 


£150-200 


562 


563 

"Red Gardenia’ a Clarice Cliff Fantasque Bizarre 
Stamford tea set, painted in colours, comprising 
teapot and cover, milk-jug and sugar basin, printed 
factory marks, repaired damages. 12.5cm. high, (4) 


£200-400 


564 

‘Red Roofs’ a Clarice Cliff Fantasque Bizarre Conical 
cup and saucer, retailed by Lawleys, painted in 
colours printed factory marks, 6.5cm. high (2) 


£150-200 


565 

"Latona Tree' a Clarice Cliff Bizarre Conical cup and 
saucer, painted in colours on a Latona white ground, 
printed factory mark, painted Latona, 7cm. high (2) 


£150-250 


566 

‘Berries’ a Clarice Cliff Bizarre Conical cup and 
‘saucer, painted in colours printed factory mark, 
6.5cm. high. (2) 

£150-250 


567 

‘Autumn’ a Clarice Cliff Fantasque Bizarre Conical 
cup and saucer, painted in colours printed factory 
marks, 6.5cm. high, (2) 


£150-200 


568 

‘Pebbles’ a Clarice Cliff Fantasque Bizarre side plate, 
painted in colours inside orange band, and a Clarice 
Cliff Red Gardenia' plate, printed factory marks, 
14.3cm. diam, (2) 


£150-200 


569 

‘Orange Trees and House’ a pair of Clarice Cliff 
Bizarre Demi-tasse Conical cups and saucers, 
painted in shades of orange, green and black, printed 
factory marks, one over-painted yellow band to interior, 
6cm. high (4) 


£150-250 


570 
‘Lightning’ a Clarice Cliff Bizarre Conical cup and 
saucer, painted in colours, printed factory marks, 
7cm. high (2) 
£150-250 
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CARLTON WARE AND CROWN DEVON 


571 

"Landscape Tree’ three Carlton Ware coffee 
cups and saucers, pattern no. 3142, printed 
and painted in colours and gilt on a pearl 
lustre ground, two Carlton Ware ‘Awakening’ 
pattern coffee cups and saucers and twelve 
coffee cans and saucers, printed and painted 
marks, Awakening restored, 6.5cm. high (34) 
Provenance 

The Michael Burningham Collection. 


£150-250 


572 

‘Nightingale’ a Carlton Ware coffee cup and 
saucer, pattern no 3562, printed and painted 
in colours and gilt on an emerald green 
ground, a Carlton Ware ‘Swallow and Cloud’ 
pattern coffee cup and saucer and twenty- 
eight other coffee cups and saucers, printed 
and painted marks, 6.5cm. high (60) 
Provenance 

The Michael Burningham Collection. 


£150-250 


573 

‘Bird on Bough’ a Carlton Ware coffee pot 
and cover, pattern no. 3394, printed and 
painted in colours and gilt on a pale blue 
matt ground with birds perched in a pine 
tree, a Carlton Ware ‘Temple’ pattern coffee 
pot and cover and a collection of Carlton 
ware ceramics, printed and painted marks, 
20.5cm. high, (a lot) 

Provenance 

The Michael Burningham Collection 
£120-180 


574 
‘Gum Flower’ a Carlton Ware inkwell and 
pentray, pattern 3794, printed and painted in 
colours and gilt on a pale green ground, a 
Carlton Ware ‘New Mikado’ fountain pen 
stand, an ‘Eden’ dish and a collection of 
Carlton Ware and Crown Devon, printed and 
painted marks, cover restored, 20cm. wide (a lot) 
Provenance 

The Michael Burningham Collection. 


£120-180 


575 
A Crown Devon vase, pattern M.199, the 
footed vase printed and painted with flowers 
and foliage in colours and gilt on a mottled 
cream ground, a Crown Devon Mattajafde 
milk-jug and sugar basin, a pair of Myott 
coffee cans and saucers and a collection of 
Crown Devon, Carlton Ware and Art Deco 
ceramics, printed and painted marks, 19.5cm. 
high (a lot) 

Provenance 

The Michael Burningham Collection. 


£120-180 


576 
"Spider's Web! a Carlton Ware coffee set for 
six, comprising coffee pot and cover, milk- 
jug. sugar basin and cover, six cups and 
saucers, printed and painted in colours and 
gilt on a pale pink ground, and a Carlton 
Ware Rouge Royale ‘Spider's Web’ coffee set 
for six, with additional twin-handled dish 
printed factory marks, 20cm. high. (a lot) 
Provenance 

The Michael Burningham Collection. 


£120-180 


577 
"Flower and Falling Leaf' a Carlton Ware 
coffee set for six, pattern no.3949, 
enamelled in colours and highlighted in gilt 
ona red lustre ground, comprising ' coffee 
pot and cover, milk-jug and sugar basin, six 
cups and saucers printed and painted marks, 
20.5cm. high, (16) 


£400-600 
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CONTINENTAL CERAMICS 


578 
A Goldscheider Pottery wall mask, model no.6774. 
modelled as a woman with orange curly hair, holding an 
apple. glazed in colours impressed and printed marks, restored 
neck and losses to hair, 20.5cm. long 

Provenance 

Design Woolley and Wallis Auctioneers 9th October 2013 
lot 1489. 


£200-300 


579 
A Goldscheider Pottery wall mask, model no.7813, 
modelled as a woman with turquoise flowing long hair, and 
another wall mask of a woman in blue headscarf impressed 
marks, 31.5cm. (2) 

Provenance 

Design Woolley and Wallis Auctioneers 9th October 2013 
lot 1490 


£200-300 


580 
A Goldscheider Pottery wall mask, model no.7784. 

modelled as a woman with long flowing blue hair and orange 
scarf, glazed in colours printed and impressed factory marks, 
29cm. long 

Provenance 

Design Woolley and Wallis Auctioneers, 9th October 2013, 
lot 1488 


£200-300 


581 

Alarge Goldscheider Pottery wall mask, modelled as a 
woman, model no. 7608, her hand raised up holding up a 
flower, with pale blue curly hair, in colours impressed marks, 
restored ear, small glaze nick to petal, 38cm. long 


£300-500 


582 

A Goldscheider Pottery wall mask, model no. 6427. 
modelled as a woman with black curly hair, glazed in colours 
printed and impressed marks, 25cm. long 

Provenance 

Mallams auctioneers 19th May 2016 lot 226. 


£250-300 


583 

A Wiener Kunstkeramische Werkstatte pottery model of a 
mother and child, model no.129, painted in colours 
impressed factory marks, painted KB monogram, 21cm. high 


£150-200 


584 
A Lemanceau Pottery model of two Water Buffalo, 
modelled before stylised foliage, covered in a cream glaze 
impressed Lemanceau to base, restoration to base, 45cm. wide 


£120-180 


585 
A cased set of twelve Robj ceramic knife-rests and two 
salts, each modelled as a duck, white highlighted with gilt, in 
fitted, silk-lined case stamped Robj mark, 10cm. long (each 
knife-rest) 


£120-180 


586 
A Boch Freres Keramis vase designed by Charles Catteau, pattern 
D.1130, shouldered cylindrical form, painted with stylised exotic birds 
perched on a tree bough, in colours on a cream ground, printed factory 
mark, 30cm. high 

Literature 

Marc Pairon Art Deco Ceramics Made in Belguim, Fondation Charles 
Catteau, page 89 for comparable examples illustrated. 

£150-250 


587 
A Boch Freres Keramis vase designed by Charles Catteau, model D.948, 
ovoid form with everted rim, enamelled in colours with columns of 
stylised flowers on a crackled white ground, printed factory marks, 

30cm high 


£150-250 


588 
A Boch Freres Keramis vase designed by Charles Catteau, pattern 
D.943, shouldered form with tapering neck, enamelled with grazing and 
resting deer, in blue and turquoise on a crackled white ground, printed 
factory marks and Ch, Catteau, 30.5cm. high 

Literature 

Marc Pairon Art Deco Ceramics Made in Belguim, Fondation Charles 
Catteau, page 274 this design illlustrated. 


£200-300 


589 
A Boch Freres Keramis vase designed by Charles Catteau, pattern 
D.1252, ovoid with collar rim. painted with geometric panels in shades 
of blue, tan. yellow and black on a white ground, printed and painted 
factory marks, 25cm. high 


£150-250 


590 
A Boch Freres Keramis vase designed by Charles Catteau, pattern no. 
D.2813, elliptical form with everted top rim, enamelled with columns 
and floral panels in turquoise, blue, orange, yellow and red printed and 
painted marks, 29.5cm. high 


£150-250 


591 
An Italian Pottery wall plaque in the manner of Lenci, rectangular, cast 
in low relief with a young couple standing at a shuttered window 
feeding a bird resting in the window box. in colours printed green ewer 
mark, hairline to base rim, 36.5 x 26.5cm. 


£150-200 


592 
Albatros a Lenci Pottery wall plaque designed by Principessa 
Sancipriano, modelled with one wing outstretched, glazed in colours, 
painted Lenci marks, impressed P. Bona, minor glaze nicks, 65cm. wide 
Provenance 

Private collection. 


589 


Literature 
Alfonso Panzetta Le Ceramiche Lenci, Umberto Allemandi, page 132. 
catalogue number 109 for a comparable model illustrated. This figure 
was originally retailed for 200 Italian Lires. 


£600-800 


^ 
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593 
Primo Romanza a Lenci Pottery figure designed by Helen Konig Scavini, modelled as a young student girl 
reclining back in her armchair, kicking her legs in the air, and casting her book to the floor, glazed in colours, 
re-stuck left hand, 24.5cm. high 

Literature 

Alfonso Panzetta Le Ceramiche Lenci, Umberto Allemandi & C. page 179 catalogue number 429-430 for two 
examples illustrated 

£1,000-2,000 
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GLASS 


594 
A French Bulle etched and clear glass clock by 
P M Favre, the clear glass cube body cast in 
low relief with square design, the face with 
Arabic numerals, chrome hands, on ebonised 
wood base, and a Smith's Sectric electric wall 
clock in original card box, cast P M Favre France, 
16.5cm. high (2) 

£150-250 


595 
An enamelled glass vase probably Karl Palda, 
ovoid clear glass enamelled with black and blue 
geometric panels, unsigned, 11cm. high 


£120-180 


596 
A pair of Art Deco clear and frosted glass 
mountain goat book ends, modelled standing 
n relief standing on angled rocky outcrop, 
unsigned, 17cm. high, (2) 

£200-300 


597 
A set of twelve Delvaux enamelled glass place 
markers, rectangular, each enamelled in colours 
with fruit, flowers and waterlily pad motif 
painted Delvaux 18 Rue Royale Paris to edge. 
8.2cm. wide, (12) 


Catalogue notes 


Delvaux refers to a retail shop in Paris which 

had its own workshops to make both glass and 
ceramics. they exhibited at the Exhibitic 
x Industrial Arts, Paris in 1925. 


Decorative 


£120-180 


598 
Diana The Huntress a lamp worked glass 
sculpture probably Bimini Werkstatte to a 
design by Fritz Lampl, black glass on clear glass 
stand, modelled with a naked woman firing a 
bow at a rearing stag unsigned, losses 16.5cm. 
high, 21cm. wide 


£150-200 


599 
An Egyptian Revival panel on mirror glass, 
rectangular, applied with a portrait of an 
Egyptian female in exotic headdress and 


jewellery, before Lotus flower stems, on 
mirrored glass base, in metal frame, unsigned, 
51 x 26.5cm. 

£120-180 

600 


A Webb Corbett cut glass table suite, cut with 
horizontal band and disc geometric design, 
comprising two decanters and stopper, twelve 
lemonade beakers, ten smaller beakers, twelve 
port glasses, twelve sherry glasses and twelve 
smaller shot glasses, and a glass jar, acid etched 
bb Corbett mark to decanters, 25.5cm. high 
er and stopper), (63) 


LALIQUE 


601 

‘Lys! no. 382 a Lalique opalescent bowl designed by René Lalique, on 
four glass stem feet, stencilled R Lalique France and cast R Lalique and 
etched no.382, scratches to well, 23.8cm. diam 

£400-600 

602 


'Ondines (variation)! No.381 a Lalique opalescent glass bowl designed 
by René Lalique, wheel cut R Lalique France to side, 19.5cm. diam. 


£1,000-1,500 


603 

‘St Tropez’ No.10-915 a Lalique opalescent glass vase designed by 
René Lalique, stencil R Lalique France mark, 18.8cm. high 

£700-900 


604 
‘Gui’ No.948 a Lalique opalescent glass vase designed by René 
Lalique, with blue staining, etched R Lalique France, 17cm. high 


£600-900 


605 
‘Albert’ No.958 a Lalique topaz glass vase designed by René Lalique, 
wheel cut R Lalique France mark, 17cm. high 


£700-900 
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606 

‘Naiade’ No.832, a large Lalique opalescent glass figure designed by 
René Lalique, etched R Lalique France no.832, 13.5cm. high 
Literature 

Victor Arwas, Art Deco, Academy Editions, page 244 for a comparable 
figure illustrated. 


£1,500-2,000 


606 


607 

Primroses a Gabriel Argy-Rousseau pate de verre glass vase, slender, 
shouldered form, signed G. Argy-Rousseau to side and France to base, 
17.2cm. high 

Provenance 

Private collection, London 

Literature 

Janine Bloch-Dermant GArgy-Rousseau, Thames & Hudson, page 196 
catalogue number 24.02 for a comparable vase. 


£3,000-4,000 
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FURNITURE AND 
WORKS OF ART 


607A 

A large Modernist bronze picture frame, two 
mounts constructed of three square blocks, 
supporting two glass panels, on veined marble 
base, unsigned, 36cm. wide, 32cm. high 


£200-300 


608 

A giltwood mantel clock designed by Albert 
Guenot, rectangular section on bun feet, the 
frame carved with two stylised birds above 
foliage, central circular dial with Arabic 
numerals, unsigned, 47cm. wide, 18cm. high 
Literature 

Henri Rapin La Sculpture Decorative a 
l'exposition des Arts Decoratifs de 1925, plate 12 
catalogue number 2. 


£800-1,200 


609 
A giltwood wall mirror probably designed by 
Albert Guenot, octagonal, flanked with carved 
foliate panels, with silk hanging rope unsigned, 
written Primavera to back board, 7 1cm. wide 


£800-1,200 


610 
A pair of Modernist chrome and glass 
candlestick table lamps in the manner of 
Maison Desny, circular chrome base supporting 
clear glass ball and chrome sconce with 
tapering pink glass shade unsigned, 40.5cm. 
high, (4) 


£250-300 


611 
A Modernist aluminium ceiling light, the stem 
with ball knop and terminal, six curved 
branches supporting open bulbs cast regd mark 
0289, 128cm high, 


£300-400 


612 
An Art Deco bow-fronted cocktail cabinet, 
mirror backed fitted cabinet with curved hinged 
doors, above glass fronted display cabinet with 
shelf, raised on feet, unsigned, 131cm. high. 
90cm. wide 


£400-600 


613 
A Modernist nest of three occasional tables 
possibly Hille designed by Ray Hille, bentwood 
frame with satinwood veneer, the tops inset 
with glass, unsigned, 50.5cm. high, 55cm wide. 
@) 

Provenance 

20th Century Design, Woolley and Wallis 
Auctioneers, 9th October 2013, lot 1690 
Private collection. 


£150-250 


See paragraphs 4 & 5 of aur Conditions of Business at the back 


607A 


608 


his catalogue for additional charges on the final hammer pric 


609 


611 
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614 

Jean Hardy 

Lady throwing flowers, 

etching and aquatint on paper, framed 

signed in pencil, numbered 149 - 3/0, printed printers 
and impression to border, 

38.x x 38cm (image) 


£150-200 


615 

Louis Icart (1888-1950) 

The Curtain 

etching and aquatint on paper, framed 
signed in pencil, 

29 x 20.5cm (image) 

£200-300 


616 
Louis Icart (1888-1950) 

Lilac Blossom 

etching and aquatint on paper, framed 

blind stamp and signed in pencil to lower border, 
54 x 43,5cm (image) 


£300-500 
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$617 


£120-180 


$618 
Dorte Clara Dodo Burgner (1907-1998) 


Dorte Clara Dodo Burgner (1907-1998) 


Dorte Clara Dodo Burgner (1907-1998) 
in a Pink Dress 
on paper, mounted 
cil 
age) 


£200-300 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


t621 
Dorte Clara Dodo Burgner (1907-1998) 
Lady with her Maid (the Dressing Room) 


watercolour on card, highlighted with 
unsigned, corners pinned 
51x 36.5cm. 


£3,000-4,000 


ver. of a woman in Art Deco Dress and hat before a screen, 


163 


$622 

Dorte Clara Dodo Burgner (1907-1998) 
Lady in a Green Hat and a scarf 

pen and ink wash on paper, mounted 
signed Wolff lower right in ink, 

22.5 x 15.5cm. 


£120-180 


$623 

Dorte Clara Dodo Burgner (1907-1998) 

Lady in Black 

portrait of a lady in a wide brimmed black hat and dress, a red rose in her lips, 
ink wash on coloured paper, mounted 

signed DW lower right 

33.5 x 26cm. 


£400-500 


$624 

Dorte Clara Dodo Burgner (1907-1998) 
Apparition in Flames 

watercolout and pencil on paper, mounted 
unsigned 

23 x 20.6cm (image) 


£120-180 


623 624 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


$625 

Dorte Clara Dodo Burgner (1907-1998) 

Woman Walking with a Parasol in a Tropical Garden 
watercolour and ink on paper, mounted 
unsigned 

35 x 25.5cm 


£300-400 
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CERAMICS 


626 

An Art Nouveau pottery vase probably Zsolnay Pecs, 
model no.754, shouldered amorphic form, impressed 
numbers, 15.5cm. high 


£150-250 


627 

A pottery model of a seated cat in the manner of Galle, 
painted with blue heart, dot and and foliage details on a 
vivid yellow ground, with applied glass eyes, unsigned, 
minor glaze frits to ears, 32cm. high 


£100-150 


628 
A pair of Continental tin-glaze wall brackets, rectangular, 
each cast in relief with a grotesque mask between foliage 
borders, in blue, yellow and green on a white ground, 
unsigned, minor frit chips, 37cm. long 


£200-300 


629 
A large Sarreguemines Majolica planter, model 0.699, 

low rectangular form on pierced foot rim, modelled in low 
relief with triangular panels, covered in a green glaze over 
turquoise, impressed factory marks, minor chips, 58 x 38cm 


£200-300 


630 
An Art Nouveau Meissen Line Pattern tureen and cover 
designed by Theodor Grust, the tureen with twin loop 
handles, the domed cover with angular handle, printed in 
blue with secessionist linear design. cross swords mark. 
33cm. wide. (2) 

Literature 

Jurgen Karpinski Meissen Porcelain of the Art Nouveau 
Period, Orbis, plate 99 for a cup and saucer in this design 
illustrated. 


£150-200 


631 
A Ulisse Cantagalli pottery plate, painted to the well with 
a stylised bird before scrolling foliage, the rim with foliage 
border in ruby lustre painted cockerel mark, 25.5cm. diam. 


£200-300 


tional charges on the final hammer price 


632 
A Theodore Deck Pottery Iznik bowl and cover, 
painted with stylised Persian flowers and 
foliage in blue, turquoise, red and black on a 
white ground, impressed TH Deck to base, 
professional restoration to rims and finial 

24cm. high. (2) 

Literature. 

Theodore Deck 1823-1891, Musee de Florival 
page 7 for a comparable piece illustrated 
£300-500 


633 
A Ulisse Cantagalli Pottery vase, ovoid, 
shouldered form with collar rim, painted with 
panels of wild animals, birds and buildings, in a 
diaper trellis, in colours painted cockerel and 
Italia, chips to top rim, 29cm. high 


£200-400 


634 
An unusual Ulisse Cantagalli Pottery maiolica 
vase, ovoid with applied elaborate handles, 
painted with facing peacock birds displaying, in 
shades of blue, yellow and green on a white 
ground, painted cockrel mark and 9, minor glaze 
loss, 28.5cm. high 


£500-1,000 


635 
A Ulisse Cantagalli Pottery Iznik charger, 
painted stylised foliage designs on a scaly 
ground, in blue.turquoise and iron red on a 
white ground, painted cockerel mark, chip to rim, 
40cm. diam. 


£400-500 


636 

A Ulisse Cantagalli Pottery Iznik twin-handled 
vase, swollen, footed form, painted with 
Persian floral panels in blue, turquoise and iron 
red on a white ground, painted cockerel mark, 
chips to rims, 29cm. high 


£400-600 
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638 


639 


637 

A Schonwald porcelain tea set for six, model 
no.332, printed with a simple Orange 
geometric design, outlined in red, comprising 
teapot and cover, milk-jug, sugar basin and 
cover, six cups and saucers printed factory 
marks, 22cm. wide (teapot), (17) 


£200-300 


638 
A Royal Copenhagen dish designed by Knud 
Kyhn, model 21871, shaped rectangular form, 
cast in low relief with geometric design, glazed 
in shades of brown and grey, a Royal 
Copenhagen Faience circular dish, a Rorstrand 
"Picknick' box and cover, two handled tureen 
and covers, and three other boxes and covers 
printed and painted marks, incised monogram 
21cm. wide. (14) 


£150-250 


639 
‘Savanna’ two Midwinter Pottery platters 
designed by Jessie Tait, designed in 1956, 
printed in black and yellow on a white ground, 
a Midwinter Pottery ‘Savanna’ three section 
tray and a collection of Midwinter Pottery, 
mainly platters, including Cannes, Cottage Ivy, 
Magic Moments, Cuban Fantasy, Caribbean, 
and Tropicana, printed factory marks, 35cm. 
wide, (a lot) 

Literature 

Steven Jenkins Midwinter Pottery, a Revolution in 
British Tableware, Richard Dennis Publications, 
page 60 for comparable Savanna pieces 
illustrated. 


£150-200 


640 

‘Primavera’ a Midwinter Pottery Stylecraft part 
service designed by Jessie Tait, originally 
designed in 1954, painted with flower sprays in 
colours, comprising two tureens and covers, 
two graduated platters, a large coffee pot and 
cover, two smaller pots and covers, milk-jug 
and sugar basin, six cups, saucers and side 
plate and six dinner plates, three various bowls, 
a rectangular dish and a cruet set and a 
collection of Red Domino, Zambisi and other 
Midwinter Pottery, printed factory marks, 
20.5cm. high (coffee pot), (a lot) 

Literature 

Steven Jenkins Midwinter Pottery, a Revolution in 
British Tableware, Richard Dennis Publications, 
page 43 for comparable Primavera pieces 
illustrated. 


£150-250 


TROIKA POTTERY 


THE TOMLINE 
COLLECTION OF TROIKA 


641 
A Troika Pottery Wheel vase by Anne Jones, 
modelled in low relief with a keypad design in 
brown and blue on a brown ground, a Troika 
cube vase and a rectangular vase, painted 
marks, chip to inside top rim of wheel, 16.5cm. 
high (wheel), (3) 


£200-300 


642 
A Troika Pottery Chimney vase by Linda Taylor, 
modelled in low relief with geometric face 
design, in shades of blue and brown, the 
shoulder glazed white painted marks, small chip 
to edge, 20cm. high 


£150-200 


643 
A Troika Pottery Double Base vase by Alison 
Brigden, modelled in low relief with a figure 
amongst geometric panels, in blue and brown 
on a brown ground, painted marks to base, 
35.5cm. high 


£350-450 


tional charges on the final hammer price 
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644 
A Troika Pottery Coffin vase, tapering 
rectangular form, modelled in low relief with 
geometric panels in ochre and green on a blue 
ground, and a Troika Pottery Spice Jar by Avril 
Bennett, painted Troika and artist monogram, 
17.5cm. high (2) 

£120-180 


645 
A Troika Pottery Coffin vase by Annette 
Walters, tapering rectangular form, modelled in 
low relief with geometric panels, in shades of 
tan and green on a buff ground, and another 
Troika Potter Coffin vase by Louise Jinks, 
painted Troika marks and artist monograms, 
17.5cm. high, (2) 


£150-200 


646 

A large Troika Pottery Wheel vase, circular 
modelled in relief with a geometric panel with a 
figure, in shades of tan and cream on a white 
ground, the reverse a geometric design, and 
two small Troika Pottery Wheel vases, painted 
Troika and artist monogram, 16.5cm. high, (3) 


£150-200 


647 
A Troika Pottery tray, circular with raised rim. 
resist decorated with a radiating design in blue 
‘on a manganese ground, impressed Troika St Ives 
and trident mark, 23cm. diam. 


£120-180 


648 

A Troika Pottery vase by Anne Lewis, 
rectangular form, decorated with a manganese 
circle on a white ground, a rectangular vase 
similar, and another Troika vase similar, painted 
Troika Cornwall, England and AL monogram to 
main vase, 11.5cm. high (3) 


£120-180 


649 
A Troika Pottery vase by Anne Lewis, 
rectangular, resist decorated with circle motif in 
black on a blue ground, and two other Troika 
vases similar, painted Troika Cornwall England, 
AL artist monogram, 11.5cm. high (3) 


£120-180 


650 
An early Troika Pottery vase, rectangular form. 
modelled in low relief with a stylised figure with 
large heart motif, the reverse a geometric 
panel, in blue, green and buff on a white 
ground, painted Troika ST Ives and trident mark 
16.5cm. high 


£120-180 


651 

A Troika Pottery Shoulder Bottle vase, 
rectangular with offset solifleur neck, modelled 
in low relief with a stylised figure, the reverse 
geometric panels in tan, blue and buff, with 
blue shoulder, painted Troika St Ives England, 
19.5cm. high 

Literature 

Ben Harris and Lawrence Illsley Troika 63-83, 
AH publishing, page 108 figure 15 for a 
comparable vase illustrated with an impression 
of ‘Stove Plaque’ 


£150-200 


652 
Arare Troika Pottery Gingerbread Man flask, 
rectangluar with offset folifleur neck. cast in 
low relief with a figure, the reverse a geometric 
panel and trident mark, glazed red and blue on 
a manganese ground impressed trident mark to 
back, Troika St Ives to base, 19.5cm. high 


£300-500 
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653 
A Troika Pottery Chimney vase, rectangular 
with offset aperture, modelled in low relief and 
painted in shades of blue, brown and black on 
a white ground with geometric panels, painted 
Troika St Ives England, MD artist monogram, 
20cm. high 

£150-200 


654 

A Troika Pottery large Perfume Bottle, flattened 
disc form with solifleur neck, painted with 
geometric panel in blue on a white ground, the 
reverse blue with simple black spot, cast Troika 
St Ives and Trident mark, 16.5cm. high 


£150-200 


655 

A Troika Pottery large Perfume Bottle designed 
by Benny Sirota, painted by Honor Curtis, disc 
form with solifleur neck, painted with large 
flowerhead design in blue and black on a white 
ground, the reverse a small sun motif, with blue 
shoulder, painted Troika Comwall England HC 
monogram, 16.5cm. high 


£150-200 


656 

A rare Troika vase probably made for Heal's, waisted square section, cast 
to each side with disc motif, covered in a white gl. 
Cornwall England, hairline to top rim, 23.5cm. high 


£300-400 


d Troika 


ze pain! 


657 
Arare Troika Shoulder Bottle vase, square form cast in relief with a circle 
and a geometric design to sides, covered in a white glaze painted Troika 
Cornwall England mark, G artist cipher, minor professional restoration 
18.4cm. high 


Litertature 
Ben Harris and Lawrence Illsley Troika 63-83, page 98 plate 2 this design 
illustrated. 


£200-300 
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660 


658 
Six Troika Pottery mugs, each decorated with a 
band of geometric design in colours four 
marked Troika, one unsigned, 11.5cm. high (6) 


£120-180 


659 
Four Troika Pottery Double Egg Cups, each resist 
decorated to the foot in blue, black and ochre on 
a white ground, painted Troika marks and artist. 
monograms, 11cm. wide, (4) 


£120-180 


660 
A Troika Pottery large Perfume Bottle designed 
by Benny Sirota disc form with solifleur 
aperture, painted with large flowerhead design 
in blue on a black ground, the reverse a small 
sun motif impressed Troika St Ives and trident 
mark, 16.8cm. high 

Literature 

Ben Harris and Lawrence Illsley Troika 63-83, 
^H publishing, page 103 catalogue number 7 
for a comparable vase. 


£150-250 


661 

A Troika Pottery Perfume Bottle, disc form with. 

‘solifleur neck, painted with geometric design in blue 
to one side on a white ground, painted Troika St Ives 
to base, professionally restored neck, 6.5cm. high 


£120-180 


662 
A Troika Pottery vase, rectangular modelled in 
low relief with a stylised figure glazed black on 
a white ground, the reverse a geometric design 
in brown, green and white, and another similar 
decorated with keypad design, painted Troika St 
Ives England, Trident mark and indistinct artist 
monogram, main vase professionally restored, 
17cm. high, (2) 


£150-200 


663 

A Troika Pottery rectangular vase, cast in low 
relief with a geometric panel and central wheel 
motif, the reverse a geometric key pad panel, in 
blue on a white ground, and another Troika 
vase similar, printed Troika St Ives England and 
trident mark, second vase professional restoration 
to comer, 16cm. high, (2) 


£150-250 


back of this catalog 


for additional charges on the final hammer price 


664 
A Troika Pottery large Wheel vase by Avril 
Bennett, circular with three aperture, cast in 
low relief with geometric panels glazed tan, 
brown and blue, painted Troika Cornwall 
England and artist cipher, 32cm. high 


£300-500 


ESSERE S 
mA € 


665 
A Troika Pottery Double Base vase by Louise 
Jinks, cast in low relief with a stylised figure 
to each side in blue, green and buff painted 
Troika Cornwall, LJ monogram, 35.5cm. high 


£250-350 


both sides 
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666 
A Troika Pottery Cylinder vase, shouldered form, decorated with bands of circles 
in blue, brown and black on a buff ground, and four small Troika Pottery vases 
painted Troika England MD, 19.5cm. high, (5) 


£150-250 


667 
A Troika Pottery Marmalade Pot by Alison Brigden, square section with circular 
neck, modelled in low relief with geometric panels, in shades of blue and brown, 
and four other Troika Pottery Marmalade pots, painted marks, 9.5cm. high (5) 


£150-250 


668 
A Troika Pottery small Cylinder vase, resist decorated with a geometric panel, in 
colours and five other Troika Pottery Cylinder vases painted marks, professional 
restoration to two, 15cm. high (6) 


£120-180 


669 
An early Troika Pottery Cylinder vase, shouldered form, incised decoration 
covered in a manganese glaze, and another Troika Pottery vase by Louise Jinks, 
cast Troika St Ives to base, professionally restored, 20cm. high (2) 


£120-180 


670 
A Troika Pottery Column vase, rectangular form with square neck, modelled in 
low relief and painted with geometric panels in manganese painted Troika St Ives 
and trident mark, indistinct artist monogram, 30.5cm. high 

Literature 

Ben Harris and Lawrence Illsley Troika 63-83, AH publishing, page 102 figure 6 
for a comparable vase decorated by Benny Sirota circa 1963. 


£150-250 


671 

A Troika Pottery Column vase, shouldered, square section, painted with simple 
black circle and band on mottled dark blue ground to each side, painted Troika St 
Ives England, artist monogram, 32.5cm. high 


£150-200 


672 

An early Troika Pottery Column vase possibly by Honor Curtis, square section, 
textured finish and painted with white and black bands on a brown ground, 
painted Troika St Ives, trident mark and C artist cipher, 32.5cm. high 

Literature 

Ben Harris and Lawrence Illsley Troika 63-83, AH publishing, page 102 plate 6 for 
two comparable vases with painted geometric designs by Benny Sirota circa 1963. 


£150-200 


176 


673 
A Troika Pottery Shoulder Bottle vase, modelled 
in low relief with geometric keypad design to 
both sides, in shades of brown and blue.with 
blue shoulder, painted Troika St Ives England to 
base, 20cm. high 


£150-200 


674 
A Troika Pottery Double Base vase, moulded in 
low relief with geometric panels to both sides, 
glazed green and buff on a brown ground. 
painted Troika and TS artist monogram, 

36cm. high 


£250-350 


675 

An unusual Troika Pottery vase by Benny 
Sirota, rectangular form with offset rectangular 
neck, modelled in low relief with a stylised 
mask to one side, the other a geometric design 
in brown on a buff and white ground, painted 
Troika St Ives artist monogram, 18.5cm. high 


£150-200 


See paragraphs 4 & 5 of our Conditions of Business 
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both sides 
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both sides 


675 
both sides 
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676 

A Troika Pottery lamp base by Anne Jones, rectangular, cast in low 
relief with geometric panels to two sides in blue, green and buff on 
a brown ground, painted Troika Cornwall and AJ artist monogram, fine 
stress line to base rim, 29.5cm. high 


£120-180 


677 

A Troika Pottery lamp base by Sue Lowe, rectangular form, 
modelled in low relief with geometric panels to two sides, glazed in 
blue, green and buff on a brown ground painted Troika Cornwall and 
SL artist monogram, 23cm. high 


£120-180 


678 

A Troika Pottery Rectangle vase by Avril Bennett, rectangular form 
cast in low relief with a stylised figure and geometric panels in blue 
and cream on a brown ground, and another similar painted Troika 
Cornwall and AB monogram, 23cm. high (2) 


£150-200 


679 

A Troika Pottery Column vase by Anne Jones, square section, cast in 
low relief with geometric panels in green on a buff brown ground, 
painted Troika Cornwall England and AJ monogram, 32cm. high 
£150-200 


680 

A Troika Pottery rectangular vase by Linda Taylor, moulded in low 
relief with a geometric mask design in blue and manganese on a 
green ground, another Troika vase similar, and an early Troika vase 
with wheel design covered in a black glazed painted marks, early vase 
professionally restored, 17.5cm. high (3) 


£150-200 


681 

A Troika Pottery square dish by Jane Fitzgerald, cast to the rim and 
well with square panels, glazed lavender and blue, and another 
similar by Jane Fitzgerald. painted Troika Cornwall and JF monogram, 
19cm. square (2) 

Literature 

British Art Pottery Woolley and Wallis Auctioneers, 1st December 
2004 lot 738. 


£150-200 


682 

A Troika Pottery footed Cube vase by Avril Bennett, square section, 
cast in low relief with geometric panels to front and back. glazed in 
tan, green and blue on a blue ground, the feet glazed manganese, 
and another Troika Pottery Flower Pot vase vase painted Troika AB to 
one foot, 18cm. high (2) 


£150-200 


683 
Arare Troika Pottery mask by Alison Brigden, cast in 
relief to one side with Aztec face, the other a 
geometric mask design. glazed tan, ochre and blue, 
painted Troika Cornwall and AB monogram, 25cm. high 


£500-800 


684 
A Troika Pottery Anvil vase by Penny Broadribb, 
moulded in low relief with a stylised figure, the 
reverse geometric panels. in blue and cream on a 
buff ground, painted Troika England and PB artist 
monogram, 21.5cm. high, 22cm wide. 


£200-300 


See paragraphs 4 & $ of aur Conditions of Business 


the back ofthis catalogue for addtional charges on the final hammer price 
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685 

A Troika Pottery footed Cube vase by Anne 
Lewis, square section stencil decorated with a 
roundel to each side in blue and black on a 
white ground, and two Troika Pottery white 
Cube vases similarly decorated painted Troika 
Cornwall England and AL artist monogram, minor 
professional restoration to one cube, 11cm. high, 
(3) 


£150-200 


686 

A Troika Pottery square dish, resist decorated 
with radiating geometric design in blue, and 
another similar with resist decorated roundel, 
impressed Troika Pottery St Ives and Trident mark, 
18.5cm. square (2) 


£150-200 


687 

A rare Troika Pottery large Perfume Bottle by 
Anne Lewis, the flat disc body with solifleur 
neck, resist decorated to both sides with a 
flowerhead roundel in blue and black on a 
White ground, painted Troika Cornwall England 
and AL monogram, 17cm. high 


£150-250 


688 

A Troika Pottery Rectangular vase by Avril 
Bennett, modelled in low relief with a 
geometric design, in brown and tan on a blue 
ground, and another Troika vase by Honor 
Curtis, painted Troika and artist monogram, 
21cm. high, (2) 

£150-200 


GLASS 


689 
An Art Nouveau Galle cameo glass table lamp and shade 
designed by Emile Galle, the dome cover mottled green with 
blue overlay, decorated with two dragonflies flying to one 
side, the reverse with single flying dragonfly, the base with 
iris and water-lily flowers in a pond, cameo Galle signature to 
shade and base, 37cm. high (2) 

Literature 

Alastair Duncan & Georges de Bartha Galle Lamps, Antique 
Collector's Club, page 170 plate 7.256 for a comparable 
dragonfly lamp illustrated. 


£3,000-5,000 


690 
A glass model of a bird in the manner of Dino 
Martens, clear glass internally decorated with 
aubergine and white lines applied glass beak 
and eyes unsigned, 21cm. wide. 


£150-200 


691 
An Italian glass bottle vase in the manner of 
Dino Martens, ovoid with tall cylindrical neck, 
white and aubergine striped panels, cased in 
clear unsigned, 40cm. high 


£200-300 


692 
Livo Seguso (born 1930) 

Embryo, 1982 

a CIAM. Murano glass sculpture of a baby, 
etched Livio Seguso to base, paper certificate 


37cm. high 
£300-500 
693 


An Orrefors glass vase the design attributed to 
Vicke Lindstrand, cut and etched with a 
standing female nude holding a spherical vase 
to her shoulder, etched Orrefors 1361, 18.5cm. 
high 


£150-200 


694 
A Murano glass table lamp base, tapering pear 
shaped form with offset aperture, pale blue 
cased in thick clear glass with aubergine 
strands, unsigned, 24cm. high 


£120-180 


695 

Mammut a Murano Sommerso glass sculpture 
of a Mammoth by Walter Furlan, dated 1998, 
red and pale blue glass cased in clear, with 
engraved detail, etched signature Murano and 
date, 46cm. wide, 40.5cm. high 


£200-300 


182 


Y 


696 
An Italian glass bottle vase in the manner of Venini, shoul 
tall cylindrical neck and everted rim, yellow and aubergi 


paper label to base Me 
£200-300 


taly, 35cm. higt 


697 
A Lattino glass figure of a man in long cape holding a pipe possibly Venini, 
base, and a green glass bottle in the manne 


th yellow stopper and band 


both unsigned, gure), 35cm. high (bottle) 


Literature 
Venini Catalogue 
for the Lattino figu 


£120-180 


698 
A large Cendese Aquarium glass block, internally decorat 
swimming amongst wat eed, unsi 21.5cm. 


£300-500 


699 
A Holmegaard Gul vase designed by Otto Brauer, w 
43.5cm. high 


£120-180 
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705 


707 


700 

A 'Glasgow School' stained glass 
window in the manner of 
Margaret Macdonald 
Mackintosh, rectangular 
depicting a stylised woman 
offering up a large Glasgow Rose, 
inside simple geometric border, 
coloured glass panels, wooden 
frame, unsigned, 73 x 41cm. 


£200-400 


701 

A pair of John Walsh Walsh 
green glass fan vases, each 
fluted, flaring body with internal, 
pulled white tulip flower 
decoration, on applied foot 
unsigned, chip to top rim of one, 
15.5cm. high, (2) 


£150-200 


702 

A James Powell & Sons 
Whitefriars Sea Green glass 
Bellows decanter and silver 
stopper designed by Harry 
Powell, flattened disc form with 
White enamel melted thread Art 
Nouveau swirl design, the silver 
top with ball finial, glass unsigned, 
silver top stamped J P & Sons, 
London 1906, 26.5cm. high, (2) 
Literature 

Lesley Jackson. Whitefriars Glass 
the Art of James Powell & Sons, 
Richard Dennis Publications, 
page 107 plate 43 no.2 for a 
comparable example illustrated. 
This design was exhibited at the 
Turin Exhibition 1902. 


£300-400 


703 

A James Powell & Sons 
Whitefriars Threaded bowl 
designed by William Butler, 
footed, flaring form blue 
threaded on flint glass, unsigned, 
14cm. high 

Literature 

Lesley Jackson. Whitefriars Glass 
The Art of James Powell & Sons, 
Richard Dennis Publications, 
page 121 plate 102 for a 
comparable bowl illustrated. 


£120-180 


708 


704 
A Whitefriars Indigo glass vase 
designed by Geoffrey Baxter, 
flaring elliptical form, dark blue 
glass cased in clear, unsigned, 
21cm. high 

Literature 

Lesley Jackson, Whitefriars Glass 
the Art of James Powell & Sons, 
Richard Dennis Publications, 
page 137 catalogue number 152 
this shape illustrated. 


£80-120 


705 
A Monart glass box and cover, 
swollen form, pale blue surface 
decorated with lustre, and a 
Monart glass bowl, unsigned, 
14cm. wide (3) 


£120-180 


706 
A James Couper & Sons Clutha 
glass vase designed by Dr 
Christopher Dresser, tapering 
conical body with tall cylindrical 
neck and everted top rim, pale 
green glass with air bubble 
inclusions, aventurine and white 
striations, unsigned, top rim 
damaged with losses, 25cm. high 
Literature 

Arts and Crafts Woolley and 
Wallis Auctioneers, 18th June 
2014, lot 4, for a larger example 
of this shape displaying the wavy 
rim. 

£150-200 


707 
An Austrian iridescent glass vase, 
footed, flaring cylindrical form 
with swollen shoulder, covered in 
a golden iridescence, and a pair 
of iridescent glass vases probably 
Palme Koenig, main vase applied 
Lotz label, 26cm. high, (3) 


£120-180 


708 
‘An Art Nouveau glass and 
pewter claret jug, model 
0.1724, the dimpled green glass 
body with pewter mount and 
hinged cover, and two Palme 
Koenig iridescent glass vases 
stamped marks to decanter, 24cm. 
high, (3) 


£120-180 


ges on the final hammer price 


ui 46 0 
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709 

An Art Nouveau Galle cameo glass vase designed by Emile 
Galle, triangular section, pale yellow glass cased in olive 
green with flower waterlily flowers and pads on a pond, 
cameo Galle signature, 9cm. high 


£500-800 


710 

A pair of Osiris Jugendstil glass and pewter decanters the 
design attributed to Richard Riemerschmid, cylindrical 
green glass body with swollen foot, with applied pewter 
handle, neck rim with hinged cover, the cover tapering 
conical form with thumb press set with green glass ball, 
stamped marks, Osiris 1424, one missing glass ball, 20.5cm. 
high (2) 

£150-250 


71 

An Art Nouveau Loetz glass vase, swollen cylindrical form 
with flaring pinched rim, green glass with trailed iridescent 
bands unsigned, 27cm. high 


£150-200 


712 

An Art Nouveau Loetz iridescent glass vase, swollen 
footed form with pinched rim, the body with dimple 
decoration, covered in a golden iridescence unsigned, 
16.5cm. high 


£400-500 


713 

An Art Nouveau Loetz iridescent glass vase, footed, 
swollen form with everted rim, applied with prunts, 
covered in a green iridescence, 16.5cm. high 


£400-500 


714 

A pair of cut glass vases probably Meyr's Neffe possibly 
designed by Josef Hoffmann, swollen cylindrical form cut 
with square bands unsigned, small bruise to foot of one. 
23.5cm. high (2) 

Literature 

Rainald Franz, The Glass Of The Architects, Vienna 1900-1937, 
Skira, page 231 for a comparable, slightly taller vase illustrated. 


£250-350 714 


185 


186 


#715 

Ruth Dresman (born 1961) 

a blue glass bowl engraved to the interior with a 
naked female figure and a peacock, and a Charlie 
Meaker glass vase decorated with white and blue 
cane band design, Meaker vase engraved signature, 
24.5cm. diam, 12.5cm high (Dresman bowl), (2) 


£120-180 


1716 

Phil Vickery (born 1979) 

Twist Vase I, 2004 

green and blue twisted glass with white specks, 
cased in clear, another twist vase and and another 
Twist Vase Il, 

signed Phil Vickery to base 

36cm. diam. 11cm. high, (3) 

Provenance 

Commissioned by the vendor's late husband 
following the British Glass Biennale Stourbridge- 
Farnham Institute (where glassmaker in residence) 
November 2004, (main vase) 


£150-250 


$717 

Fleur Tookey (born 1950) 

a glass disc form, clear glass internally decorated 
with blue striations and red dots, another pale pink 
vase similar by Fleur Tookey and a small Garden 
paperweight vase by William Walker, etched. 
signature 18.5cm. high (tallest), (3) 


£150-250 


1718 

Christopher Williams (born 1949) 

a Glasshouse glass vase, flaring cylindrical form with 
swollen rim, vertical purple columns of decoration, 
etched signature, 33cm. high 


£300-500 


#719 

Louis Thompson (born 1966) 

a tall pale purple glass vase, cylindrical form with 
pushed in aperture, etched signature 37.5cm. high 
Provenance 

Apple Gallery, Godalming, 2005 

Private collection. 


£120-180 


+720 

David Flower 

Soul Anchor, 2004 

striped pink and green, cased in clear 
incised flower cipher, titled and dated 
29cm. high 

Provenance 

New Ashgate Gallery, Farnham 2005. 
£120-180 


i72 

Anthony Scala (born 1978) 

Garlic bulb, 2013, 

hot sculpted clear glass with gold leaf, one of two 
produced, a Peter Layton vase, a Jane Charles large 
bottle and stopper, a red glass vase by Patricia Stern 
and thirteen other small glass items, 

incised A Scala 2013, 

11cm. high (17) 


£120-180 


or additional charges on the final hammer price. 


1722 

Peter Layton (born 1937) 

a tall cylindrical glass vase, blue glass with caramel striations, 
cased in clear, etched signature, 41.5cm. high 


£120-180 


$723 

Peter Layton (born 1937) 

a cased glass vase, dated 2004, blue and coffee coloured strata 
cased in clear with pulled to rim, etched signature and date 
38cm. high 

Provenance 

Purchased from Peter Layton directly in 2004 


£120-180 


$724 

Christopher Williams (born 1949) 

a glass bowl with inverted rim, green and aubergine glass with cut 
and acid etched geometric design to interior and exterior, 
unsigned, 34cm. diam. 


£300-500 


1725 

Mark Bickers (born 1976) 

Turquoise Twist Bowl, 2004. 

blue asymmetric glass body with ribbed decoration, 

etched Mark Bickers 2004, 

18cm. high, 28cm. wide 

Provenance 

International Festival of Glass, Stourbridge, 2004, purchased by 
the vendor's father. 


£120-180 


$726 

Peter Layton (born 1937) 

Circus Acrobats and Juggler 

a glass charger brown and orange glass etched with a Circus scene 
of two acrobats on the high-bars performing above a juggler 
juggling balls, 

etched G E Matthias C3 Peter Layton 

41.5cm. diam. 


£120-180 


187 


188 


1727 

An engraved glass vase possibly Orrefors, model W.277, tapering cylindrical form, etched with a 
naked maiden offering up a large fish, another faceted glass vase decorated with a naked woman a 
cut glass vase possibly Moser decorated with flowers and Czechoslovakian purple glass vase various 
marks, 26.5cm. high (tallest vase), (4) 


£120-180 


$728 

An Italian glass vase in the manner of Dino Martens, swollen cylindrical form clear glass internally 
decorated with white and green vertical line panels, another cased glass vase and a lime green 
graduating to blue textured glass vase unsigned, 28.5cm. high, (3) 


£150-200 


$729 

Peter Layton (born 1937) 

a solifleur glass vase, flattened body with knopped neck, striated caramel with blue and red 
highlights, cased in clear, the knopped neck with lustre finish etched Peter Layton signature, 
31cm. high 


£120-180 


+730 
René Roubicek (born 1922) 


upright figure, 


Catalogue notes 
Born in Prague in 1922, Roubicek studied at 
he Academy of Applied Arts in Prague from 
1940 to 1952 before becoming chief designer 
at the Novy Bor Glassworks. He has exhibited 
widely including at the Corning Museum, New 
York in 1981 (the museum is currently 
exhibiting two similar works by him). 
£800-1,200 


$731 

Sally Fawkes MRSS (born 1968) 

Silent Secret Ill, 2002 

a kiln-cast clear and frosted glass garden 
sculpture, pierced elliptical form, on metal 
cylindrical stem, 
etched Sally Fawkes 2 
74cm. long 


£200-300 


WORKS ON PAPER 


732 
Marc Fernand Severin (1906-1987) 
London Transport Wishes A Merry 
Christmas, 1937 

lithograph on paper, 

signed in the print Severin, annotated to 
lower margin, 


22.2 x 16cm. 
£120-180 
733 


Ronald A Maddox (1930-12018) 
Tamworth Castle, Staffordshire 

lithograph on paper, British Railway 
transport poster printed by Jordison & Co. 
signed in the print, printers details to bottom 
margin 

101.5 x 63cm (sheet) 


£200-300 


734 
Pierre Thiriot (1904-1991) 

Colette Andris 

lithographic poster printed by Choppy, 
Paris 

signed in the print 

121 x 80cm. 


£120-180 


LONDON TRANSPORT WISHES 


A MERRY CHRISTMAS, + 
“a 


735 
AM Cassandre (1901-1968) 


Stal m, Holland-America Lin 
lithographic p per, print 
Nijgh & Van Ditmar, Amsterdam, 


signed in the print, tears and damages 


105 x 79cm. 
£500-800 
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736 
Jessie M King, manner of 
Design for a Fan 

pen and wash on paper, framed 
unsigned 

39.5cm. wide (image) 


£150-200 


737 
Paul Berthon (1872-1909) 

Tres Gracieuse Majeste la Reine Wilhelmine. 
lithograph in col 
signed Paul Berthon top le 
38.5 x 35cm (image) 


£150-250 


738 

S G Hearn 

Lanchester Motors 

oil on canvas original design for a poster. 
framed 

unsigned 

75.5 x 57.5cm. 

£200-300 


739 

Ji Dai Tian Jiao Mao ze Tung, 

a Communist propaganda poster, dated 1966, 
printed in colours on paper. and another similar 
75.3 x 52cm. (2) 


£120-180 


740 
The Observer Exhibition at Heal's - A simple girl's 
guide to living room, 

a poster designed for the exhibition devised by 
Shirley Conran and Crosby Fletcher/Forbes, 
lithograph printed on silver paper, 

101.5 x 76cm. 


£120-180 


741 
A collection of seventy eight Art Nouveau, Art 
Deco and Design auction catalogues, mainly 
Sotheby's, Phillips and Christies, including 
Great Tew Park, 27-29 May 1987, two 
Sotheby's Photograph catalogues and four AAQ 
(Architectural Association Quarterly) journals, 
(84) 

£50-100 


742 
Victor Pasmore (1908-1998) 

Abstract Composition, 1972 

aquatint, framed 

signed in pencil, dated 72 and A/P. paper browned 
with age 

39 x 39.5cm (image) 

Provenance 

British & Continental Prints and Watercolours, 
Christies South Kensington, 17th November 
1993, lot 4. 


£120-180 


743 

An Arts and Crafts embroidery panel, 
embroidered with scrolling wild roses, in 
colours inscribed The Mind I Sway by and the 
Heart | Bear Shall Never Sag with Doubt nor 
Shake with Fear, from Macbeth, framed, 

51x 37cm. 


£150-200 


744 
A printed jacquard textile attributed to Morris 
& Co, printed with foliate panels in tan on a 
green ground, unsigned, 352 x 136cm. 


£500-800 


745 
A Silver Studio printed velvet panel the design 
attributed to Harry Napper, printed with 
flowers amidst scrolling foliage in sepia, pink 
and buff, 320 x 150.5cm. 


£150-200 


746 
An Art Nouveau silk embroidered panel, 

decorated with stylised flower stems in pink 
and green silks, framed, unsigned, 66 x 71cm. 


£200-300 


747 
The Light of the World a large church standard 
for the Independent Church Stand in Radcliffe 
Manchester, embroidered with The Light of the 
World after the painting by William Holman 
Hunt, 1853-54, flanked by white lily stems, the 
reverse inscribed Independent Church Stand 
1792-1928, 280cm. high. 178cm. wide. 
Catalogue notes 

The Independent chapel in Stand was built in 
1792 and demolished to make way for a new 
church in 1885 the Stand United Reform 
Church. 


£500-800 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price. 


747 


191 


192 


748 
"Sweet Corn' two lengths of printed 
cotton designed by Barbara Brown, 
designed 1958, printed in blue, 
yellow, black and green with 
geometric flower design, a large 
'Intermesh' printed cotton curtain 
designed by Barbara Brown for Heals, 
and five lengths of ‘Sweet Briar’ 
printed cotton designed by Barbara 
Brown for Heals, signed and titled in 
the selvedge, (8) 

276 x 125cm (largest Sweet Corn) 
205 x 122cm (largest Sweet Briar) 
202 x 163cm (Intermesh) 


£120-180 


749 
A large Edinburgh Weavers printed 
cotton textile designed by Humphrey 
Spender, printed with columns of 
geometric panels in pink, yellow, 
orange and white on a green ground, 
a pair of ‘Intermission’ printed cotton 
curtains designed by Barbara Brown, 
and ‘Maypole’ a printed cotton textile 
designed by Janet Taylor for Heal's 
printed EW to selvedge (4) 

241 x 218cm (EW) 

208 x 118cm (intermission) 

224 x 122cm (Maypole) 

Literature 

Geoffrey Rayner, Textile Design, Artists’ 
Textiles 1940-1976, catalogue 
number 32 for an example illustrated. 


£120-180 


750 
‘Comedia’ a Textilkammare printed 
cotton textile designed by Stig 
Lindberg, printed with figures and 
animal panels, in blue and turquoise 
on a black ground, printed details on 
selvedge. 183 x 124cm. 

Literature 

Francesca Galloway Twentieth Century 
Textiles, Antique Collector's Club. 
page 133 catalogue number 72 for 
another textile, ‘Lustgarden’ 
discussed 


£200-300 


751 
‘Snowflakes’ a David Whitehead 
textile designed by Marian Mahler, 
printed in red, black and white with 
geometric panels, and 'Segments' two 
Heals printed fabrics designed by 
Michael O' Connell unsigned, 

144 x 119.5cm (Snowflakes) 


£120-180 


752 
"Tally Box’ an Angelo Testa & 
Company screen printed textile 
designed by Angelo Testa, designed 
in 1946, a printed textile designed by 
Angelo Testa, a section of ‘Labyrinth’ 
printed textile designed by Angelo 
Testa and ‘Filo’ a printed textile 
design by Angelo Testa probably 
made by Marie Nichols Fabrics, 
unsigned 119 x 60cm. (Tally Box), (3) 
Literature 

Rooted in Chicago Fifty Years of Textile 
Design Traditions, page 15 figure 4 for 
the Tally Box design page 50 
catalogue number 2 for Labyrinth 
illustrated in a grey colour way. 
Provenance 

A private collection of textiles. 


£150-200 


753 
A continental silk embroidered 
Harlequin panel, depicted standing 
holding comedy and tragedy masks, 
behind a table set with wine glasses 
and fruit bowl, unsigned, 168 x 58cm. 


£200-300 


754 
Amodern Ege Art Line Axminster 
rug after a design by René Magritte, 
decorated in colours with a nude 
woman, signed Magritte, 1923 in the 
design, remains of label to reverse, 122 
x 80cm. 


£200-300 


754A 

A Flensted mobile designed by 
Sir Terry Frost, produced for the 
Tate Gallery, in original cardboard 
box, 30.5 x 21.5cm. 


£120-180 


harges on the final hammer price. 


$755 

Dame Elisabeth Frink CH DBE RA (1930-1993) 
Reclining Horse, 1975 

limited edition hand-knotted wool pile tapestry 
wall hanging, in colours, 

signed in the tapestry, sold with a copy of the 
original certificate 22/25 

252cm wide, 179cm high 


£2,000-3,000 


$756 

Peter Collingwood (1922-2008) 

hand woven mohair rug, decorated with a 
geometric design in grey and cream, and another 
hand woven rug by Peter Collingwood, 

unsigned 

187 x 88cm. (grey geometric) 

173 x 100cm (brown geometric), (2) 
Provenance 

The Alan and Pat Firth Collection, Adam Partridge, 
16th October 2015 lots 401 and 402. 

Private collection. 


£500-800 


757 

An Art Nouveau Galle marquetry wall shelf 
designed by Emile Galle, the shaped back plate 
with carved tendril rim, marquetry inlaid with a 
coastal tree rectangular panel flanked by large Art 
Nouveau flower stems, with shallow kidney-shaped 
galleried rail shelf, marquetry signature Galle to lower 
back plate, 62cm. high 

Literature 

Alastair Duncan & Georges de Bartha Galle 
Furniture, Antique Collector's Club, page 256 plate 
4 for a comparable example illustrated. 


£1,000-1,500 


758 

An Art Nouveau Galle marquetry music cabinet 
designed by Emile Galle, shaped rectangular top 
inlaid with a design of a bird perched on a tree 
bough before a flowing river, over two open 
shelves, and wide, open shelf with vertical dividers, 
the legs with carved dragonfly panels, marquerty 
Galle signature, 74 x 34cm, 78cm. high 

Literature 

Alastair Duncan and Georges de Bartha, Galle 
Furniture, Antique Collector's Club, page 223 plate 
3 this design illustrated 


£800-1,200 


194 


759 
An Art Nouveau Galle marquetry nest of four tables designed by Emile Galle, each with carved tracery legs, the rectangular tops with marquetry panels 
of landscape, daffodils and kittens drinking up spilt milk, marquetry Galle signature to tops, 58 x 37.5cm. 70cm. high (largest), (4) 


Literature 
Alastair Duncan and Georges de Bartha, Galle Furniture, Antique Collector's Club, page 355 plate 34 for the Kitten marquetry panel illustrated. 


£2,000-4,000 
195 


196 


wo 


760 
An oak side chair designed by Augustus Welby 
Northmore Pugin, chamfered decoration, on 
square legs, front legs with castors, the open 
back with carved flowerhead roundels and 
central EC initial roundel, 90cm. high 


£120-180 


761 
An Aesthetic Movement ebonised wall shelf 
with silk embroidered Nursery Rhymes panel, 
the panel designed by Walter Crane, with 
vignette featuring Where Are you Going my 
Pretty Maid and Little Bo Peep from Baby's 
Opera, 1887, and Jack and Jill, the wood frame 
with shelf and bobbin rails, applied paper 
collection labels to reverse, 

184cm. wide, 51cm. high 

Literature 

Isobel Spencer Walter Crane Macmillan, page 62 
Pretty Maid's illustration illustrated 

Arts and Crafts Woolley and Wallis Auctioneers, 
17th June 2015 lot 226, for I Giorni a cabinet 
set with embroidered panels thought to be 
worked by his wife Mary Francis Crane. 
Provenance 

The Victorian Society 

Catalogue notes 

When Crane began work for Jeffrey & 
Company he also became associated with the 
Royal School of Art Needlework. The school 
was home to an ‘art’ industry of secular 
needlework employing over 100 workers in 
1875. Walter Crane's wife was also a keen 
embroiderer. 


£500-1,000 
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762 
An Aesthetic Movement ebonised wood 
display cabinet, with applied brass bands, blue 
velvet lining and glass shelves, on pad feet. 
108cm. high, 81cm. high, 39cm. deep. 


£150-250 


763 
A Bath Cabinet Makers mahogany display 
cabinet, rectangular, flanked with tapering legs 
and side shelves, carved Glasgow Rose panels, 
the top with mirrored glass back, stamped 
marks, 106cm wide, 160cm, high 

Provenance 

Arts and Crafts, Woolley and Wallis, 20th June 
2012, lot 385. 

Private collection. 

£600-800 


764 

An Arts and Crafts oak firescreen with 
embroidered panel, the frame inlaid with 
pewter Art Nouveau panels, the rectangular 
embroidery with central floral panel, inscribed 
The Earth is the Lords and The Fulness Thereof, 
91cm. high, 80.5cm. wide 


£300-500 


765 
An oak coal box the design attributed to 

Dr Christopher Dresser, for Benham & Froud. 
with wrought iron hinges and strapwork, 
40cm. high 

Literature 

Design Since 1860, Lyon & Turnbull, 31st 
October 2018, lot 50 for a comparable design. 


£200-300 


766 


766 
A Gothic Revival oak chair in the manner of 
Charles Bevan, turned front legs with pegged 
joints, the backrest with carved rectangular 
panel, above turned bar, sprung velvet seat. 
unsigned, 84cm. high 


£150-200 


767 

A Heal's polished oak Letchworth table, and 
four en suite chairs and two carvers, the carvers 
with carved flower roundel, drop in seat, 
applied Heal's ivorine roundel to table, 183cm 
long, 75cm wide, 76cm high (7) 


£300-500 


768 
‘An oak armchair and ottoman designed by 
George Montague Ellwood, winged back with 
carved oak leaf roundels, with claret floral 
design upholstery, on castors, 106cm. high, 
65cm deep. 


£500-800 


768A 
An inlaid mahogany display cabinet, possibly J 
S Henry or Shapland & Petter, rectangular form 
with inlaid Art Nouveau foliate panels, the 
hinged door with Glasgow rose stained glass 
panel, unsigned, glass broken, 152cm. high. 
100cm wide 

Provenance 

The collection of Pam and Mark Taylor. 
£150-200 


769 

An Austrian Secessionist cabinet in the 
manner of the Wiener Werkstatte, rectangular 
central cabinet flanked with short shelves and 
drawers, and turned column legs, below glazed 
display cabinet, applied with stamped copper 
Art Nouveau maiden panels, on brass ferrules, 
161cm high, 78cm. wide, 36cm deep. 


£500-1,000 
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770 


A satinwood veneer dining table, the 
rectangular top on two curved pedestals with 
walnut feet, 183 x 89cm, 76cm. high 


£350-450 


7A 

A David Joel English Oak veneer bookcase, 
with glazed sliding doors, adjustable shelf, on 
ebony plinth base, applied ivorine David Joel 
label, 91 x 30cm, 87cm. high (3) 

Literature 

David Joel Furniture Design Set Free, Dent, plate 
108 for a comparable example illustrated. 
£200-400 


772 

A Gerald Summers cast aluminium and oak 
side table, designed in 1954, the circular top 
with three tapering, streamlined legs, cast 
marks to underside of top, 45cm. high 
£200-400 


773 

A modern cherry wood bench with London 
Transport padded textile seat, rectangular 
section on square section legs, unmarked, 
110 x 36cm, 46cm. high 


£150-200 


774 

A Barnsley Workshops cherry occasional table, 
rectangular top with flaring octagonal legs, 
stamped Barnsley 60.5 x 34.5cm (top), 

43cm. high 

Provenance 

Emery Walker's House, The Arts and Crafts 
Home. 

Arts and Crafts Woolley and Wallis Auctioneers, 
6th Octoner 2020, lot 276, part lot). 


£120-180 


775 

A Gordon Russell Kingcombe Indian Laurel and 
mahogany double wardrobe designed by W H 
Russell, model no. R.532, with internal shelf 
and rails, the doors with aluminium ball 
handles, Gordon Russell label to interior, 

191cm high, 122cm. wide, 61cm. deep 


£200-400 


See paragraphs 4 & 5 of aur Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


776 
Night and Day a pair of Arts and Crafts carved wood figures, 
unsigned, 20.5cm. high. (2) 

£200-300 


77 
A pair of Robert 'Mouseman' Thompson oak trays, kidney shaped, 
with raised rim, carved with a mouse to each side, carved mouse 
signature, 47cm. wide (2) 


£200-300 


1778 

A Fred 'Snailman! Somerscales oak music cabinet, adzed rectangular 
top over twin hinged door cupboard, carved snail signature, 41 x 
92cm, 80cm high. 


£300-500 


$779 

A Robert 'Mouseman' Thompson oak bench, slightly curved 
rectangular top with adzed decoration, the four carved square 
section legs, a mouse carved running up one leg, carved mouse 
signature, 82 x 36cm, 41cm. high 


£500-1,000 


779A 

A set of six oak chairs designed by Edward Barnsley, dated 1952. 
comprising two carvers and four chairs with drop in seats, stamped 
numbers, crown mark, R Forresters & Sons, Wigan, 1952, 94cm. high (6) 


£600-800 


1780 

A set of eight Alan Peters Workshop ash armchairs designed by Alan Peters 
OBE, square section legs with routed groove decoration, the square section 
arms with shaped arm rests, with drop in blue leather seats stamped Alan 
Peters, 92cm. high, (8) 


£800-1,200 


i781 

David Pye OBE (1914-1993) 

an elm wood carved sculpture, ovoid with cut 
surface, unsigned, 29cm. long 


£200-300 


$782 

Cecil Jordan (died 2015) 

a Wych elm bowl 

stamped Cecil Jordan Wych elm 
39.5cm. high 

Provenance 

Private collection. 


£300-400 


$783 

Paul Caton (born 1950) 

a massive carved elm bowl, probably made in 
1981, elliptical form, stamped mark, 66 x 55cm. 
Catalogues 

Woolley and Wallis would like to thank Paul 
Caton for his help auhenticating the bowl. 


£300-500 


$784 

Mike Chai Scott (born 1943) 

a large burr jarrel wood bowl, dated 1988, with 
irregular rim, signed Chai Jarrel burr 1988 to top 
rim, 46cm.wide 


£200-400 


+785 

Mike Chai Scott (born 1943) 

a burr elm Australia bowl, dated 1987, 
signed Chai, 1987 elm burr, 

48cm. wide 


£200-400 
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1786 

Alan Peters OBE (1933-2009) 

a pair of elm low-tables, simple plank top and rounded legs, 
stamped Alan Peters 

28.5cm. high, 60.6cm. wide 


£300-400 


1787 

David Linley (born 1961) 

a pair of large wall mirrors, dated 1996, rectangular cherry wood with 
flaring mantel and base, marquetry decorated with pillars and pierced 
brackets, impressed David Linley 1996, 149.5cm. high. 110cm wide, (2) 


Provenance 


This pair of mirror's were purchased for, and hung at, the michelin starred 


restaurant Interlude de Chavot, Charlotte Street, London in the 1990s. 
£3,000-5,000 


788 detail 


787 pair 


1788 

Seamus Hyland 

an oak and Portland stone partner's desk, the top with five irregular 
planks, set with two back to back drawers, on two square section legs 
and a Portland stone plinth, with en suite commissioned chair with leather 
padded seat, unsigned, 156 x 69cm (top), 75cm high, (6) 

Provenance 

This desk was purchased from Seamus' s degree show with John 
Makepeace by the vendor who then commissioned the chair. 


£1,000-1,500 


201 


789 790 791 


789 793 
A Huangslite homestudy Toucan desk A Makepeace painted wood wall mirror 
lamp designed by H T Huang, green, probably designed by John Makepeace, 
white and yellow plastic, with articulated square form with rounded corners and 
beak cast factory mark inside beak, cut wavy border, painted white unsigned, 
34.5cm. high 42.5cm. square 
£150-250 Provenance 

Parnham House College of Cabinet Making, 
790 Dispersal auction, 2000 lot 232. 
An I Guzzini acrylic and chrome table £200-300 
lamp designed by Harvey Guzzini, orange 
acrylic shade with opaque acrylic 794 
uplighter shade, on polished chrome A Kundalini Toric table lamp designed by 


base, applied manufacturers label to shade, ^ patrick Norguet, enamelled white disc 
47cm. high, 36cm. diam. base and stem supporting red and white 


£200-300 disc shade, label to base, 46cm. high. 
37cm. diam. 
m " £150-200 
A pair of | Guzzini table lamps designed 
by Harvey Guzzini, domed chrome base ^ 795 
supporting flaring wood column and Peter Newsome 
domed opaque perspex shade, applied A pair of glass demi lune glass console 
makers label to shade, 60cm. high, 48cm. tables, semi circular top on tripod legs of 
diam. (6) layered and etched glass, signed in the 
£300-500 back plate Peter Newsome, 
91cm. wide, 43cm. deep, 74cm. high (2) 
792 £2,000-3,000 
A large Staved Danish teak 'Longboat" i ig 
fruit bowl designed by Jens Quistgaard, 


pulled elliptical form, and another Danish 
teak twin-handled bowl designed by Jens 
Quistgaard, impressed marks, both with 
JHQ mark, 60.5cm. wide (2) 

£150-250 


794 795 
202 


796 label 


796 

A Bird's eye maple film projector case by 
Michael Reed Design, commissioned by Lord 
Lew Grade, 1992, the door set with small 
window engraved with portrait of Lew Grade 
and facsimile signature, with three bird's eye 
maple circular film cases, applied makers label, 
198cm. high, 105cm. wide 

Provenance 

Lord Lew Grade. 


£500-1,000 


797 
A Benchmark stiletto sycamore console table 
designed by Sir Terrence Conran, dated 2005. 
model no.1923, slender rectangular top with 
fine, tapering legs, applied Benchmark label, 
120 x 40cm. (top), 65.5cm. high 


£1,000-1,500 


798 

A Swan chair designed by Arne Jacobsen, 
probably manufactured by Fritz Hansen, 
covered in a tan leather, on swivel base, 
76cm. high 


£500-700 
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799 

A modern Barcelona chair and ottoman after the 
original design by Ludwig Mies Van Der Rohe, 
polished steel frame with padded Nasturtium leather 
cushions, unmarked, 76cm wide, 77cm high (chair) (5) 


£1,500-2,000 


800 
A modern Barcelona day couch after the original 
design by Ludwig Mies Van Der Rohe, rectangular 
metal frame with padded Nasturtium leather cushion 
and padded leather headrest cushion, unsigned 

196 x 96cm, 41m high (3) 


£1,500-2,000 


800A 
A pair of Totem chairs designed by Torstein Nilsen, 
probably manufactured by Moremobler, grey 
lacquered wood frames with padded seat unsigned, 
101.5cm. high (2) 


£200-300 
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801 
A France & Sons teak arm chair and footstool 
designed by Finn Juhl, model no.136, for John Stuart 
Inc New York, with black leather pads, applied John 
Stuart label to chair, 80cm. wide, 76cm. high, 59 x 
44cm, 37cm. high ( footstool), (2) 

Literature 

James France, France & Son, British Pioneer of Danish 
Furniture, page 125 for an example in the original 
1961 catalogue, illustrated. 


£1,000-1,500 


$802 

Ron Arad (born 1951) 
a pair of One Off Horns chairs, designed 1985 and 
made 1986 for Bureaux, single piece aluminium with 
steel tube, 

109cm. high, 38cm wide, (2) 

Literature 

Dejan Sudjic Ron Arad Restless Furniture, page 46 

and 47 this design illustrated 

Paola Antonelli Ron Arad No Discipline, MoMA, 

page 22 figure 20 for an example illustrated. 
Important Design, 800 Years of the Decorative Arts 
Bonhams, London, 25th April 2018, lot 92 for eight 
chairs from the same suite. These Horn chairs were 
part of a larger commission by Ron Arad and Danny 
Lane in 1986, to furnish the offices of the design 
consultants Bureaux, Wapping Wall, London 


£5,000-8,000 


205 


206 


803 
A Raleigh Mark Il Chopper 342 bicycle, pink 
colourway, with five speed gear, applied Raleigh label 
to handlebars 135cm. wide, 107cm. high 


£1,000-1,500 


804 
Mae West Lips a modern sofa after the original 
design by Edward James and Salvador Dali, covered 
in vivid red upholstery, 99cm. high, 227cm. wide 
Catalogue notes 

The Mae West Lips sofa is one of the most 
recognisable examples of 20th Century furniture. 
The original sofa was the idea of the surrealist poet. 
patron and collector Edward James who suggested 
to Salvador Dali a three dimensional sofa based on 
his painting Mae West's Face which may be used as an 
apartment, (1934/35). This sofa was originally 
designed for Monkton House on the West Dean 
Estate and is now in the Victoria & Albert Museum 
(W6-2018] 

£300-500 


im 


805 
An Art Nouveau patinted brass ceiling 
pendant and vaseline glass shade in the 
manner of WAS Benson, floriform, the 
vaseline glass shade etched with flower and 
foliage, unsigned, 23.5cm. drop 


£300-500 


806 
A copper ceiling lantern in the manner of the 
Birmingham Guild of Handicraft, tapering 
conical top with cylindrical cage and frosted 
cylindrical glass shade unsigned, 4Bcm. high 


£200-400 


807 

An Art Nouveau patinated brass ceiling 
pendant light with vaseline glass shade in the 
manner of WAS Benson, floriform, the vaseline 
glass teardrop shade with etched floral panels, 
unsigned, 26cm. drop 


£300-500 


808 

A brass adjustable desk lamp probably Italian, 
tapering rectangular base supporting arched 
stem with shield, the fitting with screw to hold 
a shade, the stem bound with tan leather, 
unsigned, 42.5cm. high 


£200-250 


809 
A modern Bulle patent electric clock, on 
ebonised wood base, the glass dome cut and 
etched with flowers and foliage unsigned, 
37.5cm. high 


£100-200 


809A 
An enamelled copper bowl probably Italian, 
flaring conical form, internally decorated 
with panels of geometric design enamelled 
golden yellow, the exterior red, unsigned, 
23.5cm. wide, 8.5cm. high 


£120-180 


810 
An Italian inlaid twin-handled tray, in the 
manner of Pierro Fornasetti, rectangular 
inlaid with a classical interior, unsigned, 61 x 
4icm 


£120-180 
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816 


813 


811 

A Gothic Revival brass ceiling lantern, hexagonal section 
with a pierced fleur de lys border, broad band inscribed, 
above scroll panels, unsigned, 37cm. high 


£200-300 


812 

An Arts and Crafts brass crucifix, pierced and cast 
decoration, set with red cabochon and polished steel disc, 
unsigned, 84.5cm. high 


£100-150 


813 

An Aesthetic Movement oak mantle clock with letter box 
in the manner of Lewis Foreman Day, rectangular form 
with trefoil over-mantle, the metal letter box with hinged 
wood door with photographic castle panel, inset with blue 
ceramic tiles with classical scroll design, the circular 
ceramic dial with Arabic numerals, crack to dial panel, 
43.5cm. high 

Literature 

Joan Maria Hansen Lewis Foreman Day (1845-1910) Unity 
in Design and Industry, Antique Collector's Club, 

page 204 and 205 for comparable clocks illustrated. 


£200-400 


814 

A Glasgow School brass wall charger designed by 
Margaret Gilmour, circular, the well hammered in relief 
with a radiating geometric berry and foliage design, the 
rim with four domed roundel, unsigned, 47cm. diam. 
Provenance 

Valentine Family, Dundee, by repute 

private collection. 

£300-500 


815 

A large repousse copper Zodiac wall charger probably by 
John Pearson, the circular deep walled vessel hammered 
to the well with a stylised sun with radiating ray and 
flower stem design, inside inscription Tempus Edax Rerum, 
(time that devours all things), and stylised fish motif, the rim 
with zodiac signs, unsigned, 48cm. diam. 


£300-500 


816 

A twin-light copper wall sconce, shaped rectangular back- 
plate stamped in low relief with three peacock birds, the 
two sconce tray with stamped foliate motif, unmarked, 
36cm. high 


£150-200 


817 
Moritz Hacker (1849-1932) 

an Art Nouveau electroplated figural table lamp with nautilus shell shade, model no.120, 

cast in relief as a maiden rising from scrolling foliage above pond base, with shell shade, unsigned, 34.5cm. high 
Provenance 

Camden Passage, 1995. 


£2,000-3,000 
209 


820 


822 
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818 
A pair of Aesthetic Movement 
brass wall sconce probably 
retailed by Liberty & Co, the 
reflector back-plate modelled as a 
large leaf with a small frog 
watching a fly, with loose 
floriform single sconce, unsigned, 
27cm. high, (4) 

Provenance 

Private collection. 


£120-180 


819 
A mixed metal copper biscuit box 
and cover probably A E Jones, 
model no.2443, cylindrical 
hammered copper body with 
flaring foot, applied with a pierced 
band of silver foliate panels and 
strap-work, the shallow cover with 
ball finial and silver flower head 
repeat band, the silver applied 
with copper rivets, stamped 2443, 
15.5cm. high, (2) 


£200-300 


820 
A Cotswold School hammered 
brass candlestick, the octagonal 
hammered base with shallow 
dome supporting cylindrical stem 
and flaring sconce, with simple 
punched border decoration 
unsigned, 13cm. high 


£150-200 


821 
An Arts and Crafts bronze bell, 
cast in low relief with pelicans, the 
loop terminal cast as two fish 
unsigned, 10.5cm. high. (2) 


£100-150 


822 
A pair of Benham and Froud brass 
fire dogs in the manner of Dr 
Christopher Dresser, on arched 
bases, stamped mark to foot, 

19cm. high, 18cm wide 


£150-200 


823 
An Art Nouveau William Henry 
Sparrow silver table centrepiece, 
the tripod base cast with scrolling 
foliage design, supporting three 
hanging, pierced baskets and a 
central larger pierced basket 
stamped marks, Birmingham 1908, 
22.5cm. high, 22 4ozt. (4) 


£300-500 


824 
A pair of WAS Benson copper 
and brass three-light 
candlesticks, model no.22A, on 
angled tripod feet, knopped stem 
with copper foliate decoration, 
flaring three branch neck with 
sconces, unsigned, 34.5cm. high, 
(2) 

Literature 

lan Hamerton W.A.S Benson, Arts 
and Crafts Luminary & Pioneer of 
Modern Design, ACC, plate 97 for 
a comparable pair of three-branch 
candlesticks. 


£1,200-1,800 


825 
A William H Haseler silver three 
piece tea set designed by 
Archibald Knox for Liberty & Co, 
model no.5342, comprising teapot 
and cover, milk-jug and twin- 
handled sugar basin, Japoniste 
form, the teapot low compressed 
body with slender spout and 
sinuous strap handle, stamped 
marks, WHH to teapot Birmingham 
1905, milk and sugar Liberty & Co 
Birmingham 1906, 13cm. high, 
15.5ozt, (4) 


£500-700 


826 
An Orion pewter teapot and coffee pot 
designed by Friedrich Adler, model no. 200 
and 202, cast in low relief with entwined foliate 
design, with hinged cover and ebonised wood 
handle, stamped Orion mark, 24cm. high (coffee 
pot), (2) 

£150-200 


827 
An Art Nouveau pewter tray possibly Orion 
designed by Friedrich Adler, tapering 
rectangular section with tri-lobed overslung 
handle, cast in low relief with berried foliage 
stamped 59, 27cm. wide 


£120-180 


828 
An Art Nouveau silver pedestal dish with 
electroplated bowl, pierced and cast with flag 
iris stems, supporting scrolling foliage bowl. 
stamped marks to bowl, 13.5cm. wide. (2) 


£250-350 


829 

A Secessionist brass twin-handled vase and 
cover, twin-handled form with glass liner, the 
body stamped in low relief with star roundel on 
textured band, the domed cover with 
elongated finial and stud border, unmarked, 
26cm. high 


£150-250 


830 

A Continental Secessionist bronze double 
inkwell probably Austrian, elliptical form cast 
with an owl, two wells with ceramic liners, 
stamped Geschutz Real Bronze, 27.5cm. wide. 


£120-180 


831 
An Art Nouveau patinated bronze table lamp 
with Daum glass shade, in the manner of 
Edouard Colonna, the bowl cast in low relief 
with radiating leaf design on bun feet, with 
knopped foliate stem, flaring shade support 
applied with butterfly motif, with mottled pink 
glass shade shade signed Daum Nancy. 

52cm. high 


£400-600 


es on the final hammer price 


832 

Keith Newstead (born 1943) 
Mythologies no.2 

Westwood Limestone with painted 
detail, framed in wood 

unsigned, 

465x41cm. 

Provenance 

Armstrong-Davis Gallery, Arundel 
Woolley and Wallis would like to 
thank Keith Newstead for 
authenticating this lot 


£150-200 


833 

Keith Newstead (born 1943) 
Mythologies No.4 

Westwood Limestone with painted 
highlights, in wood frame 
unsigned, 

40.5 x 46cm. 

Provenance 

Armstrong-Davis Gallery, Arundel 
Woolley and Wallis would like to 
thank Keith Newstead for 
authenticating this lot. 


£150-200 


834 

Keith Newstead (born 1943) 
Mythologies No.3 

carved wooden panel, framed 
unsigned 

60 x 49.5cm. 

Provenance 

Armstrong-Davis Gallery, Arundel 
Woolley and Wallis would like to 
thank Keith Newstead for 
authenticating this lot. 


£150-200 


834A 
Keith Newstead (born 1943) 
Fortress 

Westwood Limestone 

signed Keith Newstead 

70.5cm. high 

Woolley and Wallis would like to 
thank Keith Newstead for 
authenticating this lot. 


£400-600 


835 

Keith Newstead (born 1943) 

Bagatelle 

alabaster and patinated steel. 

and alabaster Head on rectangular plinth 
etched KN to alabaster 

15cm. high, 19cm. wide (2) 

Provenance 

Armstrong-Davis Gallery, Arundel 
Catalogue notes 

There are four variants of this sculpture, a 
poetic reference in the sense of three or 
four lines almost casually written. 

Woolley and Wallis would like to thank Keith 
Newstead for authenticating this lot. 


£120-180 


836 

Keith Newstead (born 1943) 

Big Fine Woman 

plaster maquette for large carving, on 
wooden base, 

incised KN to side 

22cm. wide, 17.5cm. high 
Provenance 

Armstrong-Davis Gallery, Arundel 
Woolley and Wallis would like to thank Keith 
Newstead for authenticating this lot. 


£120-180 


837 

Keith Newstead (born 1943) 

Blue Mystery 

gouache on paper, framed 

and Veils gouache on paper, framed 
signed and titled in pencil 

49 x 38.5cm (image) (2) 

Provenance 

Private collection of modern sculpture 
Woolley and Wallis would like to thank Keith 
Newstead for authenticating this lot. 


£150-200 


838 

Keith Newstead (born 1943) 

Apocalypse 

gouache on paper, framed 

signed in pencil lower right, label to reverse 
143 x 43.5cm (frame) 

Provenance 

Armstrong-Davis Gallery, Arundel 

Woolley and Wallis would like to thank Keith 
Newstead for authenticating this lot. 


£120-180 


839 

Keith Newstead (born 1943) 

Split II, 2003 

gouache on paper, framed 

signed Keith Newstead, dated 03 and titled in 
pencil 

69 x 48.5cm. (image) 

Provenance 

Private collection of modern sculpture 
Woolley and Wallis would like to thank Keith 
Newstead for authenticating this lot. 


£120-180 


SCULPTURE 


2.840 
Albert-Ernest Carrier Belleuse 
(1824-1887) 

Liseuse 

patinated bronze and ivory figure 
of a medieval lady reading a 
book, on waisted cylindrical 
bronze base, 

signed in the cast A Carrier 
Belleuse, title and Grand Prix de 
Salon plaque to base 

61cm. high 


£600-800 


841 

Emmanuel Villanis (1858-1914) 
Coquelicot 

patinated spelter bust, 

signed and tilted in the cast 
41cm. high 


£300-500 


841A 
Emmanuel Villanis (1858-1914) 
Fille De Boheme 

a large patinated bronze bust 
signed in the cast Villanis, 

59cm. high 


£2,000-3,000 


842 

LEMANY 

Reclining Maiden 

an art Nouveau patinted bronze 
model of a naked maiden 
reclining amongst sheaves of 
wheat by a pond 

signed indistinctly in the cast 
59cm. wide. 34cm. high 


£500-800 


843 

Franz Xavier Bergman (1861- 
1936) 

Arab reading on a prayer carpet. 
a cold painted bronze, and two 
other cold painted bronzes one 
an Arab selling a carpet, the 
other an Arab praying on a 
carpet with a resting camel 
Arab reading bronze with cast B 
vase mark to base 

12cm. wide, (3) 


£500-800 


844 
A Viennerse cold painted bronze erotic box and cover attributed to Bruno Zach, the cover cast with a monkey 


seated on a cushioned strewn bed, a tassel concealing a lock. opening to expose a couple partially dressed and in 
amorous pursuit, unsigned, 9.5cm. high, 19cm wide. 


£2,500-3,500 


214 


845 
Max Le Verrier (1891-1973) 

A pair of large patinated metal squirrel 
bookends, each modelled seated and 
eating a nut, on black veined marble 
base, 

signed in the cast M. Le Verrier, 

19cm. high, (2) 

£500-600 


846 
Francois Pompon, manner of 

Lapin 

a modern pair of patinated bronze rabbit 
book ends cast from a model by Francois 
Pompon, on wooden base 

signed in the cast Pompon, 

12cm. high (bronze), (2) 


£600-800 


847 
Hippolyte Francois Moreau (1832-1927) 
a pair of patinated bird bookends, each 
modelled as a comical bird, applied glass 
eye, on veined marble base 

signed in the cast H Moreau, 

13.5cm. high, (2) 


£300-400 


848 
Donald Gilbert (1900-1961) 

Frog 

a patinated plaster figure 

and a collection of five plaques 
unsigned 

11cm. wide, 8cm. high (6) 
Provenance 

Armstrong-Davis Gallery, Arundel 


£120-180 


848A 

Brenda Putnam (1890-1975) 

Rabbits 

a set of three patinated bronze rabbits, 


signed in the cast copyright and B Putnam 


9.5cm. high (tallest), (3) 


Catalogue notes 
Putnam's rabbits were cast by both 
Kunst Foundry New York and also 
Roman Bronze Works. 


£1,500-2,000 


$849 


Melanie Le Brocquy HRHA (born 1919) 


Head of a Cat, 1938 

patinated bronze. 

signed and dated in the cast MleB 1938, 
numbered 1/6, 

stamped DAF 86 to side 

16.5 x 14cm. 

Literature 

Melanie Le Brocquy Retrospective 
Exhibition 

The Taylor Galleries, Dublin, 1999, 
catalogue number 1 for an example 
(numbered 1/6) illustrated. 


£300-500 


850 

Thomas Bayley (1893-) 

A Peaceful Night. 1931 

patinated plaster 

incised TB 1931, applied exhibition label 
with title 

24 x 20.5cm. 

Catalogue notes 

Thomas Bayley was master at 
Cheltenham School of Arts and Crafts 


and exhibited at the Royal Academy and 


Royal Society of British Artists. 
£200-300 


ges on the final h 


immer price 
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$851 

Julian Sainsbury 

Horse and Rider, 1989 

verdi-gris bronze 

signed in the cast, applied paper label with title 
and date 

49cm. wide, 43cm. high 

Provenance 

Contempory Art Society Market 

£300-500 


$852 

AN Krasotin 

Leda and the Swan 

weathered marble 

applied paper label, artists name, title and 
numbered 7 

38cm wide, 23cm. high 


£120-180 


853 
Vilha 

abstract form, (untitled) 

gilt bronze on polished slate base 
indistinctly signed in the cast. 

25cm. high 

Provenance 

Armstrong-Davis Gallery, Arundel 


£120-180 


854 
Leon Underwood, manner of 

Standing woman and seated man 

a tall carved wood sculpture 

unsigned 

99cm. high 

Provenance 

Purchased at Christie's in 1990 by the vendor. 


£150-200 


855 

Ferdinand Preiss, after 

Youth 

a silvered metal sculpture on waisted polished 
marble base, 

signed in the cast F Preiss 

88.5cm. high 


£300-500 


856 

S Schival Berg 

Javelin Thrower 

silver bronze, on naturalistic base, on veined 
marble base 

indistinct signature cast in base, 

28cm. high 


£150-250 


2.857 
An Art Deco bronze and ivory model of a lady, 
in the manner of Josef Lorenzl, cast standing 
holding a bouquet of flowers, on veined marble 
base, unsigned, 17cm. high 

£150-200 


2.858 

Josef Lorenzi (1892-1950) 

Woman with Borzoi dog 

a bronze and ivory sculpture on oval veined 
onyx base 

signed in the cast Lorenzl, small chip to ivory at 
base of neck, 

25.5cm. high 


£600-1,000 
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$859 

Wilhelm Krieger (1877-1945) 

Reisfinkenparchen, (rice finches) cat. no. 091 (122) 
painted bronze on black marble base, 

etched Krieger to base, 

10cm. high 

Literature 

Hajo Krieger and Martin H Schmidt Wilhelm Krieger - 
Tierbildhauer Katalog der Bekannten Werke, page 68 this 
model illustrated, dated 1920. 


£600-1,000 


$860 

Wilhelm Krieger (1877-1945) 

Ara (cat no.018 (128) 

a patinated bronze model of a Macaw parrot, cast by 
Karl Ritter, Munich, on pink veined marble base 
signed in the cast and foundry marks 

45.5cm. high 

Literature 

Hajo Krieger and Martin H Schmidt Wilhelm Krieger - 
Tierbildhauer Katalog der Bekannten Werke, page 80 this 
model illustrated, dated 1908. 


£3,000-4,000 


$862 

Edouard-Marcel Sandoz (1881-1971) 

Singe. (FM 788) 

a patinated bronze model of a seated monkey, cast by Susse Fres, Paris, 
signed in the caste and foundry marks, 

12cm. high 


£2,200-2,500 


$863 

Edouard-Marcel Sandoz (1881-1971) 

Ca Gratte 

a cire perdue silvered bronze sculpture of an orangutan with 
one arm raised, cast by Susse Fres, 

signed in the cast and foundry marks, 

18.5cm. high 

Exhibited 


Salon Des Artistes suisses de Paris, an example exhibited, 1919. 
£2,500-3,000 


863 


t864 
Edouard-Marcel Sandoz (1881-1971) 
Lapin Bijou 

a small silvered bronz 
cast by Susse Fres, Paris 
signed in the cast and foundry marks 
5.5cm. wide, 5cm high 


£800-1.200 


e sculpture of a ral 


t865 

Edouard-Marcel Sandoz (1881-1971) 
Lapin en Boule, FM no.665 

a large pz bronze model of a rabbit. 
cast by Susse Fres, Paris 

signed in the d foundry marks 


Animalier 1881-1971 Catalogue Raisonne, this 


model illustrated and listed number 665, cast 
in 1920. 

Provenance 

Private collection of Sandoz bronzes. 
£5,000-8,000 


N 


$866 

Edouard-Marcel Sandoz (1881-1971) 

Lapin Pleurant L (FM 659) 

a pair of patinated bronze book ends of seated rabbits, cast by Susse Fres, 
on green veined marble bases 

signed in th cast and foundry marks, 

11.5cm. high (bronze), 18cm. high (bases), (2) 


£8,000-10,000 


t867 

Wilhelm Lehmbruck (1881-1919) 

Woman Standing 

a tall patinated bronze sculpture of a naked female standing. 
cast by Gonot Foundry posthumously, 

signed in the cast W Lehmbruck, Paris 

62.6cm. high 

£2,500-3,000 
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868 
Edouard-Marcel Sandoz (1881-1971) 

a set of twelve Christofle Gallia silverplated 
metal knife rests, each modelled as a fish, bird 
or animal, in silk lined Gallia presentation case, 
stamped Gallia mark 

(9 to 10cm wide), (12) 


£800-1,200 


869 
Asilver mounted glass inkwell in the manner 
of Josef Hoffmann, square section glass well 
on foot, with hammered spherical silver cover 
with hinged mount, stamped JP mark to mount, 
14cm. high 


£150-250 


2.870 

An Austrian silver wine cup and saucer in the 
manner of Dagobert Peche, fluted silver cup 
and saucer, with ivory handle and Vienna 
Porcelain Factory white porcelain bowl 
stamped marks, 13.2cm. diam, 6cm. high (3) 


£200-300 


871 

A Gucci polished chrome photograph frame, 
rectangular with easel back, with cast bamboo 
border with wooden backboard, stamped Gucci 
Made in Italy, 31 x 25cm. 


£150-250 


872 

A Line Vautrin silver and bronze minaudiere, 
rectangular form with hinged cover, textured 
finish, the interior fitted with mirror housing, 
two open powder compartments and a 
compartment with hinged cover, with fitted 
leather travel cover, stamped Minerva head 
mark, unsigned, 9.7 x 8.2cm. 


£200-300 


873 

An Art Nouveau American silver dish, model 
0.1001, the shaped circular bowl stamped in 
relief with four radiating flower stems, stamped 
marks, Sterling and indistinct makers mark, 
15.5cm. diam. 2.8 toz. 


£200-300 


X874 

A Liberty & Co Cymric silver and ivory jug designed by 
Archibald Knox, model 500/41, tapering cylindrical 
form with slender spout, the hinged cover with long, 
tapering thumb plate, with ivory handle, stamped marks. 
Birmingham 1904, 19cm. high 

Literature 

Stephen Martin Archibald Knox, ARTMEDIA, page 191 
for a comparable example illustrated, 


£800-1,200 


$875 

George Weil (born 1938) 

Moses, 1973 

a silver sculpture bust on polished black stone plinth, 
in original velvet lined presentation case 

stamped marks MSF Ltd, London 1972. 

40cm. high 


£500-700 


'al hammer pric 
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876 


A rare graduated set of Indian silver Penguin decanters possibly Narotamdas Bhua, after a cocktail shaker design 
by Emil A Schuelke for Napier, each with hinged cover and red perspex handles, each with engraved DH in 
diamond shaped panel, stamped T100G, 23.5cm. high (tallest), (3) 

Literature 

Wynyard R T Wilkinson Indian Silver 1858-1947, private press, page 22 for a discussion on the T.100 silver mark 
suggesting its use in Bombay. the markings were intended to indicate the purity of the silver, the number giving 
the percentage of pure silver - although tests have shown this to be optimistic. The T mark was also used in 
Lucknow and Bengal as well as Cutch-style silver from Karachi. 


£5,000-8,000 


877 
A fine silver four piece tea set by Christopher Lawrence, streamlined form with textured surface, comprising tea 


pot and cover, a tall hot-water pot and hinged cover, sugar basin and milk jug, the teapot and hot-water pot with 
wood cover handles, stamped marks CL London 1971, 24cm. high (hot-water pot), 89.8ozt, (4) 


£4,000-6,000 
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878 
A James Fenton silver and enamel pendant 
necklace, t in lo f 


ningham 


£150-200 


A Henry Mathews Art Nouveau gold brooch, 


he wirework frar h Celtic knot terminals, 


marks, 375. i 7 
£180-220 
880 


A Liberty & Co Cymric silver and enamel 
brooch designed by Archibald Knox, circular 


form, cast in low rel 


flowerhead design, enamelle 


h central mot 


eer of pearl 
3.3cm. diam 


£200-300 


881 
A George Hunt silver and enamel brooch, oval 
wirework fi 1 four cut colourless 


pastes and si 
enamel paint. 
col 
enamel brooch uns 


nd another George Hunt silver and 


ted, 5cm. long (2) 


«ce 
orge Edward Hunt, thence by descent 


£150-250 


eorge Hunt enamel panel of St Cecilia, oval 


ed in colours with gilt halo and title 
ed, and another George Hunt enamel of 

he dead Christ in Mary's arms, Christ panel 

signed G Hunt Harborne 13.5cm. long, (2) 


orge Edward Hunt, thence by descent 


£120-180 


Asilver and mother of pearl pendant the 
design attributed to the Artificers Guild, oval 


jiting vine, set 


pierced frame with band of 
1 central mother of pearl drop, unsigned, 
m. drop. 
£300-500 


884 
A James Fenton silver and enamel bracelet, 
cast with alternate flow 
panels, enamellec 
Birmingham 1909, 17 


£120-180 


885 
A Charles Horner silver and enamel pendant 


necklace, pierced and cast as a stylise 
in blue and turquoise, stampe 

1910, 3cm. wide 

£200-300 

886 


A pair of James Fenton Art Nouveau silver and 
enamel menu holders, triangular t 


supporting ogee panels set with flower ar 


panels, enamelled in colours stamped ma 
Birmingham 1905, 6cm. wide. (2) 


£120-180 


887 
A continental Jugendstil silver belt buckle in 
the manner of Theodore Fahrner, pierced and 
cast with Ginko leaf design set with f 
nped Di 


rysoprase mark 


ide 


£250-350 


888 
A Jugendstil Firma Erhard and Sohne silver 
and enamel locket, cast 


pink 


£300-400 
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889 
An Omar Ramsden silver goblet, t allow domed foot 
on twisted stem, swollen know with heart band and 
swollen bowl, hammered finish, inscribed I Was Wrought 
For Frank Peter Wilson by Command of Flad, MCMXXVI, 
elow the rim, inscribed to base Omar Ramsden me fecit, 


mped marks London 1925, 11.6 
£500-700 
890 


An Art Deco Jaz chrome travel clock. rectangular form on 
stepped base, the square face with Arabic numerals, in 
original fitted travel case signed Jaz to face and reverse of 
case, 8.7cm. wide, 7cm high 

£150-200 


891 

A Bernard Cuzner silver fish slice for Liberty & Co, model 
no. 50185, the flaring handle with simple geometric band 
and set with lapis cabochon, stamped marks, Birmingham 
1926 19cm. long. 3ozt 

£150-200 


892 

A pair of Georg Jensen silver knives and forks designed 
by Flemming Eskildsen, stamped marks, 21cm. long 
(knives), (4) 

Catalogue notes 

T 1 of knives, forks and spoons was designed by 
nd was given by The Danish Bacon Factories 
Export Association as trade gifts 

£120-180 


893 
A Georg Jensen Acorn silver table service designed by 
Johan Rohde, with stainless steel blades, comprising, pair 
of servers, six knives, forks and spoons, four butter knives 
our tea spoons, bottle opener, cheese knife, two lobster 
picks, one pickle fork, two oyster forks and a knife 

3.5cm. long (servers), (36) 


arks, 


£500-1,000 


894 
A Bauhaus silver three bar ring by Naum Slutzky, comprising three 
reticulated bar design, stamped mark to reverse of middle bar, size O 1/2, (0.38ozt). 
Provenance 

David Horton 

Private collection. 

Literature 

David Horton, Naum Slutzky, Bauhaus Master Goldsmith, page 11 this ring 
illustrated, dated to 1962. A similar ring is held in the Victoria & Albert 
Museum collection (Circa 412-1966) 


£4,000-5,000 


895 
A pair of Wiener Werkstátte gold cufflinks designed by Josef Hoffmann, 
model no. 1619, circular form each cast in low relief with a leaf design, in 
original silk-lined presentation case, unsigned, 1.5cm. diam. (2) 

13grams 

Provenance 

Im Kinsky Auctionhouse, 19th June 2018, lot 120. 
Literature 

Mak Vienna: Wiener Werkstatte Archive, model number: S 


£4,000-6,000 


9. (circa 1910) 


2.896 
A pair of Child & Child gold and ivory cufflinks designed by Edward Coley 
Burne-Jones, each heart link collet set with green stained ivory pan 
conjoined by belcher links, stamped Child & Child flower 
long, (2) 


Literature 
The design was originally produced for the artist's own use and re-issued 
commercially during the 1880's. The design reflects Burne-Jones’ preference 
for stained ivory over more valuable gem stones and features his favoured 
decorative heart motif. 

Literature 

S Jonas & M Nissenson, Cufflinks. page 21 for a comparable pair illustrated. 
Charlotte Gere Artists’ Jewellery Antique Collectors Club magazine (1989). 
Charlotte Gere & Geoffrey Munn, Pre Raphaelite to Arts and Crafts Jewellery 
ACC, page 151 colour plate 74 for a comparable pair with silver mounts 
designed by Burne-Jones for his own use and made by Child & Child. 


£2,500-3,000 


An Alton Pege silver and rutilated 
quartz necklace possibly designed 
by K E Palmberg, the choker with 

r disc terminal 


fedish Tyr cast metal 
lace, Danish pewter 
oloured cabochon 
g, stamped marks, 


£250-350 


A pair of Georg Jensen silver 
earrings designed by Georg Jensen, 
model no.17, cast with foliate panel 
marks 


aple drop, stam 


/ Yale, 
1 fora 
comparable pair or earrings witt 
garnet drops illustrated. 


£120-180 


A Georg Jensen silver brooch 
designed by Georg Jensen, model 
no.138, oval, pierced and cast with a 
scrolling flower stem, stamped marks, 
4cm. wide 


£150-200 


200 
A Georg Jensen silver and quartz 
ring designed by Vivianna Torun 
jel no.151 


stamped 


marks, Size L 


£150-200 


A Georg Jensen silver necklace 
designed by Flemming Eskildsen, 
model no.171, comprising 16 linked 
el and a clasp, stamped 


A rare Georg Jensen silver and amber brooch designed by 


Georg Jensen, model no.84, cast in low relief with radiating 
flowers, with amber drop, stamped marks, 7cm. long. 
£300-500 

903 


A Georg Jensen silver and chrysoprase pendant necklace, 
model no. 28, cast as a bell flower sé 
stamped marks, 3.5cm. long, 


£200-300 


vith green chrysoprase 


904 
A Georg Jensen silver and enamel brooch designed by Henning 
Koppel, model no.323, abstract form with black enamel panel, 


stamped marks, 6cm. wide 
iterature 

org Jensen Jewelry, BGC/Yale, p: 
comparable brooch illustrated. 
£200-300 


e 90 figure 


A Georg Jensen silver and enamel fish brooch designed by 
Henning Koppel, mo 43, the stylise e 

blue, stamped marks, 5. 
£150-250 


906 
A Georg Jensen silver and agate pendant necklace designed by 
Vivianna Torun Bulow-Hube, m 
and Torun, the necklace stampe: 
(pendant), (2) 


Literature 


£200-400 


233 


A Georg Jensen silver brooch designed by 


A Georg Jensen silver brooch designed by 
Arno Malinowski, model no.2 
in h r 


wom 


£150-200 


A Georg Jensen silver brooch designed by 
Georg Jensen, r O. circular, pierced 

t in low h radiating foliage and 
m. diam. 


£120-180 


A Georg Jensen silver brooch designed by 
Georg Jensen, mo 


ind cast in low re 


! no.20, circular, pierced 


h radiating foliage and 


m. diam. 


amped mark 


£120-180 


A Georg Jensen stainless steel watch designed 
by Thorup and Bonderup, model no.34 


vith dot numerals, in original 


£120-180 


A Georg Jensen silver and amethyst necklace, 
model no.4 


butterfly motif, 


five panel cast with 


stylised 


th amet 


cabochon, with hammered barrel links, stamped 
marks, 39cm. long 

£600-1,000 

A Georg Jensen silver and lapis link necklace 
model no.3, fifteen alternate panels of bell 


lapis 
m. long 


flowers and 
cabochon, s 


£600-1,000 


914 
A Georg Jensen silver necklace and bracelet 
designed by Fleming Eskildsen, model no.17 


simple disc links. in original box. marks. 
long (brac ccklace), (2) 
£500-700 
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915 

A Georg Jensen silver brooch designed by Arno 
Malinowski, model no.250, square, pierced and 
cast in low relief with a bird either side of an ear 
of corn, stamped marks, 3.5cm. wide 


£120-180 


916 

A Georg Jensen silver brooch designed by Arno 
Malinowski, model no.276, square, pierced and 
cast with a cockerel and foliage frond, stamped 
marks, 3.3cm. wide 


£120-180 


917 

A Georg Jensen silver pendant by Jorgen Ditzel, 
model no.336, circular with folded forward 
terminal with blue glass spherical drop, and 
another pendant set with quartz stones, stamped 
marks to first, second unsigned, 4.5cm. wide, (2) 


£120-180 


918 

A Georg Jensen silver brooch designed by Arno 
Malinowski, model no.251, rectangular. pierced 
and cast in relief with two leaping dolphin behind 
a foliage frond, stamped marks, 3.7cm. wide. 


£120-180 


919 
A Georg Jensen silver brooch designed by Arno 
Malinowski, model no. 257, triangular, pierced 
and cast with a dolphin amongst bulrush, stamped 
marks, 3.6cm. wide 


£120-180 


920 

An N E From silver link bracelet, eight petal 
shaped links each with ball motif, stamped marks, 
19cm. long 


£120-180 


921 
A Georg Jensen 18ct gold Moebius ring designed 
by Vivianna Torun Bulow-Hube, model no.900, 
another Georg Jensen silver ring model no.1488, 
and another set with stones, stamped marks 
stamped 750 for 18ct gold, gold ring size K, silver 
rings size L, (3) 


£200-300 


ges on the final hammer price 


922 
A Georg Jensen silver brooch designed by 
Arno Malinowski, model no.311, cast with a 
lamb and frond of ivy foliage stamped marks. 
5cm. wide 


£120-180 


923 
A Georg Jensen silver pendant necklace 
designed by Arno Malinowski, model no.95. 
rounded, rectangular form, pierced and cast 
with a deer resting before stylised flowers 
stamped marks, 4.5cm. wide 


£150-200 


924 

A Georg Jensen brooch designed by Arno 
Malinowski, model no.256, rounded 
rectangular form pierced and cast with a deer 
resting before stylised flowers, stamped marks, 
4.2cm. wide. 


£120-180 


925 
A Georg Jensen silver brooch designed by 
Henning Koppel, model no.325, abstract form 
stamped marks, 5.Scm. wide 


£150-250 


926 

A Georg Jensen silver brooch designed by 
Henning Koppel, model no.324, pierced 
amorphic form, stamped marks, 4.2cm. wide 


£120-180 


927 

A Georg Jensen silver link necklace designed 
by Henning Koppel, model no.273, stamped 
marks, 45.5cm. 


£500-1,000 


928 
A Georg Jensen silver ring designed by Harald 
Nielsen, model no.46, set with blue Hematite 
cabochon, stamped marks, size P 1/2 
Literature 

Georg Jensen Jewelry BGC/Yale page 266 figure 
269 for a comparable ring illustrated. 


£150-200 
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238 


929 


A Dunhill silver plated lighter, rectangular with engine turned decoration, 
and another Dunhill engine turned lighter stamped marks, 6.5cm. long, (2) 


£80-120 


929 


930 
both sides 


930 


A Dunhill Giant Aquarium lighter by Ben Shillingford, perspex panels reverse decorated with an exotic 
fan tailed fish, the reverse with two angel fish swimming amongst waterweed, in colours, with chrome 
mechanism, stamped marks, 10cm. wide. 


£2,000-3,000 


END OF SALE 


ARTS & CRAFTS 
INCLUDING THE DAVID COACHWORTH COLLECTION 
TUESDAY 24TH AUGUST 2021 


Samuel J Herman 
Five studio glass vases 


Estimates from £150* 


Michael Jeffery | + 


'olleyandwallis.co.uk 
fst woolleyandws e 


THE HORATIO'S GARDEN 
CHARITY AUCTION OF MODERN ART 
ONLINE ONLY 
15TH - 30TH MAY 2021 


Tim Burton (b.1958) 
Edward Scissorhands 
Ink and watercolour on paper 
20.3 x 14.8cm 


Estimate £400 - 600° 


ENQUIRIES 
Clare Durham | +44 (0)1722 424507 | cd@woolleyandwallis.co.uk 
"VAT may be applicable on some lots 


ENGLISH & EUROPEAN CERAMICS & GLASS 
WEDNESDAY 16TH JUNE 2021 


A large Delft three vase garniture by Lambertus van Eenhoorn (De Metaale Pot) , late 17th/early 18th century 
Estimate £6,000 - 8,000* 


ENQUIRIES 
Clare Durham | +44 (0)1722 424507 | cd@woolleyandwallis.co.uk 
“Visit woolleyandwolks co uk/buying for additional charges on final hammer price. 


SILVER & OBJECTS OF VERTU 


TUESDAY 13TH & WEDNESDAY 14TH JULY 2021 
CLOSING FOR ENTRIES 21ST MAY 


acronis 


A silver presentation statue of a regimental bugler, maker's mark of CE, London 1933 
Estimate £200 - 300* 


ENQUIRIES 


Rupert Slingsby | +44 (0)1722 424501 | rs@woolleyandwallis.co.uk 
Lucy Chalmers | +44 (0)1722 424594 | Ic@woolleyandwallis.co.uk 


“Visit woolleyandwalis co uk/buying for addtional charges on final hammer price 


FINE JEWELLERY 


THURSDAY 15TH JULY 2021 
CLOSING FOR ENTRIES 14TH MAY 


An intricate gold and half-pearl necklace by H.G. Murphy, signed, fitted case 
Estimate £8,000 - 12,000* 


ENQUIRIES 
Charlotte Glyde | +44 (0)1722 424586 | cg@woolleyandwallis.co.uk 
"Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price 
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the sale. We now provide permanent paddle numbers which can 
be used for any future sale, once registered. 


COMMISSION BIDDING 
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Regulations when exported. 


The CITES Regulations may be found at www.defra.gov.uk/ahvla- 
en/imports-exports/cites/ 


ARTIST'S RESALE RIGHT / DROIT DE SUITE 
Lots marked with a Ẹ symbol are potentially subject to 
alew. 


Droit de Suite is a royalty payable to a qualifying artist or the 
artist's heirs each time a work is resold during the artist's lifetime 
and up to a period of 70 years after the artist's death. 


Royalties are calculated on a sliding percentage scale based on 
the hammer price excluding the buyer's premium. The royalty 
does not apply to lots selling below the sterling equivalent of 
€1,000 and the maximum royalty payable on any single lot is the 
sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the 
buyer's purchase price and then passed on to the relevant 
collecting agency. 


Please enquire for the accepted exchange rate on the day of the 
sale. 


Royalties for Droit de Suite are as follows: 


4% Up to €50,000 
3% €50,000.01 - 200.000 
1% €200,00001 - 350,000 
0.5% — €35000001 - 500000 
0.25% — In excess of €500,000 
Up to a maximum levy of €10,000 


FIREARMS 

Lots marked F in the catalogue, or by any other means identified 
as controlled firearms, are subject to the UK firearms/shotgun 
licencing regime. and should only be viewed/purchased by 
individuals with appropriate licences. It is the responsibility of the 
bidders to ensure that they are legally authorised to acquire the 
lot that they are bidding for. In the event that such a lot is 
successfully bid for by an individual who is not authorised to 
possess it, that individual will be required to pay for it, but are 
not allowed to take physical possession of it. The auctioneers 
will re-offer the lot on behalf of the buyer in a future auction; 
or may accept instructions to dispose of it by some other legal 
means, at their discretion. 


SOCIETY OF FINE ART AUCTIONEERS AND VALUERS 
and the ROYAL INSTITUTION OF CHARTERED SURVEYORS 
CONDITIONS OF BUSINESS 


INFORMATION FOR BUYERS. 


1. Introduction. The following informative notes are intended to assist Buyers, 
particularly those inexperienced or new to our salerooms. All sales are conducted 
on our printed Conditions of Sale which are readily available for inspection and 
normally accompany catalogues. Our staff will be happy to help you if there is 
anything you do not fully understand, 

2. Agency. As auctioneers we usually contract as agents for the seller whose identity, 
for reasons of confidentiality, is not normally disclosed. Accordingly if you buy your 
primary contract is with the seller. 

3. Estimates. Estimates are designed to help buyers gauge what sort of sum might be 
involved for the purchase of a particular lot. The lower estimate may represent the 
reserve price and certainly will not be below it. Estimates do not include the Buyer's 
Premium or VAT (where chargeable). Estimates are prepared some time before the sale 

and may be altered by announcement before the sale. They are in no sense definitive. 

4. The purchase price. 

The Buyer shall pay the hammer price together with a premium thereon of 25% 
plus VAT @20% (totalling 30% inclusive) on the first £500,000 and 12% plus 
VAT @20% (14.4% inclusive) thereafter. 
5. VAT. (t) indicates that VAT at the current standard rate is payable by the purchaser on 
the hammer price as well as being an element in the buyer's premium. This imposition 
of VAT is likely to be because the seller is registered for VAT within the European Union 
and is not operating the Dealers Margin Scheme or because VAT is due at 20% on 
importation into the UK. The omega symbol (Q) indicates that the lot has been 
imported from outside the European Union and the present position is that these lots 
are liable to a reduced rate of VAT (5%) on the gross lot price (ie. both the hammer 
price and the buyer's premium). Lots which appear without either of the above symbols 
indicate that no VAT is payable on the hammer price. This is because such lots are sold 
using the Auctioneers’ Margin Scheme and it should be noted that the VAT included 

within the Premium is not recoverable as input tax. (As at 31st December 2020. 

Please refer to SOFAA website for updates to the Terms and Conditions). 

We are, primarily, agents for the seller. We are dependent on information provided 

by the seller and whilst we may inspect lots and act reasonably in taking a general 

view about them we are normally unable to carry out a detailed or any examination 
of lots in order to ascertain their condition in the way in which it would be wise for 

a buyer to do. Intending buyers have ample opportunity for inspection of goods and, 

therefore, accept responsibility for inspecting and investigating lots in which they 

may be interested. Please note carefully the exclusion of liability for the condition of 
lots contained in the Conditions of Sale. Neither the seller nor we, as the auctioneers, 
accept any responsibilty for their condition. In particular, mechanical objects of any 
age are not guaranteed to be in working order. However, in so far as we have 

‘examined the goods and make a representation about their condition, we shall be 

liable for any defect which that examination ought to have revealed to the auctioneer 

but which would not have been revealed to the buyer had the buyer examined the 
goods. Additionally, in specified circumstances lots misdescribed because they are 

‘deliberate forgeries’ may be returned and repayment made. There is a 3 week time 

limit. (The expression ‘deliberate forgery’ is defined in our Conditions of Sale). 

7. Electrical goods. These are sold as ‘antiques’ only and if bought for use must be 
checked over for compliance with safety regulations by a qualified electrician first. 

8. Export of goods. Buyers intending to export goods should ascertain (a) whether 
an export licence is required for the goods to leave the U.K. and (b) whether there 
is any specific prohibition on importing the goods in question into the destination 
country because, e.g. they may contain prohibited materials such as ivory. Charges 
may be applicable for export licences. Ask us if you need help. 

The denial of any permit or licence shall not justify cancellation or rescission of the 
sale contract or any delay in payment. 

9. Bidding. Bidders will be required to register before the sale commences and lots 
will be invoiced to the name and address on the registration form. Some form of 
identification will be required if you are unknown to us. Please enquire in advance 
about our arrangements for telephone bidding. 

10. Commission bidding. Commission bids may be left with the auctioneers indicating 
the maximum amount to be bid excluding buyers’ premium. They will be executed 
as cheaply as possible having regard to the reserve (if any) and competing bids. If 
two buyers submit identical commission bids the auctioneers may prefer the first 
bid received. Please enquire in advance about our arrangements for the leaving 
of commission bids by telephone or fax. 

11. Methods of Payment. As a general rule any cheques tendered will need to be 
cleared before removal of the goods is permitted. Please discuss with our Office 
in advance of the sale if other methods of payment are envisaged (except cash). 

12. Collection and storage. Please note what the Conditions of Sale state about 
collection and storage. It is important that goods are paid for and collected 
promptly. Any delay may involve the buyer in paying storage charges. 


6. 


TERMS OF CONSIGNMENT FOR SELLERS. 


1. Interpretation. in these Terms the words ‘you’, ‘yours’, etc. refer to the Seller and if 
the consignment of goods to us is made by an agent we assume that the Seller has 
authorised the consignment and that the consignor has the Seller's authority to 
contract. Similarly the words ‘we’ "us. etc. refer to the Auctioneers. 

2. Commission is charged to sellers at the following rates: 15% + VAT on each lot sold 
for up to £999, 10% + VAT on each lot realising £1,000 and above. 

3. Removal costs. Items for sale must be consigned to the sale room by any stated 
deadline and at your expense. We may be able to assist you with this process but 
any liability incurred to a carrier for haulage charges is solely your responsibility. 

4. Loss and damage waiver. We are not regulated by the FSA for the provision of 
insurance to clients. However, we for our own protection assume liability for 
property consigned to us at lower pre-sale estimate. To justify accepting liability, 
we make a charge of 1.5% of the hammer price plus VAT or, if unsold, our mid 
estimate of the hammer price. If the owner of goods consigned instructs us in 
writing not to take such action, they then remain at owner's risk unless and until 
the property in them passes to the Buyer or they are collected by or on behalf of 
the owner, and clause 4 is inapplicable. 

5. Illustrations. The cost of any illustrations is borne by you. If we consider that the 
lot should be illustrated your permission will usually be asked first. The copyright in 
respect of such illustrations shall be the property of us, the auctioneers, as is the 
text of the catalogue. 

6. Minimum bids and our discretion. Goods may be offered subject to a reserve 
agreed between us before the sale in accordance with clause 7. 


7. We may sell lots below the reserve provided we account to you for the same sale 
proceeds as you would have received had the reserve been the hammer price. If 
you specifically give us ‘discretion’ we may accept a bid of up to 10% below the 
formal reserve. 

Reserves. 


(a) You are entitled to place prior to the auction a reserve on any lot consigned, being 
the minimum hammer price at which that lot may be sold. Reserves must be 
reasonable and we may decline to offer goods which in our opinion would be 
subject to an unreasonably high reserve (in which case goods carry the storage 
and insurance charges stipulated in these Terms of Consignment). 


(b) A reserve once set cannot be changed except with our consent. 


c) Where a reserve has been placed only we may bid on your behalf and only up to 
the reserve (if any) and you may in no circumstances bid personally. 


8. Electrical items. These are subject to detailed statutory safety controls. Where such 
items are accepted for sale you accept responsibility for the cost of testing by 
external contractors. Goods not certified as safe by an electrician (unless antiques) 
will not be accepted for sale. They must be removed at your expense on your being, 
notified. We reserve the right to dispose of unsafe goods as refuse, at your expense. 


9. Soft furnishings. The sale of soft furnishings is strictly regulated by statute law in 
the interests of fire safety. Goods found to infringe safety regulations will not be 
offered and must be removed at your expense. We reserve the right to dispose of 
unsafe goods as refuse, at your expense. The rights of disposal referred to in clause 
8 and 9 are subject to the provisions of The Torts (Interference with Goods) Act 
1977, Schedule 1, a copy of which is available for inspection on request. 


10. Descriptions. Please assist us with accurate information as to the provenance etc. 
of goods where this is relevant. There is strict liability for the accuracy of 
descriptions under modern consumer legislation and in some circumstances 
responsibility lies with sellers if inaccuracies occur. We will assume that you have 
approved the catalogue description of your lots unless informed to the contrary. 
Where we are obliged to return the price to the buyer when the lot is a deliberate 
forgery under Condition 15 of the Conditions of Sale and we have accounted to 
you for the proceeds of sale you agree to reimburse us the sale proceeds. The 
liability to reimburse the sale proceeds shall not arise where you are acting 
reasonably and honestly and are unaware of the forgery but we are or ought to 
have been aware of it. 


11. Unsold and withdrawn items. If an item is unsold it may with your consent be re- 
offered at a future sale. Where in our opinion an item is unsaleable you must 
collect such items from the saleroom promptly on being so informed. Otherwise, 
storage charges may be incurred. We reserve the right to charge for storage in 
these circumstances at a reasonable daily rate. 

12. Withdrawn and bought in items. These are liable to incur a charge of up to 10% 
plus VAT of the reserve or low estimate on being bought in or withdrawn after 
being catalogued. 


13. Conditions of Sale. You agree that all goods will be sold on our Conditions of Sale. 
In particular you undertake that you have the right to sell the goods either as owner 
or agent for the owner. You undertake to compensate us and any buyer or third 
party for all losses liabilities and expenses incurred in respect of and as a result of 
any breach of this undertaking, 

14. Authority to deduct commission and expenses and retain premium and interest. 

(a) You authorise us to deduct commission at the stated rate and all expenses incurred 
for your account from the hammer price and consent to our right to retain 
beneficially the premium paid by the buyer in accordance with our Conditions of 
Sale and any interest earned on the sale proceeds until the date of settlement. 

(b) You authorise us in our discretion to negotiate a sale by private treaty not later 
than the close of business on the day of the sale in the case of lots unsold at 
auction, in which case the same charges will be payable as if such lots had been 
sold at auction and so far as appropriate these terms apply. 

15. Warehousing. We disclaim all liability for goods delivered to our saleroom without 
sufficient sale instructions and reserve the right to make minimum warehousing 
charge of £2 per lot per day. Unsold lots are subject to the same charges if you 
do not remove them within a reasonable time of notification. If not removed within. 
three weeks we reserve the right to sell them and defray charges from any net 
proceeds of sale or at your expense to consign them to the local authority for 
disposal. 

16. Settlement. Subject to our normal trading conditions, payment will be made by 
BACS or cheque 5 weeks after the sale unless the buyer has not paid for the 
goods. In this case no settlement will then be made but we will take your 
instructions in the light of our Conditions of Sale. You authorise any sums owed 
by you to us on other transactions to be deducted from the sale proceeds. You 
must note the liability to reimburse the proceeds of sale to us as under the 
circumstances provided for in Condition 10 above. You should therefore bear this. 
potential liability in mind before parting with the proceeds of sale until the expiry 
of 28 days from the date of sale. 


CONDITIONS OF SALE 
Woolley & Wallis Salisbury Salerooms Ltd carries on business with bidders, buyers 
ard all those present in the auction room prior to or in connection with a sale on 
the following General Conditions and on such other terms, conditions and notices 
as may be referred to herein. 

1. DEFINITIONS 

In these Conditions: 

(3)'auctioneer' means Woolley & Wallis Salisbury Salerooms Ltd or its authorised 
auctioneer. as appropriate; 

(b) ‘deliberate forgery’ means an imitation made with the intention of deceiving as to 
authorship, origin, date, age, period, culture or source but which is unequivocally 
described in the catalogue as being the work of a particular creator and which at 
the date of the sale had a value materially less than it would have had if it had been 
in accordance with the description; 

(c) hammer price’ means the level of bidding reached (at or above any reserve) when 
the auctioneer brings down the hammer; 

d) ‘terms of consignment’ means the stipulated terms and rates of commission on 
which Woolley & Wallis Salisbury Salerooms Ltd accepts instructions from sellers 
or their agents; 

6) ‘total amount due’ means the hammer price in respect of the lot sold together with 
any premium, Value Added Tax chargeable and any additional charges payable by 
a defaulting buyer under these Conditions; 

(f) 'sale proceeds’ means the net amount due to the seller. being the hammer price of 
the lot sold less commission at the stated rate, Value Added Tax chargeable and 
any other amounts due to us by the seller in whatever capacity and however arising. 

g) "You, our. etc. refer to the buyer as identified in Condition 2. 

(h) The singular includes the plural and vice versa as appropriate. 

2. BIDDING PROCEDURES AND THE BUYER 

(d) Bidders are required to register their particulars before bidding and to satisfy any 
security arrangements before entering the auction room to view or bid; 

(b) the maker of the highest bid accepted by the auctioneer conducting the sale shall 
be the buyer at the hammer price and any dispute about a bid shall be settled at 
the auctioneer’s absolute discretion by reoffering the Lot during the course of the 
auction or otherwise. The auctioneer shall act reasonably in exercising this 
discretion. 

(c) Bidders shall be deemed to act as principals. 


d) Our right to bid on behalf of the seller is expressly reserved up to the amount of 
any reserve and the right to refuse any bid is also reserved. 


3. INCREMENTS 
Bidding increments shall be at the auctioneer's sole discretion. 

4. THE PURCHASE PRICE 
The Buyer shall pay the hammer price together with a premium thereon of 25% 
plus VAT @20% (totalling 30% inclusive) on the first £500,000 and 12% plus VAT 
6209 (14.4% inclusive) thereafter. 

5. VALUE ADDED TAX 
Value Added Tax on the hammer price is imposed by law on all items affixed with a 
t or Q. Value Added Tax is charged at the appropriate rate prevailing by law at the 
date of sale and is payable by buyers of relevant lots. (Please refer to "Information 
for Buyers for a brief explanation of the VAT position). 

6. PAYMENT 

(3) Immediately a lot is sold you will: 

(0) give to us, if requested. proof of identity, and 

i) pay to us the total amount due in pounds sterling 

(b) Any payments by you to us may be applied by us towards any sums owing from 
you to us on any account whatever without regard to any directions of you or your 
agent, whether express or implied. 

(c) n line with new legislation we reserve the right to investigate and identify the 
source of any funds received by us. The completion of the sale of a Lot will be 
postponed or cancelled at our discretion if further time is needed for investigation, 
or if you are in breach of your warranties as a buyer, or if we consider the sale to 
be unlawful or in any way cause liabilities or be detrimental to either Woolley and 
‘Walls or the Seller. 

7. TITLE AND COLLECTION OF PURCHASES 


(3) The ownership of any Lots purchased shall not pass to you until you have made 
payment in full to us of the total amount due. 

(b) You shall at your own risk and expense collect any lots that you have purchased 
and paid for from our premises not later than 3 working days following the day of 
the auction or upon the clearance of any cheque used for payment (if later) after 
Which you shall be responsible for any collection, storage and insurance charges. 

c) No purchase may be collected and we shall not release any lot to you or your agent 
until it has been paid for. 

8, REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES 


(a) If any Lot is not paid for in full and taken away in accordance with these Conditions 
or if there is any other breach of these Conditions, we, as agent for the seller and 
on our own behalf, shall at our absolute discretion and without prejudice to any 
other rights we may have, be entitled to exercise one or more of the following 
rights and remedies: 

6) to proceed against you for damages for breach of contract: 

(i) to rescind the sale of that lot and/or any other lots sold by us to you; 

(ii) to resell the lot (by auction or private treaty) in which case you shall be responsible 
for any resulting deficiency in the total amount due (after crediting any part 
payment and adding any resale costs). Any surplus so arising shall belong to the 
seller; 

(iv) to remove, store and insure the lot at your expense and, in the case of storage, 
either at our premises or elsewhere: 

(V) to charge interest at a rate not exceeding 1.5% per month on the total amount 
due to the extent it remains unpaid for more than 3 working days after the sale; 

Vi) to retain that or any other lot sold to you until you pay the total amount due; 

(vii) to reject or ignore bids from you or your agent at future auctions or to impose 
conditions before any such bids shall be accepted: 

vii) to apply any proceeds of sale of other Lots due or in future becoming due to you 
towards the settlement of the total amount due and to exercise a lien (that is a 
right to retain possession of any of your property in our possession for any purpose 
until the debt due is satisfied, 

(b) We shall, as agent for the seller and on our own behalf pursue these rights and 
remedies only so far as is reasonable to make appropriate recovery in respect of 
breach of these conditions 

9. THIRD PARTY LIABILITY 


Al members of the public on our premises are there at their own risk and must note the 
lay-out of the accommodation and security arrangements. Accordingly neither the 
‘auctioneer nor our employees or agents shall incur lability for death or personal injury 
(except as required by law by reason of our negligence) or similarly for the safety of the 
property of persons visiting prior to or ata sale. 


10. COMMISSION BIDS 


Whilst prospective buyers are strongly advised to attend the auction and are 
always responsible for any decision to bid for a particular lot and shall be assumed 
to have carefully inspected and satisfied themselves as to its condition, we will if 
so instructed clearly and in writing execute bids on their behalf. Neither the 
auctioneer nor our employees or agents shall be responsible for any failure to do- 
so save where such failure is unreasonable. Where two or more commission bids 
at the same level are recorded we reserve the right in our absolute discretion to 
prefer the first bid so made. 


11. WARRANTY OF TITLE AND AVAILABILITY 


The seller warrants to the auctioneer and you that the seller is the true owner of 
the property consigned or is properly authorised by the true owner to consign it 
for sale and is able to transfer good and marketable title to the property free from 
any third party claims, 


12. AGENCY 


The auctioneer normally acts as agent only and disclaims any responsibility for 
default by sellers or buyers. 


13. TERMS OF SALE 


The seller acknowledges that lots are sold subject to the stipulations of these 
Conditions in their entirety and on the Terms of Consignment as notified to the 
consignor at the time of the entry of the lot. 

14. DESCRIPTIONS AND CONDITION 


(6) Whilst we seek to describe lots accurately, it may be impractical for us to carry out 
‘exhaustive due diligence on each lot. Prospective buyers are given ample opportunities 
to view and inspect before any sale and they (and any independent experts on their. 
behalf) must satisfy themselves as to the accuracy of any description applied to a lot. 
Prospective buyers also bid on the understanding that, inevitably, representations or 
statements by us as to authorship, genuineness, origin, date, age. provenance. condition. 
or estimated selling price involve matters of opinion. We undertake that any such 
‘opinion shall be honestly and reasonably held and accept liability for opinions given 
negligently or fraudulently. Subject to the foregoing neither we the auctioneer nor our 
‘employees or agents nor the seller accept liability for the correctness of such opinions 
and all conditions and warranties, whether relating to description, condition or quality 
of lots, express, implied or statutory, are hereby excluded. This Condition is subject to 
the next following Condition concerning deliberate forgeries and applies save as 
provided for in paragraph 6 ‘information to buyers. 

(b) Private treaty sales made under these Conditions are deemed to be sales by 
auction for purposes of consumer legislation. 

15. FORGERIES 


Notwithstanding the preceding Condition, any lot which proves to be a deliberate 
forgery (as defined) may be returned to us by you within 21 days of the auction. 
provided it is in the same condition as when bought, and is accompanied by 
particulars identifying it from the relevant catalogue description and a written 
statement of defects. If we are satisfied from the evidence presented that the lot 
is a deliberate forgery we shall refund the money paid by you for the lot including 
any buyer's premium provided that (1) if the catalogue description reflected the 
accepted view of scholars and experts as at the date of sale or (2) you personally 
are not able to transfer a good and marketable title to us. you shall have no rights 
under this condition. The right of return provided by this Condition is additional 
to any right or remedy provided by law or by these Conditions of Sale. 
GENERAL 


16. We shall have the right at our discretion. to refuse admission to our premises or 
attendance at our auctions by any person. 

17. (a) Any right to compensation for losses liabilities and expenses incurred in respect 
of and as a result of any breach of these Conditions and any exclusions 
provided by them shall be available to the seller and/or the auctioneer as 
appropriate. 

(b) Such rights and exclusions shall extend to and be deemed to be for the benefit. 
of employees and agents of the seller and/or the auctioneer who may themselves. 
enforce them. 

18. Any notice to any buyer, seller, bidder or viewer may be given by first class mail or 
‘Swiftmail in which case it shall be deemed to have been received by the addressee 
48 hours after posting. 

19. Special terms may be used in catalogue descriptions of particular classes of items 
in which case the descriptions must be interpreted in accordance with any glossary 
appearing in the catalogue. 

20. Any indulgence extended to bidders buyers or sellers by us notwithstanding the strict 
terms of these Conditions or of the Terms of Consignment shall affect the position 
at the relevant time only and in respect of that particular concession only; in all other 
respects these Conditions shall be construed as having full force and effect. 

21. English law applies to the interpretation of these Conditions. 


22. Prior written consent must be sought by the buyer or any other party for the use 
of any images, illustrations and written materials produced by or for Woolley & 
Wallis relating to a lot or sale, including the contents of a catalogue. Copyright for 
any of the aforementioned will remain the property of Woolley & Wallis, subject. 
to the provisions of the Copyright, Designs and Patents Act 1988. Woolley & 
Wallis and the seller make no representations or warranties that the buyer of a 
Jot will acquire any copyright or other reproduction rights to it. 


PAINTINGS, DRAWINGS, LITHOGRAPHS, ENGRAVINGS AND PRINTS 
In accordance with long standing practice in Fine Art Sale Rooms certain terms 
used in descriptions in the Catalogue have the meanings ascribed to them in the. 
glossary below. 


GLOSSARY 
Any statement as to authorship, attribution, origin, date, age, provenance and 
condition is a statement of opinion and is not to be taken as a statement of fact. 
The Company reserves the right, in forming their opinion, to consult and rely upon 
any expect or authority considered by them to be reliable. 

(a) Edward Lear: In our opinion a work by the artist. (When the artist's forenamels) is 
not known, a series of asterisks, followed by the surname of the artist, whether 
preceded by an initial or not, indicates that in our opinion the work is by the artist 
named. 

(b) Attributed to Edward Lear: In our opinion probably a work by the artist but less 
certainly as to authorship is expressed than in the preceding category. 

(©) Studio of Edward Lear: In our opinion a work by an unknown hand in the studio of 
the artist which may be or may not have been executed under the artist's direction. 

(d) Circle of Edward Lear: In our opinion a work by an as yet unidentified but distinct 
hand, closely associated with the named artist but not necessarily his pupil. 

(e) Style of ..; Follower of Edward Lear: In our opinion a work by a painter working in 
the artists style, contemporary or nearly contemporary, but not necessarily his 
pupil. 

( Manner of Edward Lear: In our opinion a work in the style of the artist and of a 
later date. 

() After Edward Lear: In our opinion a copy of a known work of the artist. 

(h) The term signed and/or dated and/or inscribed means that in our opinion the 
signature and/or date and/or inscription are from the hand of the artist. 

(() The term bears a signature and/or date and/or inscription means that in our opinion 
the signature and/or date and/or inscription have been added by another hand. 

(() Dimensions are given height before width. 

( Pictures are framed unless otherwise stated. 


BOOK AUCTIONS 


If. on collation, any named item in this catalogue proves defective in text or illustration, 
the lot may be returned within 14 days of the sale with the defects stated in writing, 
This proviso shall not apply to defects stated in the catalogue or announced at the 
time of sale: nor to the absence of blanks, half titles, tissue guards or advertisements, 
damage in respect of bindings, stains, spotting, marginal tears or other defects not 
affecting completeness of text or illustration; nor to drawings, autographs, letters or 
manuscripts, signed photographs, music, atlases, maps or periodicals; nor to books not 
identified by title: nor to books sold not subject to return. 


ARTIST'S RESALE RIGHT / DROIT DE SUITE 

Droit de Suite is a royalty payable to a qualifying artist or the artists heirs each time a 
work is resold during the artists lifetime and up to a period of 70 years after the artist's. 
death. 

Royalties are calculated on a sliding percentage scale based on the hammer price 
excluding the buyer's premium. The royalty does not apply to lots selling below the 
sterling equivalent of €1,000 and the maximum royalty payable on any single lot is 
the sterling equivalent of €10,000. 

Droit de Suite, which is not subject to VAT. will be added to the buyer's purchase price 
and then passed on to the relevant collecting agency by the auctioneer. 


Please enquire for the accepted exchange rate on the day of the sale. 
Royalties for Droit de Suite are as follows: 


4% Up to €50,000 

3% €50,000.01 - 200,000 
1% €200,000.01 - 350,000 
0.5% €350,000.01 - 500,000 
0.25% In excess of €500,000 


Up to 2 maximum levy of €10,000 
Lots marked with a 1 symbol are potentially subject to the levy. 


PRIVACY NOTICE FOR CUSTOMERS 


WHAT THIS PRIVACY NOTICE DOES 


This privacy notice (Notice) explains how Woolley and Wallis Salisbury Salerooms Limited (us, we, our, Woolley & Wallis), processes the personal data of users of our 
auction and valuation services (Services) and includes buyers, bidders and sellers of auction items as well as prospective users of our Services (you, your). It also 


explains your rights in relation to the personal data we hold about you. 


This Notice is effective from May 2018. We may change this Notice from time to time. Any significant changes will be notified to you. 


DATA CONTROLLER AND CONTACT DETAILS 


‘Woolley and Wallis is the data controller of your personal data and is subject to the 
Data Protection Act 2018 (DPA) and the General Data Protection Regulation (GDPR). 
If you have any questions about how we use your personal data, whom we share it 
with, or if you wish to exercise any of the rights set out in this Notice, please contact 
us using the following details: 


+ By post - Privacy Officer, Woolley and Wallis Salisbury Salerooms, 
51-61 Castle Street, Salisbury, SP1 3SU. 

* By email - privacyotficer@woolleyandwallis.co.uk 

* By telephone - 444 (0)1722 424599 


HOW WE COLLECT YOUR PERSONAL DATA 
We collect your personal data from the following sources: 


From you when you: 

* interact with us before entering into a contract with us. for example when you 
express your interest in our Services; 

* instruct us to provide Services to you, sign contractual documentation and provide 
information in connection with those instructions: 

* communicate with us by post, telephone, email or via our website, for example in 
order to make enquiries or register for an online account; 

* in various other ways as you interact with us during your time as a user (or potential 
user) of our Services. for the various purposes set out below. 


From third parties such as: 


* other auction houses and individuals and organisations in the auctioneering trade 
whom we may contact to check background details about you: 

* the-saleroom.com who enable live online bidding and provide us with the name. 
contact details, the last four digits of registered payment cards and transaction. 
history (in relation to activity on the-saleroom.com) of individuals who register for 
one of our auctions (please see the-saleroom.comis privacy policy for further 
information). We also receive names, contact details, sale details and payment details 
(the amount and date paid) from realex payments (the-saleroom.com's payment 
provider); 

* sage pay who process payments on our behalf and who provide us with your name, 
contact details and payment details (only the last four digits of your payment card 
are provided); 

* shipping companies whom you hire to collect items you purchased from us. 


THE CATEGORIES OF PERSONAL DATA WE COLLECT 

We may collect the following personal data about you: 

* your name and contact details including address, telephone and email address; 

* your image, as captured by CCTV, if you attend our premises; 

* personal identification documents, including copies of government-issued 
identification such as passport and driving license which are required to register 
bidders (or when we need to verify a seller's details); 


* account details and other information relating to your transactions/dealings with us 
and your use of our Services; 


* payment details such as credit card and bank account details; 


* credit and payment history (where you open an account with us as a buyer or 
bidder); 


tion on your collecting preferences and aspirations, and your collections, 

ions and disposals; and 

‘+ other information that you provide to us, for example, when you have a 
comment/complaint, submit a question, take part in a survey or where you express an 
interest ín receiving marketing material or request further information. 

We may also process special categories of personal data, including information 

concerning your health and medical conditions (for example. disability), where relevant 

to the provision of our Services. 


THE BASIS FOR PROCESSING YOUR DATA, HOW WE USE THAT DATA AND 
WITH WHOM WE SHARE THAT DATA 


WHERE WE HAVE A CONTRACTUAL RELATIONSHIP WITH YOU 


We will process your personal data because it is necessary for the performance of a 
contract with you (for example, a contract to use our Services) or in order to take steps 
at your request prior to entering into a contract. In this respect, we use your personal 
data for the following: 


* to interact with you before you enter into a contract with us, such as when you 
express your interest in our Services (for example, to send you information about 
our Services or answer enquiries about our Services): 

* once you have engaged us and entered into a contract, to provide you with the 
Services set out in any contractual documents. 


In this respect we will provide your data to our third party suppliers or subcontractors 
as necessary whom we engage to help us perform our Services or who assist us in 
conducting our business, such as our IT suppliers, data storage providers, and 
valuation companies. 


LEGITIMATE INTERESTS 

We may also process your personal data because itis necessary for our or a third party's 
legitimate interests. Our legitimate interests include our commercial interests. In this 
respect. we may use your personal data for the following: 


* to monitor and evaluate the performance and effectiveness of our Services, 
including by training our staff or monitoring their performance; 

+ to deal with any concerns or feedback you may have in the performance of the 
Services: 

* for our internal business record keeping and processes; 

* to seek advice on our rights and obligations, including obtaining legal advice: 

* to contact you for marketing purposes. If you do not wish to receive such 
information, please let us know now or at any time in the future, and your details 
will be removed from our marketing list. We will not provide your personal data to 
third party organisations to use for their own marketing purposes; 

* to customise our website and marketing communications in line with your particular 
interests or preferences; 

* to collect money owed to us or our consignors; 

* to carry out background and credit checks in relation to bidders and buyers. 


In this respect we will provide your data to the following: 
* our professional advisors: 

+ the-saleroom.com: 

* debt collection agencies: 

e third parties who assist us with our marketing: 

* our website and email management software provider. 


LEGAL OBLIGATIONS 


We may also process your Personal Data for our compliance with our legal obligations. 
In this respect. we may use your Personal Data for the following: 


+ to meet our compliance and regulatory obligations, such as our tax reporting 
requirements or to carry out identity checks; 

+ in order to assist with investigations (including criminal investigations) carried out 
by competent authorities 

In this respect we will provide your data to the following: 

+ external auditors: 

+ the police and other competent authorities, including HMRC; 


CONSENT 


We may also process your Personal Data where we have your specific consent to do 
so (for example, where we have your agreement to include information about you (as 
a seller) in sale marketing materials) or where we have sought and obtained your 
Consent to send you direct marketing by email, or for the use of cookies on our 
website. If you have given your consent and you wish to withdraw it, please contact 
Us using the contact details set out above. 


Please note that where our processing of your personal data relies on your consent 
and where you then withdraw that consent, we may not be able to provide all or some 
aspects of our Services to you and/or it may affect the provision of our Services. 


SPECIAL CATEGORIES OF PERSONAL DATA 
We process special categories of personal data for the following reasons: 


* if it is necessary to protect your or another person's vital interests (for example, 
where you have a life-threatening accident or illness and we have to process your 
Personal data to ensure you receive appropriate medical attention); 


* if itis necessary for the establishment, exercise or defence of legal claims (for example, 
to protect and defend our rights, and/or the rights of our customers). 


We may process information relating to your health where we have your explicit 
consent to do so (for example, when you provide information about your access 
requirements prior to attending one of our events). 


INTERNATIONAL TRANSFERS OF DATA 


We transfer names and addresses on our Asian mailing list to a printing company in 
Hong Kong to distribute our auction catalogues and promotional material. In these 
circumstances, your personal data will be transferred subject to standard data 
protection clauses (adopted by the European Commission) and included in our 
contract with the printing company. 


We share your data collected for marketing purposes and through our website with 
our website and email management software provider who are based in Jersey. In these 
circumstances, your personal data is transferred to them subject to an Adequacy 
Decision made by the European Commission in respect of Jersey. 


PROFILING 


We may use your geographical location to target our communications and advertising 
and promotions to you. If you do not wish us to do this, then please contact us using 
the details provided above. 


HOW LONG YOUR INFORMATION IS KEPT 


We will retain your personal data for as long as we are providing you with the Services 
referred to in any contractual document, and for as long as is required for legal, 
regulatory, fraud prevention and our legitimate business purposes after the 
termination of your account/agreement with us, or if your application for a particular 
Service is declined or abandoned. 


In particular: 

+ in relation to CCTV images taken when you attend our premises, we will retain these 
for a few months; 

* in relation to personal data relating to the transactions you have entered into with 
us as part of the provision of our Services, we will retain that data for period of 
seven years after that transaction has concluded in case any legal claims arise out 
of the provision of those Services: 

‘+ we will retain your details on our marketing database until you inform us that you 
no longer wish to receive our marketing communications. However, where you do 
unsubscribe from our marketing communications we will keep your details on a 
suppression list to ensure that we do not send you information you have asked not 
to receive: 

+ in relation to personal data relating to the provenance of works, we may retain that 
data indefinitely in our legitimate interests and the legitimate interests of the wider 
art market in maintaining the integrity of that market. 


YOUR LEGAL RIGHTS 


Under the DPA you have the following rights: 

* to obtain access to, and copies of, the personal data that we hold about you; 

++ to require that we cease processing your personal data if the processing is causing 
you damage or distress; 

* to require us not to send you marketing communications. 

* to require us to correct the personal data we hold about you if it is incorrect: 

* to require us to erase your personal data: 

* to require us to restrict our data processing activities (and, where our processing is 
based on your consent, you may withdraw that consent. without affecting the 
lawfulness of our processing based on consent before its withdrawal); 

* to receive from us the personal data we hold about you which you have provided 
to us, in a reasonable format specified by you, including for the purpose of you 
transmitting that personal data to another data controller; 

* to object, on grounds relating to your particular situation, to any of our particular 
processing activities where you feel this has a disproportionate impact on your 
rights. 

Please note that the above rights are not absolute, and we may be entitled to refuse 

requests where exceptions apply. 

If you are not satisfied with how we are processing your personal data, you can raise 

a concern with the Information Commissioner. You can also find out more about your 

rights under data protection legislation from the Information Commissioner's Office 

website available at: www.ico.org.uk 


WOOLLEY & WALLIS 
SALEROOMS 


WOOLLEY & WALLIS 
Clifford Street, Mayfair 


17 (2nd floor) Clifford Street, London W1S 3RQ 
(open by appointment only) 


Woolley & Wallis Salisbury Salerooms Ltd. 

51-61 Castle Street, Salisbury, Wiltshire SP1 3SU 
Registered in England No. 02998482 

VAT No: 631 9832 29 


VALUATIONS 


Valuations are a core part of our business and are usually carried out by a senior 
specialist or directors. Accuracy, speed and above all confidentiality are 
Paramount. 


INSURANCE VALUATIONS 


Written valuations for insurance can vary from a single item to 
a large estate. Before starting we discuss the various options available so that 
the valuation is specifically tailored to individual client's needs. 


For valuations of an entire house contents an itemised bound valuation is 
produced and can be accompanied by photographs when required. In addition 
to providing an inventory, written valuations can prevent painful arguments with a 
loss adjuster in the event of a claim. 


Woolley & Wallis valuations are accepted by all leading insurance companies. 


PROBATE VALUATIONS 


We offer a speedy and professional service for executors and trustees and 
provide bound valuations for probate and duplicate copies when required, Since 
security is often a consideration, we can usually arrange for a house to be 
cleared and sent for auction, our Valuations Department ensures that executors 
are informed of which sales are involved and the results thereof 


We also carry out valuations for Family Division, Capital Gains Tax, 
and Private Treaty Sales. 


Contact Amanda Lawrence 
+44 (0)1722 424509 | valuations@woolleyandwallis.co.uk 


FREE AUCTION VALUATIONS 


Free verbal valuations of items for sale are available at our 
Castle Street salerooms. Please telephone the relevant specialist 
or call our office on *44 (0)1722 424500. 


DIRECTIONS FROM WOOLLEY & WALLIS CASTLE STREET TO OLD SARUM 


Follow A345 for 1.7 miles. At Beehive Park & Ride 
follow the signs for A338 Swindon and Marlborough 


Design & Production 
by Jamm Design Ltd 
+44 (0)20 7459 4749 
jammdesign.co.uk 


WOOLLEY & WALLIS 


EST. 1884 


PLEASE PRINT CLEARLY IN BLOCK LETTERS. 


ABSENTEE BID FORM "" NUM uu 
BRITISH ART POTTERY Hoe bese 


CLARICE CLIFF, ART DECO 


AND DESIGN 


25™ & 26™ MAY 2021 


Please bid, on my behalf, for the undermentioned lots up to the prices shown 
which do not include the buyer's premium or any V.AT. payable on lots. These 


bids are to be executed as cheaply as is permitted by other bids, and/or reserves. 
if any, and subject to the Conditions of Business printed in the catalogue. Please 
note we cannot guarantee that bids received after 4pm on the day prior to the 


auction will be executed. 


Billing Name (please print) 


Address 


Postcode 


Daytime telephone. 


Email 


All accounts must be settled within 21 days. 


ID may be required even if you have bid with us before. 


Signature 


Salisbury Salerooms, 51-61 Castle Street, Salisbury, Wiltshire SP1 3SU | Tel: +44 (0)1722 424500 | Fax: +44 (0)1722 424508 


www.woolleyandwallis.co.uk 


AUCTION 


WOOLLEY & WALLIS 
CALENDAR EST. 1884 
ENTRIES ARE CURRENTLY BEING 


ACCEPTED FOR OUR AUCTIONS ON 
24TH & 25TH AUGUST 


x European Pai 


A large and impressive Daum Nancy acid etched table lamp 
SOLD FOR £8,750* 


